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HAROLD BAUER 
Pianist 





THE MUSICAL COURIER 








MARTHA B. GERMAN, 


HAND SPECIALIST 

(Treatment of strained or muscle-bound hands, 

giving elasticity and expansion.) — ‘ 
For Pianists, Violinists,-etc. Tues. and Fri., Car- 
negie Hall, N. Y Address 847 West End Ave. 
Phone Riverside 8225 
INTERNATIONAL MUSICAL AND 

EDUCATIONAL AGENCY, 
< sch. Conce Ss Positior Secured. 

MRS BABCOCK, 
Carnectz Hatt, New York. 


Telephone: 2634 Columbus 


Stenogra 


og ime # Public nd Private 


School 





MADAM JOSEFA MIDDECKE, 
VOICE CUE RFECT TONE PRODUCTION. 
ts who wish to study seriously de- 


Only studer - , 
J West 8ist St., New York. 


sired 204 and 206 


PAUL SAVAGE, 
VOICE CULTURE 
803 Carnegie Hall, 
New York 


KNITEL-TREUMANN, 
BARITONE. 

re—Art of Singing 

, Carnegie Hall 

New Rochelle, 





N. Y. 











Mail address ifth Ave., 
CHARLES L. GULICK 
ONCERIL OR} NIST 
( anist Cre t Ave. Pre terian Church, 
i nheld, N. J P 
Hot Earling n West 27th St, New York 
i n o Mad. dq 
ADOLF GLOSE, 
Piano Instruction. Coach for 


Pianist 
i advanced singers 
Morningside Ave., 
Morningside 





City. 


ence Studio: 51 
Phone 2193-) 





FRANK J. 


BENEDICT, 
VOICE CULTURE 
Musica! Pos- 


a il 
y Bea i] oices Are Made, 10C; 
How Beautiful Voices o~4 


{ the Average V« zoc; Prospectus, 


—————————— 


sibiities « 


E. PRESSON MILL ER, 
TEACHER OF SINGING. 

1013 Carnegie Hall 
Telephone, 1350 Columbus 


GORDON, 


VIRGIL 


PIANO INSTRUCTION 
Kighty-sixth Stre tudios 
oe eet eee car Broadway, New York. 
West dot ' spectus on Application. 
y 6910 Riversid ear 


EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA. 


$ranches. 

Voice Cuture in All Its I 

ane Breive, 1o1 W. 78th St., New York City. 
Telephone: 7048 Schuyler. 








MARY HISSEM DE MOSS 
SOPRAN( A 


, ‘ hone 
106 W. goth S 





3552 River 


ENCE E. GALE, 
SOLO PIANIST. 
Recitals and Concerts. : 


. Me eschetizky fethod. 
w inst St. ~ Telephone, 5331 Columbus. 
1s zoth : 


FLOR 


WILLIAMSON, 


SOLO PLANES. , 
Recitals, Concerts, Instruction. — 
Leschetizky Method. 21 East 75th St. 
’Phone, 1302 Lenox. 


MARY T. 


HATTIE CLAPPER MORRIS, 
SINGING IN ALL BRANCHES. 


oadway, Cor. 55th St. 
4117 Columbus. 


TEACHER Ot 
1730 Br 
Telephone, 


BRISTOL, 
SINGING. 


FREDERICK E. 
TEACHER O} 


r Building, | ML. yom 111. 
ayen No. 140 West 42d St, 


New York. 
HENRIETTA A. CAMMEYER, 
Formerly assistant to Dr. Wm. Mason. 
PIANOFORTE INSTRUCTION—MUSICALES. 
103 E. 2agth St. Steinway Hall. 


Phone 2560 Mad. Sq. 


JESSAMINE HARRISON-IRVINE, 


864 Carnegie Hall, 
New 


>, t—-Accompanist 
Pianis Li York 


Instruction—Coaching 


Telephone, 1350 Columbus. 





HENRIETTA SPEKE-SEELEY, 
SOPRANO—TEACHER OF SINGING. 
Studio, 7 W. 42d St. ‘Phone 4526 Bryant. 
WResidence, 2184 Bathgate Ave. Phone 3967 lremont 





MARY WAGNER GILBERT, 
TEACHER OF PIANO. 

Leschetizky Method, Pupil of Xaver Scharwenka. 
Studio, 826 Carnegie Hal! 





SIGHT RE 
For V 


ADING 
ocalists and Instrumentalists. 
MME. C. TROTIN 


’Phone 5410 River, 
Send for Pamphlet. 


Carnegie Hall, 
Studio 605. 


GRAND CONSERVATORY OF 


M USIC, 
Special course for teachers and _ professionals. 
Degrees granted. Thorough course for beginners. 
Dr. E. Eberhard, Pres’t, 57 o3d St., New 
» 


York. 


ELIZABETH K. 
SOPRANO. TEACHER OF 


Studio: 257 West 
’Phone, 8101 


Ww 
Phone, 2147 River. (Thirty-fifth year.) 





PATTERSON, 
SINGING. 


104th Street 
Riverside 


AG NE S KIMBALL, 


DRAMATIC 


Oratorio Ce 
609 W. 177th St., 


SOPRANO. 
Recital 
Phone 5798 Audubon 


ncert. 


New York 


JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING. 
Hall 


Carnegie 


122 





Sicnor FILOTEO GRECO, 
THE 


Studio: 62 East 


Telephone: 


ART OF 


Thirty-fourth Street, 
3747 Madison Square 


SINGING 
New York. 


Mr. SAMUEL 





BOWDEN MOYLE, 

Voice Culture, Style and Artistic S'nging, Per 

fect Tone, Perfect Diction in English, German, 
French and _ Italian Residence-Studio, 

No. 87 Madison Ave., New York City 


SCHWARZ, 
Trinity Church, New York. 


RECITALS AND INSTRUCTION. 
Address Trinity Church, New York. 


MORITZ E. 


Ass’t Organist, 


AMERICAN CONSERVATORY OF 
MUSIC OF THE CITY OF NEW YORK 
(Chartered by Board of Regents.) 
Emit Reyt, Director. 
SINGING, PIANO, ORGAN, VIOLIN, CELLO, 
THEORY AND COMPOSITION. 
Grand Opera School, 305 East 86th St. 


Mrs. WM. S. NELSON 

VOCAL INSTRUCTION ACCOMPANIST. 
1524 Chestnut St., Philadelphia, _Mon. and Thurs. ; 
589 Main St., East Orange, N. J., Wed.; 1425 


Broadway, New York, Tues. and Fri.; 6 Oakwood 
Court, Orange, N. J. 





AND 


GIULIA ALLAN, 


COLORATURA SOPRANO, 


Opera and Concert 
200 West Soth St. 





Address, New 


York. 


MISS ANNIE F RIE ‘DB ERG, 


Only American representative for Concert Di- 
rection Leonard, Berlin, Germa:y Managers of 
distinguished artists. All communications address 
50 _Mornings ide Avenue West, Y. City. 





JOHN W. NICHOLS, 


TENOR. 
-Oratorios—Recitals. 
Special Spring and Summer Course of 
Instruction for Students and Teachers 
Studios: 801-802 Carnegie Hall, New York City. 
"Pho yne, 976 Columbus. 


Concerts 
Vocal 


HENRY SCHR ADIECK, 


Formerly Prof. of Violin, 
Head of Violin Dept., Amer. Institute of Applied 
Music, N. Y., and Combs Conservatory, Philadel- 
phia. Residence Studio, 535 Wash’n Ave., Bklyn. 





Leipzig Conservatory 





DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION. 


Summer Course at Special Rates, 
June ist to August roth. 
810 Carnegie Hall, 


WILBUR A. LUYSTER, 
SIGHT SINGING. 
(Galin-Paris-Chevé Method.) 

Special preparations of church soloists. 
course of school music. Vocal 


Choral Direction. — ; 
Address: Metropolitan Opera School, 


Miss EMMA THURSBY, 
SOPRANO. 
Will receive a limited number of pupils. 


Residence, 34 Gramercy Par 
3187 Gramercy New York City. 


New York, 





Normal 
Instruction— 


1425 B’way. 





’Phone, 

BRUNO HUHN, 

TEACHER OF STYLE, DICTION AND REP- 
ERTOIRE FOR VOCALISTS. 


The Wollaston, 231 West 96th St., New York. 
(Subway express station.) "Phone, 8833 Riverside. 








EARLE ALBERT WAYNE, 
Concerts. PIANIST. 
Conductor choral clubs. 


Instruction. 
1204 Carnegie Hall. 


W. FRANCIS PARSONS, 
BASSO CANTANTE, 
Vocal Instruction. 
126 West 7zoth St hone, 3009 Columbus. 





CLAUDE MAITLAND GRIF FETH 
PIANO AND HARMONY INSTRUCTION. 
Monday and Thursday afternoons, 


Brooklyn. 


133 pomacteare liall, New York. 


Mr. CHé ARLES LEE TRACY, 


PINOFORTE INSTRUCTION. 


Pouch Gallery, 





Certificated Teacher of the Lescuetizky MetHop. 
Studio: Carnegie Hall, New York City. 


EDWIN ! GRASSE, 
VIOLINIST. 


Manager H. 
Broadway 





Goprrey TURNER 


1402 Studio, 161 East 176th Street. 





JOSEPH PIZZARELLO, 


VOCAL INSTRUCTION. 
Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 


Hz ALLET 1 T GILBERTE, 


TENOR—C ceciiaaneyt 


Composer of “Serenade,” “The Raindrop,” “The 
Bird,” “Youth,” ‘“Mother’s Cradle Song.” 
Hotel Flanders, 133 W. 47th St 
’Phone, 3021 Bryant. 





F. W. RIESBERG, 
INSTRUCTION—PIA\NO, ORGAN, HARMONY 
ACCOMPANIST. 


With the “Musical Courier”: Sec’y Manuscript 

Society; Organist Cents al Baptist Church, New 

York. 439 Fifth Ave.; Tel. 4292 Murray Hill. 
Residence, Park Hill, Yonkers, N. Y. 


Mrs. REGINA WATSON, 
SPECIALTY. Repertoire work with Concert 


Pianists, and the training of teachers. 
46 E. Indiana Street, Chicago, IIl. 








JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS. 
Geraldine Morgan, Director. 


Orchestral and_ ‘Cello De artment, Paul Morgan, 
914 Carnegie Hall, New York. 





WALTER L. BOGERT, 
BARITONE. 


Teacher of Singing. 


Lectures and Recitals. 
644 Madison Ave., 


New York. Tel. 5430 Plaza. 





JORGE G _ BENITEZ, 
BARITONE—TEACHER OF 


165 West 71st St., New York. 
Indorsement by teacher: “Jorge Benitez I con- 
sider eminently suited to impart the art of singing 
in all its branches. Any student who diligently 
works with him will find great benefit therefrom.” 
EMILIO pe GOGORZA. 





SINGING. 





WALTER YOUNG, 
VOCAL INSTRUCTION. 


801-802 Carnegie Hall, New York. 


CARL M. ROEDER, 
PIANIST—INSTRUCTION. 
Carnegie Hall. 423 E. 





607 


140th St. 





AMY GRANT, 
78 West ssth St., New York. 
READINGS WITH MUSIC, 
“Pelleas and Melisande, ” “Salome,” 
Arden,” ‘‘Parsifal,” etc. Instruction, 
Tel. 714 Plaza. 


“Electra,” 
“Enoch 





CARL FIQUE, _ Piano 
KATHERINE NOACK-FIQUE, 
Dramatic Soprano. 
FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn. 





ELINOR COMSTOCK, 


(pupil of Theodore Leschetizky) 
opening of a Resident Piano School for Girls in 
New York City, October 12, 1910. For catalo 

apply to Miss EL1nor Comstock, 749 Madison ve. 


announces the 





Miss GENEVIEVE BISBEE, 


PIANIST—INSTRUCTION. 
—Leschetizky Method— 
Limited number of resident pupils received 
38 East 6oth St. ’Phone, 6109 Plaza 





ANGEL AGNES CHOPOURIAN, 
DRAMATIC SOPRANO. 
Oratorio—Concerts—Recitals—Instruction, 
864 Carnegie Hall. 





ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 79th St., New York. 





ESPERANZA GARRIGUE, 


ART OF SINGING. 


Hotel Colonia, 535 W. 112th St., 
(near Broadway). 


New York 





Mme. EMMA A. DAMBMANN, 
CONTRALTO. 
Voice Culture and Art of Singing. 


Oratorio. 
Phone: 


Concert and 
Residence Studio, Hotel Calumet. 
Columbus 1628. 340 West 57th St. 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 230 East 62d Street. 
Complete musical education 


from the beginning to the 
F. & H. 


given to students 
highest perfection. 


CARRI, Directors. 





T. ANTOINETTE WARD, 
PIANO-HARMONY. 


Readings with Piano Accompaniments. 
Van Dyck Studios, 56th St. & 8th Ave., New York. 
Tel. 594 Col. 





WIRTZ PIANO SCHOOL, 


School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Classes in Methods for Teachers. 
246 West r2ist St., New York 





Mr. anv Mrs. THEO. J. TOEDT. 
VOCAL INSTRUCTION. 
Home Studio: 163 East 62d St., New York. 





VON DOENHOFF, 


VOICE—HELEN PIANO—ALBERT. 
1186 Madison Ave. 
’Phone: 1332 Lenox. 





DANIEL VISANSKA, vioLinist. 


Returned from Berlin after nine years’ successfw? 
concertizing and teaching, will acccept engagements 


and a limited number of pupils. Address: 
889 St. Nicholas Ave., N. Y.; Phone, 3050 Auduben 
Mondays and mnatsisentnd 10 So. 18th St., Phila 








THE VON ENDE MUSIC SCHOOL, 





58 West goth St., New York 
Violin, Anton Witek, the famous violin’st; Her- 
wegh von Ende, J Frank Rice. viano, Vita 
Witek, Albert Ross Parsors, Antoinette Ward. 
Singing, Adrienne Remcnyi, jacob Massell. 
MARGUERITE HALL, 
CONTRALTO. 
Oratorio, Concert, Recitals. Vocal Instructioa, 
1o1 W. 78th St. "Phone 7048 Schuyler. 


Dr. EDOUARD BLITZ, 
SCHOOL OF SIGHT SINGING. 
808 Carnegie Hall. 


Summer Address: Care of Direction Artistique du 
Kursaal dapbtiesec Belgique 





ELLA MAY SMITH, 
INSTRUCTION — PIANO, SINGING, MUS! 
HISTORY. 

HISTORICAL LECTURE RECITALS. 


Residence Studio: 60 Jefferson Ave., Columbus, 
Ohio. Telephone, Automatic, 2294. 





Mr. AND Mrs. LOUIS SAJOUS, 
TEACHERS OF SINGING. 


The Natural Method of Tone Production found+4 
on the Scientific Laws of Vocal Physiolor 
Residence Studio, 2 West 16th St., New York City. 





JESSIE DAVIS, 
PIANIST. 


Concerts—Recitals—Lessons. 


Studio: 503 Huntington Chambers, Boston. 





ALBERTA LAUER, 
PROFESSIONAL ACCOMPANIST. 


Recommended by Jonas and Teichmiiller 
78 West g4th St. ’Phone, 3274 River. 





MILTONELLA BEARDSLEY, 


PIANIST. 


Management, Antonia Po ae 
1425 Bway, N. Y. 
143 Carnegie Hall, er a 





HERBERT WILBER GREENE, 
SCHOOL OF SINGING. 


_ 7o1 Carnegie Hall. P 
Caia Aarup Greene, Pianist. 





CARLOS N. SANCHEZ. 


TEACHER OF SINGING. 
Studio, 2 West 16th St., New York: 





&* 


Pp? 





THE MUSICAL COURIER 








MIDDLETON 


4073 Kenmore oe - Chicago, Ill. 


WINIFRED F. PERRY 


CONTRALTO. | 
Oratorio—Concert—Recital. 
5523 Center Ave., Studio Wallace Bldg., 
Pittsburg, Pa. 


DALLMEYER RUSSELL|= 


PIANIST 


329 South Graham St., Pittsburgh, Pa. 


Lois ros 


PRAN 
Address, maratait fort, coe to Miss Fez 
543 West 162d Street, = New York City 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Musical Management 
407 Plerce Bullding ° 


MARIE PARCELLO 


CONCERT SINGER 
Teacher of Singing. Carnegie Hall, New York 


MAUD MORGAN 


HARPIST 
t 13 Livingston Place, New York 


ARONOLD 


CELLIST 
All eane Managers or 
Personal Address: 
1185 bmg Avenue 
Phone, 1970 Lenox 
July and aa 
BELMAR,N. 


ACTA? | 




















fel, 2267 Stuy 











S OPRANO 
* E. LUCILLE Address all Communi- 
| cations to 


L L E Ss. F. TROUTMAN 
Shrth Avenue, Pittsburg, Pa. 








CHARA 


LYRIC SOPRANO 
Management, 


Se SAWYER 


1425 Broadway, NewYork 








Mme, Hildegard Hoffmann 


Soloist with New York menage oy 
= anene Symphony Orchestra, 
DIO: aria 


assem laa East 150th Kenta York City 





Cuvee WILLIAMS Bass 


Management: SAM’L Bb GARTON 
Auditorium B - Chicago 


* SHARP-HERDIEN 


SOPRANO 
L 5132 Kenmore Avenue ~ Chicago, tL 


CARRIE HIRSCHMAN 


PIANIST 
23 West 113th Street, New York. 
Phone, 1936 W. Harlem. 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 


on | Louise St. John WESTERVELT 


Cus Gastcien “Recitals 
328 Wabash Avenue - CHICAGO 


LEEFSON-HILLE 


CONSERVATORY OF MUSIC 
Weightman Building PHILADELPHIA, PA. 


CLARENCE DICKINSON 


Lae aay ORGANIST 
Organist and Sobmestes Brick Presbyterian Church, Conductor 
“atk FIFTH AVENUE, new "YORK city 


Mrs. THEODORE WORCESTER 


Address: ass pty ~~ Chicago, itl. 
STEINWAY PIANO USED 


MOTLEY: 


omer a eae 





























Q=AZ>04 


Hote! anon ia oe 49th Street 
Phone, 3101 Bryant 


ONDRICEK STUDIO 


Piano, Violin, Harmony 


KAREL LEITWNER, pianist ane accompanist 


163 East 72d Street, New York. Phone, Lenox 448, 
CAROLINE 


HUDSON- 
ALEXANDER 


SOPRANO 
Soleist Piymeuth Church, Brooklyn 
Monagement: WALTER S. ANDERSON, 5 West 28th St., New York 
‘Phone, 349 Murray Hill 














ma-OF 


SOPRANO 
ADDRESS 
2314 Broadway, New York 
Teiphone, 1630 Riverside 





LAWRENCE CONSERVATORY ‘wastiur titres, vex 


A school of quality with noted specialists as instructors 


Send for Bulletin 








PRISCILLA PARVER 





PIANIST, ENSEMBLE 
PLAYER and TEACHER 
256 Central Ave., Highland Park, tit, 
Phone Highland Park 1044 





BERGEY 


TENOR Mrs. BERGEY, Pianist 
Teachers of Singing and Piano 
600-601-602 Steinway Hall 
Chicago, Ill. 













Ming GIAPARGLLI- VIATOR 


EDWARD STRONG 


SOPRANO 
Late Metropolitan Opera Co. 
Direction, Marc Lagen, 434 Fifth Ave.,New York 
Private Address, 21 West 16th St. 


TENOR 


7 bom a Street 





ORK 
Telenmne 144 River 





OMrAarPEO 


KITCHEL 


TENOR 
176 W " 
Recldanee, 178 | est Stet St 


Mgt. HAENSEL & JONES 
1 EAST 42d STREET, NEW YORK 





MARX E. OBERNDORFER = ss22:5= 





Columbus 


Witun DOENGES "sizes eater 





Special 
Summer 
Session 


June 28th to August 8th - 





FOR 
Teachers 


AND 


Students 


é 65 Lessons, $65.00 


Send fer Explanatory Booblet—Cartifieat 


VIRGIL PIANO SCHOOL 


Granted 
- 42 West 76th, Street, New York 





JOHN 8. MILLER Teno 


624 Michigan Avenue, Chicago, Ill. 


LEONTINE DE AHNA 


ONTRA » OF BERL! 
HOTEL enoicort, Sist t 4 coLumBuSs itt. +» HEW YORK 


FRANZ KOHLER 


Director Violin Department 
Oberlin College. . Oberlin, Ohio 


ANNE GRIFFITHS 


VOCAL INSTRUCTIO 
5535 Ellsworth Avenue * Puseesh. Pa. 


Bissell Conservatory of Music, inc. 


MARIE SPRAGUE, Directress 
Bissell Bik.,7th Ave. and Smithfield St. Pittsburg 


KATHERINE / ALLAN LIVELY 


Houston __-_ 7 Texas 

















BARONESS LITTA von SNE 


Vocal Instruction 
562 Park Avenue, New York Phone, 6782 Plaza 


N. V. PEAVEY 


Concert Pianist and Teacher 
99 Euclid Avenue - Brooklya, N. Y. 
_Tol., 599 Ent lew York 


sane KNODLE 


STUDIO OF MUSIC 
1523 Chestnut Street ° Philadelphia, Pa 


LUTHER CONRADI 


Concert Pianist and Teacher 
2032 Chestnat Street —- Philadelohis 


ELLIS CLARK HAMMANN 


PIANIST 
1524 Chestnut Street PHILADELPHIA, PA. 
SIBYL SAMMIS-MacDERMID 
DRAMATIC SOPRANO 
Pine Art Bidg., 5219 Hibbard Ave., Chicago, Ill. 

















VOLNEY L MILLS 


TENOR 


Grand Forks . N.D. 


S. WESLEY SEARS, 


St. Jeane Church, 
22d and Walnut Sts., Philadelphia. 
ORG AN RECITALS. INSTRUCTION. 


ALTA MILLE R, Soprano 


Concerts, Recitals, Teaching. 
1707 HINMAN AVE., EVANSTON, CHICAGO 


Telephone, Evanston 318 


THEODORA STURKOW 
RY DEEFL Piaiis 


4715 Lake Avenue, Chicago, If. 


| sora CASTELLANO 


Maestro di Canto 
IMPOSTAZIONE, REPERTORIO, PERFEZIONAMENTO 


VIA VINCENZO MONTI 49, MILANO 


FRANK WALLER 


Accompanist Organist Opera Coach 
Phone, Aldine 1682 (626 Fine Arts Gullding, Chicage, II!. 


MORTIMER WILSON 


Theory and Composition 
Care Musical Courier 


E NLDANSKY 


BARITONE 
oe and Recitals 
instruction for Opera and Concert 
Olditalian Method 


¢ HOTEL meeguane, Sreaduey and 
Street, New! 























EMIL LIEBLING 
PIANO TEACHERS’ INSTITUTE. 

July 1st to August &. 1911. Private lessons. 
Teachers’ Meetings. cture Recitals. Send for 
Circular E. 

Address Emil __Address Emil Liebling, Kimball Hall, Chicago. 


VITTORIO CARPI 


VOCAL TEACHER IN POUR LANGUAGES 
Florence. Via del Conti 7, P 2 de 


¢ ZUKOWSKY 


Russian Violin Virtuo 
XX. Member and Soloist with Thomas Orchestra. Poi e eccented 
619 Pine Arts Bullding, Chicago, | 


: WHITE LONGMAN 


CONTRALTO 
mt East 53d St., Chicago, ill. Phone, liyde Park 394 


VON STEIN 
ACADEMY OF MUSIC 


Incorp. Nov., 1907 
HEINRICH VON STEIN, President 





Fifteenth Street and Grand Avenue 
LOS ANGELES, CAL. 


fs¢ SALMON 


AV Plano Instruction 
H E 





R 
Studio: 834 Carnegie Hall, New York 
Tel, 1350 Columbus 
(Boston, Huntington Chambers, Tuesdays) 


ALDRICH $2 


Baritone, Teacher of — 
864 Carnegie Hall, New Yor 
1710 Chestnut St. .Philadeiphia 
Management, SAWYER MUSICAL BUREAU 
1425 Broadway, New York 














EUGENE BERNSTEIN 153 ne ona 


PIANIST and COACH 


The Eugene Berastein Trio 





MAY HAMAKER 






Lambert 


SOPRANO 
ae from Europe 
accepted 


138 Oe. oon Street, Rew Terk 
TEL 2995; RIVERSIDE 


TENOR 

(St. Bestholomew’s ) 

WALTER R. ANDERSON, Mer. 
5 W. 36th St., New York 





VIGTOR HARRIS “:=2=" 


TEACHER OF SINGING IN ALL ITS BRANCHES 





GRACE HALL RIHELDAFFER *s::-="=" 


LUCILLE 


swt. 


1425 Broad way, New Yerk 





wus TEWKSBUR 





7 SOPR ANO 
Auditerium Batiding 
Chieage, ili. 





, —— CA 2 Se gee Geeme Teacher of Geor 
Paris; Dr. Carl Dufft, N. Y 





ence Mul 


Fergusson, Berlin; King Clark, 
; Geo. Dixon, Toronto; 
Shannah Cummings, Katherine Bloodgood, Flor- 

ford, Viola Gillette, Maude Berri, Jean- 


— a. Edith Miller. 
ecial Operatic Training (including Action) 





IRISH BALLADIST 
ADORESS: 
eunn an Sr MERA TIONAL 
NA se 


1 was ‘ae yoo: New York 





ZOM rn | m=z 


RICE 


TENOR 


Has suag to millions of 
people 
MANASEMENT 
THE SAW YER MUSICAL BUREAU 
1428 Broadway, New York City 








OPERA SCHOOL OF NEW YORK 


Grand Opera Roles and Stage Technic 
In English, French, Italian, German 
SIG. F. TANARA oft Metropolitan Opera Co 
ITALIAN REPERTOIRE 


ALBERT MILDENBERG, | Aste Director, 


Room 834 Carnegie Hall, New York 


ll Equipped Stage for Pupils 








THE MUSIC 


AL COURIER 











The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


The fi. P.Nelson Company 


CHICAGO 


Strich & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
Fast 140th Street and Robbins Avenue NEW YORK 


Great Pianos 


GVEBET! of the World 


THE fa _- — COMPANY 


Owners of 
THE EVERETT PIANO CO., Boston 




















One of the three 














oe SIC ESTABLISHED 
lara Baul Dire 


Instracts, trains and educates after the best methods of 
Foremost —— Conservatories. The faculty num- 
bers some of t leading Musicians and Artists of today. 
Elocution MUSIC Languages 
Location ideal with respect to home comfort and luxuri- 
ous surroundings. The finest and most completely 
equipped buildings devoted to music in America. Day 
and resident studente may enter at any time. Mus. 
trated Catalogue FREE. 
MISS CLARA BAUR 

Highland Ave., Oak St. and Burnet Ave., CINCINNATI, OH10 


ETTA EDWARDS 


AMERICAN CONSERVATORY 


KIMBALL HALL BUILDING, 304 8. Wabash Ave., Chica 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned: 


1867 


t 


CINCINNATI 


ru ONSE FRVATORY of 
> Miss 


>. 1 


































Pormerly of Besten 
Voice Culture and Repertoire 


in Los Angeles until May,191! 





Piano ~ ohn J. Hattstaedt, Victor Garwood, Violin—Herbert Butler, Adolf Weidig. 

Allen Spencer, Heniot Levy, Silvio Scionti, Theory—A,. Weidig, Asthet Olaf Anderson. 
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SY ‘te. Cleo 


Paris, June 2, 1911. 


HE report in the daily papers that “Aphrodite” would 

be given next season by the Chicago-Philadelphia 

Opera Company is an error; Massenet’s “Cendrillon” 

(“Cinderella”), with Mary Garden, is the new French 

production. “Mignon” will be put on the repertory 

with Maggie Teyte in the title role. ‘Don Quixote,” by Masse- 

net, may eventually be arranged for; I say may. Renaud is en- 

gaged for all the American opera houses and also by Hammerstein 
for London, who has also re-engaged his stage manager, Coini. 


RRR 
In my last letter I made reference to the Swiss Music Fes- 
tival at Vevey. Among Swiss composers there were offered a 


cello sonata, op. 130, by Hans Huber; a quartet in E flat major 
by Friedrich Klose ; a quartet, op. 19, by Otto Barblan; a quartet 
in D major by Reymond; Alexander Denereaz produced an or- 
chestral number, “Ronde de Feulles.”. Then there was a violin 
concerto, op. 21, by Othmar Schoecks. A B minor orchestral 
scherzo by Charles Chaix; Josef Lauber’s “Overture Rustique,” 
etc., etc. None of the modern German works were produced on 


purpose. As reported, a fragment of Paderewski’s symphony 
was given. It was Swiss otherwise, from Geneva to St. Gall. 
. nme 


I also referred to the Bonn Beethoven Chamber Music Fes- 
tival. The Paris Capet Quartet played Beethoven’s A major, 
op. 18, No. 5, quartet and the E flat major, op. 127, giving both 
extremes of the composer’s periods. The Sevcik Quartet of 
Prague played Glazounow’s A minor quartet and Tschaikowsky’s 
A minor Trio, dedicated to Nicholas Rubinstein, the piano part 
played by Paul Goldschmidt. The next night was Brahms’ and 
the Rosé Quartet played his C minor quartet, op. 51, No. 1, and 
the F major quartet, op. 88. Professor Friedberg also played. 
The complete program is not at hand. 

Ree 

Weingartner has just finished conducting a Beethoven cycle 
at Baden-Baden, which was a most successful event. 

nRre 

The Hallé Concerts at Manchester, directed formerly by 
Richter, will, hereafter, be conducted by guest directors, begin- 
ning with Mr. Balling, followed by Schalk, of Vienna; Mueller- 
Reuter, of Crefeld; Oscar Fried, of Berlin, and Ossip Gabrilo- 
witsch, of Munich. ‘The Messiah” will be given under Sir Fred- 
erick Bridge and “Elijah” under Sir Henry J. Wood. 

RRR 

Royalty was represented in music at Karlsbad last week when 
the Raskolnikow Fantasie, by Prinz Joachim Albrecht of Prussia, 
was performed by the Cur-orchestra. The Prince and Princess 


were present. 
Renee 


Mahler on Others. 
Bernhard Scharlitt writes to the Vienna Freie Presse giving 
some interesting utterances of the late Gustav Mahler, spoken 
during a desultory talk in 1906 about his own compositions and 





Richard Strauss and Nietzsche. “TI am conscious,” said Mahler, 
“that during my lifetime my compositions will not be recognized ; 
not accepted ; only over my grave can they bloom. The distance 
of the beyond is the Conditio sine qua non for the proper judg- 
ment of a phenomenon like mine.” There is no record I know 
of or have heard of, of a composer making a reference in such a 
character to his own works. It fully carries out my estimate of 
Mahler as a man published some weeks since in these columns. 
He continues: “As long as I am the Mahler who wanders among 
you a ‘man among men,’ ‘a being among beings,’ I must, as a 
creator, expect the usual ‘human’ treatment. Only after I have 
shaken off the dust of earth will justice be done to me.” If there 
was a man among men to whom extraordinary tribute was paid 
during life, to whom remarkable concessions were made, who had 
placed at his disposal all the possible mechanism with which to 
perform his plethoric, his dropsical compositions, requiring rein 
forced orchestras, choruses and so forth, it was Mahler. He and 
Strauss have always had the material cheerfully given to them. 

Further on Mahler said: “I am, to speak with Nietzsche, an 
‘untimely one’ (meaning unseasonable or inapposite). This is 
associated with the nature of my creations. The real fit one, the 
man of the period, is Richard Strauss, and for that reason he 
enjoys immortality already, here below. I estimate his musico 
dramatic work higher than his symphonic and believe that pos 
terity will agree with me.” 

Scharlitt thereupon broadened out the discussion by remark 
ing that, nevertheless, Mahler, together with Strauss, both touch 
ing on the same topic or essence, had put Nietzsche into “tone,” 
whereupon Mahler observed: “That is explained on the ground 
that both of us felt the ‘latent music’ in the powerful works of 
Nietzsche. You have called Nietzsche the musician ‘incomplete.’ 
This he really was. His ‘Zarathustra’ is born in the spirit of 
music ; in fact it is symphonic. Nietzsche was actually a man of 
the composer’s talent, and Bulow was exceedingly harsh when 
after examining one of his musical compositions, he replied, ‘This 
is a rape on Euterpe.’ The compositions of Nietzsche I have 
seen convince me of the opposite; of course dilettanti, but spirit 
of his spirit, etc., etc.” 

Those of us who have gone into Nietzsche know about his 
musical studies and his efforts to accomplish something and his 
failures and final decision to enter the field to which he subse 
quently applied himself. All these views of Mahler are interest 
ing and, although they disclose no new phase of character, the. 
show that he kept thoroughly abreast of the whole musical mov 
ment. There may be some incentive now to perform some of 
his works, but with personal equation absent I see no encouraging 
prospect. A century hence there may be a Mahler awakening 
it could not be a renascence because there is no basis for it. 

The New York Tribune music writer in discussing Mahler 
states that : 

He never knew, or if he knew he was never 


willing to acknowledge, that the Philharmoni 
audience would be as quick to resent an outrage 
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on the musical classics as a corruption of the Bible 
or Shakespeare. He did not know that he was 
doing it, or if he did he was willing wantonly to 
insult their intelligence and taste by such things 
as multiplying the voices in a Jeethoven sym- 
phony (an additional kettledrum in the “Pastoral,” 
for instance), by cutting down the strings and 
doubling the flutes in Mozart’s G minor, by forti- 
fying the brass in Schubert’s C major until the 
sweet Vienna century ago 
seemed a modern Malay running amuck, and— 
most monstrous of all his doings—starting the 
most poetical and introspective of all the Schumann 
overtures—that to “Manfred’—with a cymbal 
clash like that which sets Mazeppa’s horse on his 
wild gallop in Liszt’s symphonic poem. And who 
can ever forget the treatment of the kettledrums 
which he demanded of his players? Wooden- 
headed sticks, not only in Beethoven’s ninth sym- 
phony, but even in Weber’s “Oberon” overture |! 


singer of nearly a 


Who among the members of the Philharmonic 
betrayed Mahler by disclosing these things to the 
Tribune music man who, otherwise, would not have 
known them? It is also a question whether they 
were done just as explained above. They have 
passed into eternity together with Mahler, the reli- 
able witness of the case; but how do we know that 
these things were done as described through the 
traitor? How about the fortifying of the brass in 
Schubert’s C major? If it did happen—if it did— 
how does the Tribune man know that it was Mah- 
ler’s original idea? These matters—some of them 

were known, but they came out of the orchestra 
in this instance ; the ears of certain men never heard 
the difference. 


nner 
Mascagni is in Buenos Aires. On the way down 
his “Isabeau” was in constant rehearsal in the 
steamship—naturally 
RRR 


Miss Tracey's Concert. 


The last of Miss Minnie Tracey’s concerts took 
place May 27 at the Salle des Agriculteurs, and 
had the co-operation of the Chailley Quartet, of a 
string orchestra, directed by Francis Wael-Munk 
and M. Reynaldo Hahn. A quartet by Chevillard 
and the quartet of Debussy were played and Mar- 
cel Chailley exhibited himself as an artist of fine 
attainments in the G minor Bruch concerto. Miss 
Tracey gave a broad, dramatic and vocally power- 
ful interpretation of the Air of Donna Anna from 
“Don Juan.” I never heard her sing with a more 
refined sense of tone production, a larger tone vol- 
ume and a more intensified and concentrated spirit 
She also sang Wagner’s 
“Wiegenlied,” Mottl, and 
Fauré’s “Clair de lune,” also with orchestra. The 
numbers of Reynaldo Hahn, accompanied by him- 


self, 


of dramatic expression. 
instrumentation — by 


were five of his typical songs, in which the 


opportunities for vocal deliberation were much 


modified. But this very difference was artistically 
demonstrated by Miss Tracey, who gave an excel- 
lent exhibition of French song delivery under the 
immediate auspices of the maker of the same. It 
was all very interesting and a triumph for Miss 
rracey. 


Schlesinger’s Saturday. 


[he musicales of 5 p. m. at the residence of the 
composer and musical protector, M. Sebastian B. 
Schlesinger, of this city, are among the events that 
aiways reap a harvest of good music, and thus it is 
that musical Paris goes to Schlesinger’s during the 


season. As a specimen I show a program of the 
May 27 musicale: 

(a) Fugue . Bach-Liszt 
(b) Etude .Chopin 
Mile. Germaine Arnaud 
(a) Air from Louise.. . Charpentier 
(b) Ich liebe Dich (Je t'aime) .Grieg 
Mile. Felda Sympson, of the Gaité Lyrique 
(a) Im Herbst Robert Franz 
(b) Liebestreu } —— 


(c) Meine Liebe ist griin. { 
Mile. Berthe Merol 
©. B 


(a) Nocturne Schlesinger 


(b) Toccata 


Mile. Germaine Arnaud 


CSR a | eae Puccini 


(b) Mondnacht .....9schumann 
(c) Violette ......... cas hy tees «sd vo a 
Mile. Berthe Merol 
Nocturne ....-Chopin 


Mile. Germaine Arnaud 
(a) Au Jardin 
(b) Mother, Oh, Sing Me to Rest 

Mile. Berthe Merol 
DE Te Bs inv oc hbo reese es otaene ee Lalo 
Milles. De Courcey et Rommitza 


t . Schlesinger 


Mr. Schlesinger devotes much of his time to the 
encouragement of music and musicians. His songs 
are now known in all countries where good music 
is cultivated, and his desire to see the art elevated 
has made him one of the important factors in the 
art in Paris. Mlle. Berthe Merol sang with ex- 
quisite taste; Miss Arnaud played with a high re- 
gard for tonal expression and with virtuosa- distine- 
tion and the other artists were satisfactory. 

RRre 

Germany believes in good pay for good music. 
Privy Councillor Wegeler, of Coblenz on the Rhine, 
has just donated 100,000 marks to the Institute of 
Music of his city, in memory of his late wife, the 
money to be devoted to the building up of a local 
chorus and to be used for festivals. We need 
Wegelers in every city of the size of Coblenz and 
in all the larger ones, surely. 

Rm e 


No Guarantees. 


It is strange, and yet, after deliberation, not 
strange, that the artists who have gone to America 
on a chance, on a risk, on a commission basis, or 
their own account have made the largest 
amounts of money. There is first of all Paderewski 
and then Bernhardt and a large number following 
who would refuse to go on a fixity. They all take 
their chances and that spirit alone wins out. Will- 
ner, who made his great successes with Hanson’s 
management, rejected a fixity after having made 
such a financial income the first time. No artist 
being conscious of his own powers need fear the 
result, and the chances for making much money 
by taking a risk are much greater than the mere 
salary for each and every appearance. It is not 
even artistic; there is no artistic impulse in being 
a hired person, which one is who goes on a fixed 
price per performance and no risk of any kind at- 
tached to inspire for better and nner work, no in- 
centive to test his own power with the public. 
ene 

Sammarco will not return to America next sea- 
son. He has an offer from La Scala, Milan, but 
will probably sing in several of the important opera 


on 


houses. 
ere 
Mr. and Mrs. Gatti-Casazza will spend part of 
the summer at Ferrara and the Lido, Venice. 
neeRme 
Eugene E. Simpson, the Leipsic correspondent 
of Tue Musica Courter, leaves tomorrow on the 
Mauretania for a three months’ excursion to the 
United States. 


Revenue. 


Just as vocalists are deriving a large income from 
singing for records in gramophones, talking ma- 
chines, etc., so are pianists securing revenue by play- 
ing for artistic self playing piano attachments, 
which perform with the aid of music rolls. These 
artist rolls are marked and indicated and tell the 
purchaser who the performer was from whose 
record these rolls were drawn and made. There 
are now on the market, beside the Aeolian rolls, 
several other kinds, and the demand for artistic in- 
terpretations keeps many pianists busy in playing 
a repertory of classical and modern compositions, 
subsequently turned out in large quantities of rolls 
for the market. This source of income was not 


dreamt of at the time of the introduction of the 
‘Players, but it is now reaching such proportions 
that the pianists of the highest calibre are making 
strenuous efforts to appear prominent as interpret- 
ers of the leading repertories in the rolls, the music 
rolls of the manufacturers of this class of musical 
goods. 

In fact there is a kind of competition among the 
latter to secure control of certain pianists in order 
to have exclusive interpretations and this has 
brought about a rise in the fees and a refreshing 
increase in the royalty percentages which applies 
even to local pianists not known far beyond the 
circumvalation of their own towns. The whole 
scheme is really still in its infancy stage, judging 
from the enormous activity displayed, especially in 
Germany, of this new industrial-artistic manifesta- 
tion. 

RRe 

The Beethoven cult continues to run without 
abatement on a popular platform in Germany. 
There will be a Beethoven festival at Eisenach on 
June 12, 14, 15, 17 and 18, and the Rebner Quartet 
of Frankfurt will perform ali the sixteen quartets 
of Beethoven. That’s the way they do it in Ger- 
many. 


American Compositions. 


It may add to the interest of the musical mo- 
ment to reproduce here a few remarks from the 
Frankfurter Zeitung of recent date, sent by its Ber- 
lin musical reporter. The original reads as follows: 


_ Cine Velehrung bracdte uns der amerifanif he Bio- 
linfonatenvortrag der Herren Prof. Marteau und w. 
Spanuth. chara gipfelte das Refultat diefer Beleh- 
tung nidjt in der Hoffmung, in der neuen Welt eine giveite 
Bliite der Kammermujif gu finden. Die drei Gonaten von 
SdHhinefeld, Bruno Klein und Saar, alfo von Deutfdh-Ame- 
rifanern, enthalten befdeidene Biedermaierfunft, die fid 
aivifden hoheren und niederen Werten gelaffen hindurd)- 
ihlangelt. Tro der verjtindnisvollen Wiedergabe fonnte 
fein tieferes Yntereffe auffommen. Das Andante in der 
Kleinfden Sonate bradte einen Hiibfden Erfolg, aber eigent- 
lich nicht fiir Den Wutor, fondern fiir den vortreffliden Gei-z 
ger, Herrn Marteau. — W. RI. 

The translation is about as follows: The recital 
of Messrs. Prof. Marteau and A. Spanuth brought 
us some instruction on American Violin Sonates. 
Of course, there was no reason to hope that the re- 
sult of this instruction would disclose a new harvest 
of chamber music to the new world. The three 
Sonatas of Schénefeld, Bruno Klein and Saar, Ger- 
man Americans, contain modest, honest art, ser- 
pentining between the higher and the lower values. 
Notwithstanding the intelligent reproduction no 
deep interest could be elicited. The andante of the 
Klein Sonata brought forth a handsome (or nice) 
success, but this was really not for the author, but 
was due to the excellent violinist, Mr. Marteau. 
This is a fair, free translation of the above. 

A. Spanuth was not a success on the American 
concert platform when he lived on our side; he 
could not, with the quality of his touch and other 
virtuoso defects, make an impression that would 
cast him among paying performers. Like many 
other competent critics of piano music, he could 
not play as well as those he criticised. What ob- 
ject therefore was there in entrusting the piano 
Their 
value could not be determined through such aus- 
pices, and as the above German critic says, it was 
Marteau who brought out the beauties. Marteau 
alone could not carry the responsibility of violin 
and piano performances. German critics are not, 
as a rule, prejudiced ; music of all schools is encour- 
aged and there are thousands of Debussy and D’Indy 
disciples, as there are Reger disciples, in the Father- 
land, and the exclusion of Spanuth’s name, while 
Marteau is lifted into prominence, is another en- 
dorsement of the general view. 


part of the sonatas to his performance? 


New York Philharmonic. 

As we are on this subject, it may as well be 
known that Mr. Leifels, the secretary of the New 
York Philharmonic Society, sent to Berlin to se- 
cure a successor to Mahler, had the valuable and 
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experienced advice of A. Spanuth in making the 
contract with Stransky, who is one of the many 
younger and aspiring German conductors. But it 
must appear to us that, as long as we cquld not 
secure a Weingartner or a Wood or a Dr. Muck 
or a Schuch or Lohse or Steinbach or Mengelberg 
or one of the virtuoso conductors of record, we 
should have remained at home during this one 
year’s interim and taken an American conductor. 
Here was the opportunity. Even Safonoff or Wal- 
ter Damrosch or Frank Damrosch would have, at 
least, shown some inclination toward a tendency to 
endorse past conduct or to encourage American am- 
bition. There are many American conductors who 
can swing the baton with more than Stranskyan 
effectiveness, more with greater experience and 
more with a larger radius of past activity. There 
are conductors who have given great festivals sea- 
son upon season. William R. Chapman has no de- 
signs upon orchestral direction, but he has turned 
the State of Maine music wild through his series of 
choral festivals with choruses of 1,000 and large 
orchestras; he is not a Philharmonic candidate; he 
is a specialist. Yet Stransky has no such tremen- 
dous record. C. Mortimer Wiske.with his music 
festivals is a conductor of reputation, a sp‘endid 
and practical musician. He was not and is not a 
Philharmonic conductor, but there is a record any 
conductor might be proud of. There are many or- 
chestral conductors. There is Wallace Goodrich. 
There is DeKoven who led successfully the Wash- 
ington symphony concerts for a number of seasons 
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from Beethoven symphonies downward. There is 
Kneisel who has led the Worcester Festival a 
number of times. There is Theodore Spiering who 
filled the very Philharmonic gap when Mahler be- 
came ill and satisfied the subscribers and the daily 
press and all of us. There is Harrison Wild, of 
Chicago, who has been successfully conducting 
great musical works for years past. There is Vic- 
tor Herbert who formerly conducted the Pittsburgh 
symphony concerts and many symphony concerts in 
New York. If Stransky, of Berlin, suggested by 
Spanuth, why not Herbert,’ right on the ground, 
suggested by an American record? 

Why do we constantly, at home, ignore our own 
people and come over here to secure conductors 
who have no claims whatever for such a position 
except that they are NOT Americans? The Phil- 
harmonic Society should have sent Mr. Charlton 
over here to make the selection instead of putting 
upon him the labor of running a Stransky press 
bureau that can have no other effect than to pre- 
pare the public for a possible disappointment. Until 
we finally recognize that our ability to appreciate 
the greatest musicians and music includes within 
itself the ability to do musical things, we shall never 
do justice to the American musician. 


Byard. 

Last night, at the Saal des Agriculteurs, Theo- 
dore Byard gave a song recital, singing the “Dich- 
terliebe” and songs by Lulli, Scarlatti, Debussy, 
Bordes, Chausson and Cyril Scott. I can do no bet- 





ter than to reiterate what Mrs. Kaesmann, our 
London correspondent, wrote about Mr. Byard’s 
singing which is covered by the following remarks: 
A singer has need of every possible resource of 
art and technic to present this series of poems in 
the manner that reveals their true inward stgnifi- 
cance and the variety and unity of their interrela 
tionship. They indeed call for the quintessence of 
feeling and comprehensive knowledge of all and 
every ways and means of expression, Firstly, they 
should be sung—that is, they should not be de- 
claimed. The lyric sense of the phrase should 
always predominate; there must be combined with 
the dramatic sense to differentiate the varied 
states of feeling, the colorful vocal tone quality 
in harmony with the fleetingly changing emotional 
moods; and there must be paramount in the mind 
of the singer the conception of the cycle in its 
entirety, and he must “tell the story” with a 
sequential continuity of thought, taste, refinement, 
and that intangible something called atmospheric 
charm, bringing fullest realization to the nobility 
of sentiment, but avoiding the sentimental. That all 
this demands of the interpreter the ripest experi- 
ence in his art is fully understood, and that Theo- 
dore Byard fulfilled every requirement with dig- 
nity, sincerity and sympathetic understanding, and 
won a veritable triumph, was the unqualified ver- 
dict of press and public alike. 
RRe 
Fritz Kreisler gives another recital here on June 
7, the last of the season, when he will play works by 
Corelli, Bach, Couperin, Tartini, Paganini and 
Kreisler. He has had veritable triumphs here dur- 
ing the past months; the most profound kind of 
professional admiration from best known authori- 
ties and the musical public. BLUMENBERG. 











A CHAT WITH LEONCAVALLO. 








Rome, Italy, May 20, 1911 

Leoncavallo, fresh from the Berlin performance of his 
new opera, “Maja,” almost all rewritten since the pre- 
miére at the Costanzi Theater here in Rome last season, 
was in Rome for forty-eight hours only, having come for 
the discussion on “Authors’ Rights” at the Chamber of 
Deputies. Leoncavallo has been fighting, as he says, for 
years over this question, and the ardent defense of Pro 
fessor Montefiore, at the Musical Congress held here in 
\pril, comprised entirely Leoneavallo’s defense and atti 
tude. 

“Montefiore was my instrument,” he said, “and all he 
expressed was mine He came to Florence before the 
congress (you know I live in Florence now) and he proved 
to 
did the correspondent of THe Musicat Courter at Berlin 
My opera is near- 


e a faithful upholder of my ideas. By the way, why 
assert that ‘Maja’ was a fiasco there? 
ing its fifteenth performance. Is an opera which made a 
fiasco repeated for so many nights? Besides, I can show 
you the Berlin papers; all are favorable, and some even 
proclaim me a new Leoncavallo. If the subject did not 
please, the music did.” 

“Oh, maestro,” I said, “there must be some misunder- 
standing, and I take it upon myself to clear things. I am 
sure the editor will never allow an injustice and a false 
notice to go through without rectifying it. You can count 
on my intervention.” 

lhe maestro thanked me and we went on talking about 
many interesting things, among which was the pro- 
posal to nominate Leoncavallo director of the Naples Con- 
servatory. 

“Would you really like the post, maestro?” 

“Oh, yes, certainly. I would be glad to be back in my 
native city and breathe the delicious breezes of the most 
beautiful gulf on earth. Besides, I am not young any 
more and I would like to settle down for good.” 

“And your beautiful villa on Lake Maggiore?” 

“Well, you know, I have had so much major for years 
that I am longing for a little minor.” 

I laughed at the pretty trait d’esprit and asked, “You 
would sell your villa?” 

“Oh, yes, why not? I know it is situated on the most 
beautiful point of the lake, but (and he sighed and told a 
very pretty story to indicate that even the most beautiful 
after a time has no more charm) it resolves itself in the 
proverb, ‘toujours perdri,’ etc.” 

(he maestro went on to say that he had been very selfish 
and had not thought how he had sacrificed his wife (and, I 
add, his sympathetic wife) and his niece. He said: “TI 
did not feel the solitude because I was always at work in 
my studio or in my garden—my jardin potager especially, 


where I cultivated giant asparagus, giant strawberries, ete. 
It was fun for me and quite a distraction. I hope that the 
place will fall into the hands of one who will appreciate 
it. Now I have settled down in Florence until some de- 
cision is taken. If you come to Florence you will be 
most welcome, and I hope to see you there soon.” 

Upon taking leave I assured the maestro he would read 
a retraction of the notice published; he seemed satisfied 
and with a cordial shake of the hand and an “au revoir, 
bientot,” I left the maestro in company of a literary friend. 

3D 

[Tue Musicar Courter’s Berlin correspondent wrote 
just as the impression at the time called for, and he was 
supplemented by other similar newspaper criticisms. The 
continued performances of Leoncavallo’s opera are evidence 
of its attraction and may be due to much better perform- 
ances than the initial one, which is very frequently the 
case. Only this—the Berlin correspondent of THe Mu 
SICAL Courier is a recognized authority and what he sends 
to this paper is accepted without reserve. He will explain 
the situation if he wishes. In the meantime Leoncavallo 
is to be congratulated on the many performances of his 
opera in Berlin.—Eprtor.] 





Ephrem Zimbalist’s Encomiums. 


Ephrem Zimbalist, the phenomenal young Russian vio- 
linist. has shot up into the ranks of the world’s foremost 
concert artists with meteor like rapidity. Perfectly equipped 
by nature, he has not been obliged to win his way by 
overcoming deficiencies; his genius has unfolded itself 
with remarkable ease, and on the threshold of manhood 
he finds himself on the plane of highest success. At the 
very first hearing he arouses the greatest enthusiasm, as 
the following press notices, which appeared after his 
debut in Cologne two years ago, will show: 


Zimbalist, the Russian violinist, achieved at. enormous success 
at yesterday’s Girzenich concert. It seems almost ridiculous to 
predict a great future for him, in truth, not “He will be,” but 
“He is!” Zimbalist possesses a faultless technic and a perfect vio- 
lintst’s hand, both right and left equally well developed. He pro 
duces a full-bodied tone of immaculate beauty, such as only a few 
elect acquire after long years of study. We feel intoxicated by 
these rich warm tones, which under his masterly touch sound be 
witchingly pure, particularly in the higher notes on the D and E 
string. To this must be added the repose of mature age, a healthy 
musical temperament, and, above ali, the inborn capacity of placing 
himself, at once, in touch with the audience, a'though the piece 
rendered may be new to them. In the first part of the concert 
Zimbalist was a most eloquent pleader for Glazounow’s A minor 
concerto, which we had not heard before, and in the second part 
this phenomenal young artist played three movements of Lalo’s 
“Symphony Espagnole.” After this fatiguing recifal he was again 
and again recalled. The audience was evidently not yet satisfied, 


although a gigantic menu had been set before it, but no wonder! 
It is years since a violinist met with a success at the Girzenich 
equal to that of Zimbalist.—Cologne Tageblatt, January 6, 1909. 





We have already heard Mischa Elman, one of the two pupils of 
Leopold Auer; the other, Zimbalist, has just appeared at the 
Girzenich. In our opinion, Zimbalist must be considered the greater 
of the two, because, in addition to his amazing virtuosity, the mu 
sical life in him pulsates more freely. In Lalo’s “Symphony Es- 
pagnole” and in a new concerto by Glazounow, Zimbalist exhibited 
suoh remarkable qualities as regards musical phrasing, an entranc 
ing full flowing tone, masterly bowing, so much “verve,” combined 
with intensity of feeling, that he must be placed im the foremost 
rank of violin players.—Cologne Zeitung, January 6, 1909. 





Choral Club Concert. 

Che Riverside Choral Club, of Cannon, Conn., Earle 
\. Wayne, director, gave a concert on May 29, assisted 
by Marietta Bagby, (mezzo soprano); Florence Winsel- 
man, (pianist); Margaret I. C 
Following was the program 

Chorus, “The Song of the Vikings,’ Fanning; “For 
Chee, O Dear, Dear Country,” Gaul. Soprano, “I Love 
You,” Sobeski; “The Shoogy-Shoo,” Mayhew; “O Come 
With Me in the Summer Night,” Van der Stucken 
Chorus, “O Earth Born Sorrow,” Cowen; “Praise Ye the 
Father,” Gounod; 


Phillips, (accompanist). 


“Carmena” (waltz song), Suchard. 
Piano, impromptu in A, Schubert. Chorus, sextet 
from “Lucia,” Donizetti; “Moonlight and Music,” Pinsuti; 
“Call John” (humorous), Bradbury Soprano, “Far 
Across the Desert Sands,” Finden; “Russian Lullaby,” 
sackmetieff; “Flower Rain,” Loveman. Chorus, “The 
Miller's Wooing,” Fanning. 





Arthur van Eweyl, a Favorite. 

Arthur van Eweyk, whose forthcoming American tour 
is looked forward to with great interest, is a favorite 
throughout Germany, where he can always count on 
enthusiastic audiences at each appearance. The following 
press notices bear evidence of this fact: 

Arthur van Eweyk, with his magnificent voice, almost too power- 
ful for the small hall, sang “songs like Schumann’s “Der Contra- 
bandische,” Loewe’s “Der gefangere Admiral” and “Odins Meere- 
stritt” with great dramatic power; but, on the other hand, knew how 
to render Schumann’s “Wer machte dich so Krank” and Loewe’s 
“Der Werten Toechterlein” in tones correspondingly as tender.— 
Berlin Reichsanzeiger, January 24, 1911 





Van Eweyk sang the difficult arias from “Der zufriedengestellte 
Aeolus” by Bach with rare skill, seemingly inexhaustible breath 
control and exquisite tone production.—Kdénigsberg Allgemeine 
Zeitung, April 2, 1909. 





A young woman, called Dolores Bacon, has written a vol- 
ume called “Operas Every Child Should Know.” I would 
like to know how many operas there are plots of which 
could be told in plain English and in cold blood to a child. 
The resplendent indecency of operatic librettos is one of 
the chief reasons they are not performed in English. If 
some of them were understood they would be raided. — 
New York Telegraph. 











JENAER ST., 21, } 
Bertin, W., May 28, 1911 


\ Niel se le Berlin debut in the role of Mimi 
P ini Boheme” at the Comic Opera last evening, 
eing not ly her introduction to Berlin, but her first 





Lit NIELSEN AS MIMI IN “LA BOHEME.” 
public appearance in Germany. Let me state at the start 
t the y \merican diva made a splendid impression. 
e fre ess, beauty and sweetness of her voice presented 
a strong app« nd she handled the organ in a way which 
showed it to be tl ughly trained in the school of real 
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bel canto. While Miss Nielsen’s voice is not voluminous, 
it has a remarkable carrying power, like an old Amati 
violin; this was demonstrated repeatedly when she soared 
the ensemble. She sang, moreover, with refined 
taste and with genuine feeling, proving that she has the 
real artistic nature. Histrionically, too, Miss Nielsen was 
excellent. She in no wise tried to put herself forward, 
but adapted herself to the requirements of the ensemble 
and the stage management with commendable skill, ‘The 
young lady has every reason to be satisfied with her first 
appearance in Germany. She and Leon Laffitte (the tenor 
from the Paris Grand Opera) sang in Italian and the 
German. Laffitte also is an excellent artist; 
his voice is warm and appealing and quite brilliant in the 
high notes. He should have a care, however, and elim- 
inate the tremolo which occasionally mars his otherwise 
beautiful tone production. The performance was attended 
by the American Ambassador, Dr, Hill, and his daughter ; 
by Mr. Russell, director of the Boston Opera Company ; 
Fred C. Whitney, whose name has become well known in 
Germany since he secured the foreign rights for the 
“Rosenkavalier”; Fred Wile, of the London Daily Mail 
New York Times; Mr. Conger, of the Associated 
Mr. and Mrs, Frank King Clark, and a number ot 
other well known personalities. Miss Nielsen met with a 
warm reception on the part of the public. 
eee 

Marie Lehmann, the sister of Lilli Lehmann, celebrated 

her famous 


above 


others in 


and 


Press ; 


her sixtieth birthday on May 15. Whereas 
older sister is still active as a public singer, Marie Leh- 
mann withdrew from the stage fifteen years ago to devote 
a portion of her time to teaching and to enjoy a well 
rest. Marie entered upon her first engagement at 
Leipsic at the age of sixteen, making her debut as Ann- 
She with success at the 
start. After leaving member of the 
Operas at Hamburg, Cologne and Breslau. Richard Wag- 
ner early took an interest in her and her sister Lilli, since 


earned 


chen in the “Freischttz.” met 


Leipsic she was a 


he had for years been a great friend of their mother, 
Marie Teresia Lehmann, noted both as a harp virtuosa 
and a teacher of singing. Marie Lehmann was present at 
the laying of the cornerstone of the Bayreuth Wagner 


Pheater in 1872; she sang the soprano part of the quartet 
in the performance of Beethoven’s ninth symphony given 
on that occasion. The two Lehmann sisters sang the parts 
of the two principal Rhine daughters in the first perform- 
ance of the “Ring” at Bayreuth, in 1876, and from this 
time on Marie Lehmann began to attract the attention ot 
Immediately engagements followed at 
Until up to the middle of the eight.es 
a coloratura singer, but then. 
dramatic 


ihe musical world 

Prague and Vienna. 
Lehmann had 
like her celebrated 
soprano and sang the parts of all the leading Wagnerian 
She brought her stage career to an end on July 


Marie been 


sister, she changed to a 
heroines 
15, 1806. 
wald Colony, a charming suburb of Berlin. 
Rene 

All Berlin is looking forward to Madame: Nordica’s 
appearance as Isolde at the Royal Opera House next 
Monday with keen anticipation. The house has long since 
been sold out. The Berlin Woche of this week publishes 
a full page portrait of the celebrated diva in the role of 
Isolde. The performance will be conducted by Leo Blech. 
At first it was reported that Dr. Carl Muck would conduct 
for Nordica, but he has been called away to lead a music 
festival at Godrlitz. Blech, however, is an admirable con- 
ductor and a great Wagner enthusiast, and his leadership 
guarantees a production of the first rank. Madame Nor- 


Since then she has lived quietly in the Grune- 


dica, of course, sings the part of Isolde in German, having 
studied it in that language under the personal direction of 
Cosima Wagner before she sang the role at Bayreuth. As 
is well known, the famous American diva sang the part in 
French last fall at the Paris Grand Opera. It is indeed 
a remarkable feat for an American to sing this great role 
in both German and French. 
Ree 

Among the distinguished visitors to Berlin the past 
week were Giulio Gatti-Casazza, Henry W. Savage, Col. 
Henry Mapleson, Director Russell (of the Boston Opera 
Company), Alice Nielsen, Alfred Herz, Fred C. Whitney 
(who is looking for voices for his London “Rosenkavalier” 
production), J. C. Duff (of New York), Pasquale Amato 
and Baklanoff, the great. Russian baritone. 

nere 

Frank Gittelson is a Philadelphian of whom the old 
Quaker City has every reason to be proud. His progress 
on the violin under the tutelage of Carl Flesch has been 
so extraordinary during the past year that it deserves 





FRANK GITTELSON. 


American violinist, for whom a brilliant future is predicted 


special mention. I recently heard Gittelson play the first 
movement of the Brahms concerto and also Lalo’s concerto 
in F, and was astonished at his development since I last 
heard him, about six months ago. Hugo Kaun, who heard 
him in the Brahms, declared that he reminded him of the 
Joachim of thirty years ago; and Christian Sinding, who 
was present when he played the Lalo, was most enthu- 
siastic, expressing great surprise at his beautiful tone, 
wonderful technical resources and temperament. When 
Gittelscn came to Berlin he was, as a boy of twelve, quite 
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well advanced, having laid a thorough foundation with 
Daniel Visanski. Under Flesch’s tutelage he has broad- 
ened and developed until it is safe to predict that he has 
a very brilliant future before him. The most striking 
feature of Gittelson’s playing is his glowing temperament, 
but this is supported by a remarkable technical command 
of his instrument, while his tone is beautiful, sweet, pene- 
trating and permeated through and through with warmth. 
The boy is now hard at work on repertory. He will prob- 
ably make his public debut in about two years. Mean- 
while he is studying composition with Hugo Kaun, who 
says that he shows remarkable gifts in this direction also 
Rn ne 
The Eichelberg and Ochs conservatories of Berlin have 
been consolidated and will henceforth be managed as one 
institution. There will be two directors, Traugott Ochs 
and Paul Elgars. 
unre 
Madame Reuss-Belce, the famous Fricka 
wife of the late Edward Reuss, is to establish herself in 
Berlin as a teacher of the Wagnerian method. She will 
remove from Dresden to this city in September, 
nee 
Sibyl Conklin, an American girl possessing a contralto 
yoice of unusual beauty and power, has just been engaged 
for the Elberfeld Stadttheater. Miss Conklin studied for 
a long time with Oscar Saenger in New York, but since 


4 Bayreuth, 


her arrival in Berlin she has been working with Frank 
King Clark. Basil Ruysdael, who has just completed his 
first engagement at the Metropolitan Opera, and who has 
been re-engaged for a period of two years, is also here 
now coaching with King Clark, his old teacher. He will 
remain here until July, when he is to go to Italy, to be 
the guest of Amato. 
Rene 
Dorothy Gaynor, a daughter of the celebrated American 
composer, Jessie Gaynor, has just written a cycle of seven 
songs. This is Miss Gaynor’s first serious attempt at com- 
position, and a most successful one it is. She has proven 
right here at the start that she has inherited her mother’s 
creative gifts, although she does not imitate her at all in 
style. There is a happy combination of the modern style 
in point of color, moods and harmonies, and of the kind 
of art that always makes for real beauty. These seven 
songs are entitled “Lover’s Envy,” “Laddie o’ Mine,” “A 
Valentine,” “Love versus Science,” “Dorothy,” “June” and 
“Nidia’s Love Song.” I recently heard Miss Gaynor sing 
them to her own accompaniment. They are charming 
little musical creations and worthy of a place on any con- 
cert program. Miss Gaynor is only seventeen years old, 
so that much may be expected of her. 
2Rne 
Miss Claude Allright, of Albuquerque, N. M., a gifted 
young singer, has just signed a contract with the Carl 
Rosa Opera Company for a tour of the British Isles next 
season. Miss Allright studied in Paris with La Grange 
and Marchesi, and she sang for some time with the Opera 
Comique. She also traveled four seasons with the Savage 
Opera Company. For the past year she has been singing 
at the Berlin Opera. She made her Berlin debut in con- 
cert three years ago with the Hekking Trio, meeting with 
pronounced success. Miss Allright is to be the principal 
contralto of the Carl Rosa Company. 
ere 
It was reported recently that Richard Strauss had re- 
fused a new libretto written by Hugo von Hoffmannsthal, 
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FACSIMILE OF POSTAL CARD GREE 
Lecause his text to “Rosenkavalier” had been sevens 
criticised. In Vienna itself, where the scene is laid, 
Strauss’ latest opera met with scant success. Strauss 
wrote a letter recently to Lippowitz, the critic of the Neue 
Wiener Journal, denying the report that he had rejected 
a Hoffmannsthal text, declaring on the contrary that he 
would joyfully receive and set to music any libretto writ- 
ten by his friend Hoffmannsthal. Then Strauss gives it 
to the Viennese in the following fashion: “I myself and 
a few others, not wholly unintelligent people, stand on 
different grounds concerning our judgment of this libret- 
tist than that taken by the esteemed Viennese critics. ‘lo 
be sure, I am not a Viennese, and hence it is not my duty 
to look with disdain upon a great local talent.” 
RRR 

The Stern Conservatory brought its cycle of five operatic 
performances given by the pupils of the operatic depart- 
ment at the New Theater to a close on Saturday after- 
noon. Scenes from Massenet’s “Werther” and from 
“Lohengrin” were given under the leadership of Prof. 
Gustav Holiaender. The Massenet work is one that must 
be given with great finish in order to be effective, and the 
institution deserves great credit for the performance of 
Saturday. Nicolai, who sang the title role, has a sympa- 
thetic voice and a warm delivery, although one could wish 
for greater volume of tone production. The scenes from 
“Lohengrin” on the whole made a better impression than 
“Werther.” Miss Kaufmann as Elsa revealed a lovely 
voice and excellent schooling, while Miss Dannenberg as 
Ortrud displayed dramatic force and histrionic ability of 
no mean order. The ensemble was very praiseworthy and 
the playing of the orchestra under Hollaender’s direction 
deserves a warm word of appreciation. 

RnRre 

Antonio Dolores has been meeting with her accustomed 
uniform great success throughout her tour of the anti- 
podes. The New Zealand Times writes of her third con- 
cert, given at the Opera House in Wellington, in very 
enthusiastic terms. “After all,” the paper w rites, “the true 
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TINGS TO MANAGER R. E. JOHNSTON 


secret of the unfading success of this singer lies in th 
fact that the people love her. She is a personality.” The 
Journal goes on to state that the house was completely 
sold out and that the audience was in a most animated 
mood throughout the long program 
RRR 
Helena Stegemann, the popular singer of Leipsic, has 
found the excitement and wear and teat of continual trav- 
eling and public singing too much of a strain fer her 
constitution, so she has said vale to the concert program 
and has withdrawn to private life 
Rene 
Che sisters Else and Cecilie Satz, 
who were taught by Prof. Moritz Mayer-Mahr, at the 
Scharwenka Conservatory, have been meeting with flatter 


ensemble pianists, 


ing success in their tours both on the Continent and in 
England during the past season. 
ArTHUR M, ABeLt. 





Emma Koch in Leipsic. 

Emma Koch’s remarkable pianistic gifts aroused great 
enthusiasm on the occasion of her debut in Leipsic, when 
she introduced Xaver Scharwenka’s F minor piano con 
certo, op. 82. Following is an account of the concert: 


We became acquainted with a remarkable pianist in Emma Koch, 
a teacher at the Stern Conservatory and also otherwise highly 
esteemed as a pedagogue in Berlin, when she appeared on February 
18 in recital at the Kaufhaus. The artist revealed an extraordi 
narily clear and transparent technic, deep musical feeling and in 
fectious enthusiasm, which assured for the Beethoven G major piano 
concerto, several solo pieces by Strauss, Liszt and ( opin, as w 
as Xaver Scharwenka’s piano concerto, op. 82, in F minor, no 
ily brilliant renditions, but first and last a complete success Th 


last named composition was given for the first time in Leipsic 


under the fiery leadership of the composer Dee, est passion pro 
laims itself in the rather long first movement and in the wildly 
romantic finale, which makes great demands on the performer Th 
intermezzo has the touch of the Polish national characteristic In 
general, this concerto, particularly the first movement, is reflective 


in character, but this does not in any way deter from its valu 
The composer certainly could not have wished for a better inte 
preter Musikalisches Wochenblatt, Leipsic 
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PULLA DA CHAINA. 


‘ ; Mian, May 24, 191! 
o The Musical Courier: 


Your recent references to Ricordi and the music publish- 


ing business and your frequent articles on the renowned 
Pulla da Chaina, the singer and bel canto teacher, have re- 
called certain historical data gathered by me here and 
luring my long residence in London and America. You 
always refer to the purchase by Ricordi of the old publish- 


ing house of Lucca bought from the widow some time after 
the death of old But you probably do not know 
that (Flerence) the renowned old 
house of Ducci and at Chiasso the universally known con- 
Ticinese, and these three—the Lucca of 
Milan, the Ducci of Florence, and the Euterpe Ticinese— 
all had elegant publishing lines and worked and co-operated 
with Of course, 
those were days of competition, and when a composer could 
the shape of a bid from one, he went to 
The fact is that Ricordi virtually absorbed them 
all, and he could not have done so had they been shrewd 
He could not put brains into them and they were 
not responsible for his brains. I believe full credit should 
be given to Ricordi for his fine business talent and his abil- 
We 


are all by nature monopolists whether we admit it or not, 


Lucca. 
there was in Firenze 


cern of Euterpe 


the whole Italian band of composers. 
secure nothing in 


the other. 


or alert. 


ity to acquire the whole Italian publishing monopoly. 


and Ricordi is no better and no worse than we are; only 
most of us are not successful, and he is, 
But what I wish to write about is not Ricordi, but Pulla 


da Chaina, the bel canto singer and teacher, regarding 


whom several articles have appeared in your paper. One 
of the best friends she had was the basso profundo La- 
blache, whose son was, some years ago, a member of the 
Olga Nethersole dramatic company, and who appeared in 


Another 


Duschnitz was a 


friend was the late Marco Duschnitz. 

studied bel canto in 

Milan and appeared here in opera; he was a baritone. Al 
PI P 

ready an elderly man, he left for New York, where he gave 


America 


Hungarian who 


ons in the 7o’s and early 8o’s, and if he were 
His 


nightly headquarters for one glass of Hungarian wine was 


inging less 
living today he would be past his ninetieth year. 
at Philip Mauer’s on East 14th street, opposite Steinway 
Hall, and it was old Marco who first told me of Pulla and 
her family, her pride in being an artist who would submit 
to no modification of her views and who secured the pat- 
ronage of some of the most distinguished English families, 
whose daughters she taught the bel canto. She advocated 
that bel canto made a healthy throat and kept the muscles 
and nerves in healthy condition, even if the pupil never was 
destined to become a singer. 

I remember Marco’s telling me a number of remarkable 
episodes in the life of Pulla da Chaina, who was as versa- 
tile as any woman, singer or no singer, and who had orig- 
inal ideas of her own that gave her views a charm seldom 
exuded by women, as we casually or otherwise meet them. 
Pulla was having a dress 
and she was always attired in the latest 
money and no pains to remain strictly 


One event I remember well. 


fitting in Paris 
and be t, sparing no 
the 


found that she 


within bounds of good style and fashion—when she 


was not in condition for the trial, for it is 
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a trial for women, this fitting business.) She was com- 
pelled to abandon the fitting and return home immediately, 
her heart pulsating beyond the normal and her breath short 
and nearly beyond endurance, the suffering being intense. 
No sooner, however, had she reached her room when she 
heard a voice, a female singer, who proved to be a street 
singer. Ordinarily we throw a penny or two to these un- 
fortunates, but Pulla da Chaina at once hunted up the 
woman and abated her agony of poverty for a while, en- 
deavoring to secure for her some permanent employment 
When one recounts the usual indifference of those who 
are healthy and compares it with such conduct on the part 
of one who is actually suffering, it shows what the feelings 
and conscience meant in such a 
Marco had many things to tell about Pulla, but one of 
the most interesting refers to a poor musician.  Pulla 
needed an accompanist, and she was very captious on the 
question; she could use none but an expert, a pianist who 
knew the scores anyway, one who could add to and help 
to develop the aria as he went along instead of merely 
joining in the playing of the score or part; in short, one of 
those master accompanists who are a part of the perform- 
ance and not an assistance only. A young man was rec- 
ommended. He did not fit the requirements, but Pulla, 
learning that he was in actual poverty, not only engaged 
him and found other avenues for engagements for him, but 
really set about and taught him how to accompany until he 
found himself thoroughly occupied. “How many women,” 
said Marco, “would do a thing of that kind?—not only a 
generous, but a noble act”; and one that would never be 
recorded, I might add, unless your paper gave space to this. 
Slabotzky, one of the Polish refugees, a man of fine bear- 
ing, who had been wounded during one of the skirmishes, 
was in London at the time and frequently visited the Da 
Chaina house. He was about fifty-five years old, but 
looked older, his wound having worn him down. His 
wife was a pianist who had studied at Warsaw and played 
the old repertory, and, as they had no children, they were 
together most of the time. This couple were great ad- 
mirers of Pulla, and on one occasion, when giving her a 
dinner, invited a certain singer, who, however, was not a 
bel canto artist. This singer—her name, how well I re- 
member it, Signora Vinneola—would sing without being 
invited, and then she would continue it all evening. 
Nothing gave greater pain to Pulla than to hear some 
sing out of tune and with a false placing of the voice and 
all the resultant vocal defects. Never a word passed her 
lips during that whole evening, and when Slabotzky asked 
what she thought of Vinneola, Pulla graciously avoided 
a direct expression, because she never lied, but made the 
old Pole feel as if it was all right. Only those who know 
what this agony means can appreciate the delicate sense of 
treating such a subject in a light and pleasant manner. 
Madame Slabotzky, the pianist, also suffered, but as the 
hostess she could say nothing; on the contrary, she had to 
be complimentary, but she afterwards acknowledged to 
Pulla that if she had known what was coming, Vinneola 
would not have been invited. Little things like these show 
what character signifies in the movements of actual life. 
Nothing is more terrible than the infliction of what passes 


case. 
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for song or music, but which actually is neither, but a 
parody on both. 

Pulla da Chaina had a penchant for artists who showed 
intelligent and logical aspirations based upon talent and 
work. ‘These she encouraged; the charlatan she despised; 
the adventurer she loathed and the humbug she ridiculed 
out of sight.. I remember an occasion when a musicale 
was given by a member of a musical set, and among others 
Pulla da Chaina was invited; there was a large attendance. 
One of the musicians, a pianist, showed a decided affeciation 
by puffing and blowing, closing his eyes during easy pas- 
sages, casting them skyward as in if prayer, and otherwise 
disclosing habits that betrayed self conscious theatrical con- 
duct. “Never will I listen to him again,” said Pulla, “for 
that is a debasing of art and I will not participate in it by 
lending my personal presence.” 

The Countess of Plympton at one time gave a musicale 
with the co-operation of a large number of artists. ‘Tiet- 
jens was present; so was the great Albani, and Maurice 
Strakosch played some of the accompaniments. Maurice 
was the man who set the clock back for Adelina Patti from 
1838 to 1842; the books give her birth as 1842, and as she 
was born in 1838 this enabled Maurice to parade her youth 
for a longer period. His widow is living in the Rue Bru- 
yere, Paris, with her bachelor son, Robert, who does man- 
aging. At this musicale of the Countess Plympton there 
was nothing but Italian opera arias and a few English bal- 
lads by Molloy, and Barnet sung, and it finally became 
rather dense and monotonous. The Countess was a friend 
of Rossini and of Meyerbeer and Auber, and frequently 
visited Paris and took dejeuners upstairs at the corner of 
the Boulevard and the Chaussée d’Antin, where Rossini 
had his apartments. She knew good, classical music, hav- 
ing studied in Germany, taking piano lessons from Henselt. 
She took some also from Eugene Ketterer and Stephen 
Heller and Thalberg played at her house. 

She was very thick with Pulla da Chaina, and after all 
the opera arias and the ballads had been sung she gave a 
little wink to Pulla, who went to the piano after having 
selected “Ah Perfido” and got Maurice Strakosch to play 
the accompaniment, and swept the whole deck with her 
wonderful voice and her deep sentiment and musical inter- 
pretation. Never shall I forget the recitatives. The 
Countess of Plympton said it had been the greatest day in 
her musical life; it was a wonderful moment. 

Pulla da Chaina was also versed, as I said, in other 
things. She invented a coach that would not admit of any 
invitation because one person only could be seated in it at 
a time; she loved isolation, also she was an exceptional 
hostess. Her table was a remarkable ensemble of artistic 
combinations, and her gift of entertaining made her din- 
ners most attractive. At one time she gave a dinner to 
the Baron Bertepop, a Roumanian nobleman, and the 
painter, Shertipoff, the soprano Kilmoff and the pianist 
Noiry, and they tell me that it was so brilliant an event 
that it was the talk of Paris for a month. Of course, there 
were others present. I merely wish to show that her tal- 
ents were not limited to singing and to the infusion of the 
bel canto, but to things applying to the world generally. 

I hope that I have not taken up too much of your space ; 
but there can never be too much space allotted to Pulla da 


Chaina. -Otp ITALIAN.” 





‘Elsa Rau in Cologne. 


Elsa Rau, the pianist and pedagogue of Berlin, met with 
a most flattering success at her recent appearance 1 
Cologne as soloist of one.of the regular series of orchestra 
concerts under the direction of Fritz Steinbach. Cologne 
papers had the following to say about her playing: 


Another very superior pianist introduced herself in the Musikal- 
ische Gesellschaft—Elsa Rau, of Berlin, who, in addition to the 
impression made by her perfect technic and luscious tone, entranced 
us with the individual charm of her playing. In the Chopin F 
minor concerto the last movement pleased us best, and this she 
took with extremely slow tempo and with sharply accentuated rhythm 
and strong rubato. The graceful piquancy which she further dis- 
played in this gives at once the keynote of her whole style of 
playing. Of the tastefully chosen solo pieces Strauss’ intermezzo 
and “Traumerei” were extremely refreshing and charming. The 
interesting artist achieved an unalloyed success.—KOlnische Zeitung, 
Cologne, May 7, 1911. 





Elsa Rau, of Berlin, has genuine, glowing temperament and there 
was therefore not the least effeminacy in her rendition of the Cho- 
pin F minor concerto, which she performed with great technica! 
finish and with most perfect understanding of the art of coloring 
in accordance with the possibilities of the piano. She also gave 
very fine renditions of smaller pieces by H. Kaun, Richard Strauss, 
D’Albert and others.—Kélner Tagblatt, Cologne, May 4, 1911. 





Lord North disliked music, but in spite of this King 
George III tried on one occasion to persuade him to attend 
a series of concerts that were being held under His Majes- 
ty’s patronage. But, no! Lord North refused to go. With 
all respect to His Majesty, he declined most emphatically. 

“But,” protested the King, “your brother, the Bishop, 
never misses one of them.” 

“Sir,” North retorted, “if I were as deaf as my brother, 
the Bishop, I would never miss one of them either !”— 
Pearson’s Magazine. 
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ondon Musical Festival. 





Premiere of Sir Edward Elgar’s Second Symphony. 
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TlArewooo Howse, Hanover Souarz, W., } 
Lonpon, England, May 31, 1911. 
The all important feature of the London Musical Fes- 
1, held from May 22 to 29, inclusive, was the first 
mance of Sir Edward Elgar’s second symphony, 10 
I t, op. 63 (dedicated to the memory of his late Majesty 
Kir VII), which was given at Queen's Hall, 
May 24, conducted by the composer. Other new works, 
by British composers, were given, but the event of the 
eh \ the production of this latest work by Sir 
I rd Elgar 
lt is concurrently admitted in the realms of all creative 
endeavor that ideas are the first desiderata for original 
r] And in musical composition, how the ideas are 
sressed, as well as what they express, is of equal, cor- 
importance For, as some of the older textbooks 
explain, “the form and the content are one,” neither can 
t without the other In Sir Edward Elgar’s second 
phony on confronted, on examining the score and 
on hearing the work performed, with the great 
of new musical thought 
re is nothing throughout its four movements, in 
musical idea or workmanship, that has not been utilized 
efore, and by Sir Edward Elgar himself, in more attrac- 
e fashior But there is always a certain dignity in an 
gar composition, and in this new symphony, and espe 
| n the opening movement, allegro vivace e nobil 
te, this characteristic vein is the one suggestion of the 
stheti 
lechnically, the jerky, periodic construction is empha 
there is too great a mensural division accentuation, 
ture quite apart from rhythmic pulsation, which the 
nherently lacks. But this mensural accentuation 
be avoided; it is involved in the conformation of 
itic material, whether that happens to be of 
dic or harmonic genesis; it is to be found in all the 
gar compositions; it is a peculiarity of the Elgar idiom, 
‘ i very nature is antithetical to all legato or 
smoothly flowing effects Fine musician though Sir 
Edward Elgar is, his is not the symphonic metier, there 
never the pure symphonic physiognomy, and in this 
md symphony, even more than in the first symphony 
(or in the violin concerto), the orchestration is fragmen- 
tary and is minus that suavity that comes from good inner 
t wi The effects all too often suggest the antiph- 
! » hymn tune, and leave in abeyance all sugges- 
{f pure symphonic character per se 
e foreground of the symphony, it may be stated, is 
i tl niddle and lower instrumental registers, thus 
mur g the possibility of any very strikingly bril- 
t rful effects, except as occasional] accessories. 
his continued low registered color scheme, if not 
yn rnful in character, is all too frequently solemn, 
ceounts for an oft remarkable thinness in body of 


ne, though this 


same tone may be fortissimo in quantity. 
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N fai ~ 
- mente ow - . 
ili = an e-@ ©-—»—s-4# a = 
ea « <é oe; —! — tT 
. Sd —_—— — fe 
o "as <n, “ * 
~~» @ te _— ;* 
G2 ee, -«# Co | 
3 > 
“22 2. pos. 
2 -~ Ps | 





tt tive virile theme, but the composer fails 
" ined interest through its developmental 
vorking t section Fresh and invigorating though 
‘ é elf, it loses much of this character in 
‘ tion that becomes muddy and opaque. 
l ly this so in the measures approaching its close 
I pening measures of the second movement (C 
r), pre by a short introduction, are as follows: 
Flutes & e 
is” 4 ge —=-} = as 3 
& en * e-een vege ete 
. } ~ -~_—— 
Chis theme, though inconsequential in itself, is accom- 
panied by pianissimo chords in the string section and 
urps, and with an impressive tympani accompaniment, this 


ymbined accompaniment figuration falling on the second 


and fourth beat of the bar. This whole first section is 


rhythmically impressive (it was, no doubt, these opening 
bars that suggested the “Funeral March” title), but, as 
in the first movement, all continuity is soon dissipated, the 
developmental phrases wander off into pedagogic fields ot 
endeavor, eluding all charm, euphony and esthetic value. 

There is a secondary melody of a certain distinction in 
this second movement, played in thirds by oboe and cor 


It is as follows: 


anglais 











It partakes of the scherzo in character and introduces 
some rhythmic devices of the syncopated. 


The last movement is the best movement in many re- 
spects. It opens (E flat) as follows: 
Wodlerat. 
ey oe? -09°—te o2-05"-, OG09 56,04 a 
it Fare soretts a -—= —e acre oot glee. 
Cell., Clar. Horns 
Later the following theme appears: 
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Fugal in character and treated as such throughout the 
design, the composer employs a broader gauge perspective 
and a greater orchestral canvas. It is by far the most 
organic of the four movements, the least constrained, and 
the melodic line more freely etched. Towards the close 
there is a brilliant climax. It is the one movement with 
the least hint of the inevitable. 


Rene 


Whether a composition is an art production depends: 
depends relatively, on the criteria held not alone by differ- 
ing factions, but by the differing individual. That there are 
fundamental laws governing the zsthetic as well as the 
material side of things of this universe, is undisputed in 
the circles of the higher criticism of art, but unfortunately, 
these laws are the least understood of all abstruse ques- 
Though this may be very bad for art criticism, it is 
very good for the individual art critic, especially in the re- 
viewing of first performances, of musical art, for, when 
everybody may be wrong, nobody need fear to express his 
or her individual opinion. And, therefore, does one find 
listed among the artists all the academicians, mathema- 
ticians, routinists, craftsmen, opportunists, and utilitarians 
by proud and ambitious nations, because thére is no good 
angel of recognized authority to guide the electors as to 


tions, 


who is really who. 

Music, being an art and a science, if the science is a bit 
ambiguous in its conformation, it is sure to put a crimp in 
the art, and, also, though the greatest perfection in science 
be demonstrated, it will never recompense for an absence 
of art. Science is so often so all sufficient, the bare out- 
f its formula making so strong an appeal to certain 
temperaments, that art “like a flower that can- 
not unfold,” so drenched is it, not with the tempest as the 
poet has said, but with the scientific all sufficiency. 

And in a sense music may be said to express the idea 
musical, a priori and a posteriori. The Elgar idea musi- 
cal is the idea a priori, which brings into play the subjec- 
tive, the personal equation and the psychologic note, But 
that the second symphony demonstrates an improvement in 
the lucidity of the idea or its exposition may be questioned. 
That the Elgar idiom considered from its more mature 
stage of development means anything special, or that it is a 
perfection of science or the expression of a_ great 
zstheticism may also be questioned, 

One cannot conscientiously affirm that the second sym- 
phony is either philosophic music, psychologic, bravura or 


line « 


becomes 


virtuoso music. It suggests the perfunctory and is at best 
but a fair example of the science without the art. 
RRR 

Of the other English works heard during the week, an 
english rhapsody by Percy Pitt, a short suite, “Parthenia,” 
by Walford Davis, and Granville Bantock’s poem for 
orchestra, “Dante and Beatrice,” all first performances, the 
tone poem by Bantock stands preeminent. It is imagina- 
tive and poetical, its structural formation is enveloped in 
gorgeous orchestral coloring, complex in the most modern 
sense, and intensified. Mr. Bantock conducted. 

In the Davis “Parthenia” suite one found the idea musi- 
cal, a posteriori. The work is a composition of first-rate 
workmanship, of no little charm, many suggestions of 
original inventiveness occurring in its six movements and 
exemplifying throughout the undoubted scholarship of the 
composer, who also conducted. The Percy Pitt composi- 
tion proved to be of little interest. Singularly free from 
all charm or unorthodox flights of fancy, it suggests in its 
every device the class room and the staid, plodding school- 
The composer conducted. 

neRre 

The afternoon of May 25 was 
Strauss program. The soloists were Harold Bauer and 
Aino Ackté. Sir Henry Wood conducted. It had been 
anticipated that Dr. Strauss would come to London to 
conduct this program, but Dr. Strauss wired the com- 
mittee: 


master. 


devoted to a Mozart- 


I sincerely regret to be obliged to ask you not to count on my 
The strain of the winter season forces me 


appearance on May 25. 
to have a complete rest for at least two months, et cetera. 

The result of the twenty-one rehearsals that Sir Henry 
Wood had conducted with the Queen’s Hall Orchestra in 
preparation for the festival, a considerable portion of time 
having been given to the Strauss works, was shown in the 
finished performance of this Mozart-Strauss afternoon. 
The Strauss works performed were: “Also Sprach Zara- 
thustra,” burleske for piano and orchestra; “Dance of the 
Seven Veils,” and closing from “Salome.” The 
Mozart works were the G minor symphony, and D minor 
piano concerto, in which latter work Harold Bauer scored 
a tremendous success. 

The choral works produced were “The Dream of Geroti- 
tius,” r1octh Psalm by Max Reger, and Bach’s B minor 
mass, and St. Matthew passion music. The vocal soloists 
were Julia Culp, Agnes Nicholls, Gervase Elwes, Edna 
Thornton, Herbert Brown, Ellen Beck, Ben Davies, 
Thorpe Bates, Robert Radford and Herbert Heyner. Fritz 
Kreisler, violinist, and Pablo Casals, cellist, also appeared. 

nee 

One of the most intelligent and interesting concert 
singers before the public today is Ida Reman, who gave a 
recital at Bechstein Hall, May 25. Madame Reman’s pro- 
gram included some attractive folk songs of England, 
Germany and France, which peculiarly suited the singer, a 
certain naive personal charm which lends piquancy to 
much of her work, particularly in the French school, was 
here charmingly displayed, especially in the old favorite 
“Oh, No, John!” Songs by Schubert, Beethoven, Mozart 
and Bach were also given with consummate art. “Das 
Veilchen” (Mozart) receiving a delineation that will 
undoubtedly long be remembered by her audience for its 
delicacy and sincerity of expression. 

RRR 

As significant additions to contemporary musical litera- 
ture must be considered the compositions by Jules Wert- 
heim, the young Polish composer, which were heard in 
Queen’s Hall the early part of this month with the 
London Symphony Orchestra, Hamilton Harty conducting. 
The program was constructed of Mr. Wertheim’s sym- 
phony in E minor, six preludes and variations, F minor 
(for piano alone), “Rhapsod,” B minor (for piano and 
orchestra). In a generalizing review of a list of compo- 
sitions such as the above, written wholly from the auric- 
ular point of conception, no other analysis of the composi- 
tions having been made, one is necessarily confined to the 
narrow circle of impressions. It is impossible to deduce 
more from simply the hearing of new works, and espe- 
cially is this so when it is apparent that a new idiom is 
being unfolded. It is very evident, however, that this 
young composer has mastered the grammar, rhetoric and 
complexity of music’s constructive formula, but as a means 
to the expression of new and original musical ideas. What 
he has to say has been called “incomprehensible” by many, 
and, it must be admitted, with some just cause. But, to 
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quote the words of a noted English writer: “Must one not 
say again, as has been said repeatedly in the past, in de- 
fense of every musician who has had the temerity to out- 
rage the musical code of his day, that it is merely our 
limited conception of the possibilities of musical expression 
which has been affronted, and not any august musical 
law?” Excessively modern, subtle and esoteric is, unques- 
tionably, Mr. Wertheim’s musical thought. Essentially 
not Teutonic, essentially not French, is his musical an- 
cestry. Neither is his work a replica of any great mod- 
ernist. Debussy is not even remotely hinted, but one gets 
glimpses now and then of d’Indy and César Franck. And 
of any relationship to those archtypes, Wagner and Rich- 
ard Strauss, there is never the faintest suggestion. ‘lech- 
nically, there is always the most orthodox reverence for 
form, rhythm and logical balance; some wonderfully 
effective inner part writing of the harmonic genre, not the 
vocal, distinguishes the workmanship of both the sym- 
phony and the “Rhapsod.” Of thematic material there is 
a rich diffusion, interwoven in an original, individual and 
daring manner which must needs be studied and analyzed 
to be fully understood in its full musical significance 
Though there is a definite tonality, modulation is the pat- 
tern design, an ever changing consonantal dissonance, 
never ugly, coarse or crude, but not of an easily decipher- 
able métier. Esthetically the entire list of compositions are 
expressive of a sensitive and psychic personality, Hamilton 
Harty conducted with rare skill and understanding. 
eRe 
At Lilla Ormond’s second recital, at Bechstein Hall, May 
30, the young artist brought forward a program well suited 
in its selections from the German, French, and English to 
her style, timbre and quality of voice. Very lovely was 
her conception of the Brahms minnelied, and in the group 
of French songs the “J'ai pleuré en réve” (Hue), “Fetes 
galants” and “Infidélité”’ (Hahn), and Lemaire’s “Vous 
dansez marquise,” great refinement and a purity of diction 
distinguished her work. She is a young singer of whom 
much may be expected in the future. She has individual- 
ity, a sympathetic personality, and she has been and is 
steadily making progress in her art. 
eee 
“The Girl of the Golden West” was produced at Covent 
Garden, May 29, with practically the same cast that was 
heard at its premiére in New York last season. It was 
magnificently staged at Covent Garden, and certainly as a 
melodrama it has few rivals even among the libretti of 
the pre-modern melodramatic Italian composers. Scenic- 
ally it is an attractive grand opera, but musically, as it 
was appraised in the columns of THe Musicat Courier 
at the time of its debut, it is a mosaic reconstruction in 
shreds and patches of the composer’s former inspirations, 
It is in more ways than one a mellow-drama. But it was 
enthusiastically received, composer, conductor and artists 
being recalled many times after each of its three acts. 
eee 
An artist of much refinement of feeling is Sigmund 
Beel, whose recital at Bechstein Hall, May 20, brought 
forward some excellent examples of violin classics in the 
Tartini sonata in G minor (“Didone Abandonata”) con- 
certo in E flat by Mozart; the Bach aria in E major; 
minuet in G, Beethoven; several arrangements by Kreis- 
ler, and as a closing number the Saint-Saéns “Rondo 
Capriccioso.” Mr. Beel draws a pure, lyric, sonorous tone, 
he imparts a finish to all his readings, and the repose and 
dignity of a sound musicianship. 
Ree 
At his third London recital Léon Rains presented an 
exacting program of eighteen numbers. Basing his con- 
ceptions on the philosophic mode of thought that con- 
ceives each and every song, especially of the great lied 
variety, as a drama in miniature, Mr. Rains proceeds to 














MR. AND MRS. JOSEF LHEVINNE WITH THEIR PUPILS 


IN FRONT OF THEIR HOME AT WANSEE, GERMANY 





tell the story, narrate, illustrate and dramatize each and 
every one. Possessing a voice of a rich resonant quality 
combined with all the manifold resources of the vocal art 
at his command, a sympathetic mind of great catholicity 
in taste, and an intelligence that seeks to fathom every 
suggestion of an inner meaning, his recital at Bechstein 
Hall, May 24, when he presented the following program, 
was an occasion for connoisseurs to rejoice: 


\ufenthalt (Schwanengesang No. 5)......-. Schubert 
Der Neugierias (op. 25, No. 6). cecccccccvcecvctes Schubert 
Lie bése Farbe (op. 25, No. 17) ; Schub.r 
Der Wanderer (op. 4, No. 1)... ; Schub. rt 
Six Gipsy Songs ‘ vieecs Brah 


Die Zigeuner 

Hochgetiirmte Rimaflut 

Wisst ihr wann mein Kindchen 

Brauner Bursche. 

Réslein dreic 

Kommt dir manchmal in den Sinn 
Es blinkt der Tau (op. 72, No. 1).....eeseees: ee+e+++Rubinsieiu 
Der Asra (op. 70, No. 6). eeaea sein Con Rubinstein 
Kein Wort von dir, der Freude oder Klage (op. 28, No. 5), 

Tschaikowsky 


Oe a eS rer yer Tschaikowsky 


Morgen (op. 27, No. 4)..csccccseses abd xueedan Richard Strauss 
Ich und die Sehnsucht (op. 13)...... chewevenden .Karl Pembau 
Tie Bevnatemhans Cie 21, BO O)s cc céceiccscadeses Hans Somner 


aches Cam. G Bk Si veccrsccssts Jie eke kgaem dae Hans Somner 
EvetyN KAESMANN. 





FESTIVAL IN BIRMINGHAM, ALA. 


BirMINGHAM, Ala., June 1, 191! 

The music festival held in this city on May 22, 23 and 
24, under the auspices of the Birmingham Music Festivai 
Association, J. H. Holcombe, president, consisted of a 
series of three evening concerts and two matinees and em- 
ployed a New York orchestra of fifty performers and 
several soloists, including Agnes Kimball, soprano; Schu- 
mann-Heink, and Lillia Snelling, contraltos; H. Evans 





Williams and Harry J. Fellows, tenors; Fred Wheeler, 
baritone; Fred Landau, violinist, and Mrs. Truman Ald 
rich, pianist, the latter being a well known local amateur 

The programs of the first two evening concerts and the 
two matinees were made up of works by well known com 
posers, one program being partly devoted to Wagner. The 
third evening concert may be regarded as a propaganda 
for the opera “Natoma.” 

Unfortunately the festival was not a financial success, 
which may be ascribed to the fact that the concerts were 
given in the Orpheum, which only holds 1,400 persons, 
and, as one of the singers was paid in the neighborhood 


of $2,000 for two appearances, the prices for evening con 


certs were $1.50 and $2.50 per seat, which too high for 
a music festival in this city What Birmingham needs 1s 
a larger auditorium, so that festivals may be given at pop 
ular prices. Five concerts in three days without any 
choral work is also more than Birmingham can digest at 
the present time. DAH M- PETERSON 


Charles W. Clark in Song Recital. 

An unusually interesting song recital was given recently 
by Charles W. Clark, baritone, at Conservatory Hall 
Milwaukee, Wis. The Sentinel said: 

We have heard voices which for sheer tonal beauty excel that of 
Mr. Clark, but it is a felicitous combination of voice plus a hig! 
degree of interpretative ability which makes the singing of Mr 


Clark an artistic treat It is not inferred, however, that Mr 
Clark is an example of the “voiceless singer.” Clark appeals to 
our senses primarily by the means which he uses in setting forth 
the intentions of the composer His work bespeaks the intelligent 
musician, he possesses an infinite variety of moods and the many 
sidedness of his art places him in the front ranks of contemporary 
song recitalists. Mr. Clark is equally at home in serious and 
dramatic works as in the compositions of a lighter nature Hi 
enunciation is excellent and he is a past master in the art of pro 


gram making. 
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THE SECOND BACH FESTIVAL IN LEIPSIC. 








Lerrsic, May 24, 1911 leading, it was already observed at the festival of 1908 





i festival of the Leipsic Bach Verein, under that the Bach musical voice was an intensely personal one 
Karl Straube, was held May 20-22, following upon the when regiven in the perfectly balanced polyphony that this 
al of May, 1908, at the dedication of the Seffner Bach 
e The occasion just concluded has been far more 
cessful in point of attendance and immeasurably greater 
e performance standard attained At the recent 
Good Friday performance of the “St. Matthew 
there was already to be seen a circular letter 
ng upon the members of the Bach Verein for heroic 


n to the rehearsals that were being held for the 


Bach festival rhe singing just heard here has 
hat the men and women of the verein did follow 
ly in the hard work that Mr, Straube had laid out 


Che entire festival list of seven cantatas, a 





le and the “St. Johannes Passion,” was sung in 
and the most perfect ensemble imaginable 
with the musical finish and vocal quality, or 


tandard of choral performance, the work ot 


heralded Sheffield Choir, which sang here last 


THE BACH DUETISTS, oe sien JR., AND 
MAX RE¢ ; 


mber, would have to be rated a poor second class 

f the Bach Verein has been imposing, viewed great scholar was able to bring to the ear. There is no 
Straube method at all, but to get all the notes that are 
written and sing continually in tempos so brisk that an 





impression of so called dry or academic music is impos- 
sible. Straube secures much dynamic and other necessary 
relief, but not by trifling with the tempo where there is 
not fermata indicated. The entire result of Straube’s 
Jeading is a permanent rebuke to all sentimental, non- 
rhythmic, non-vertebrate music making 
eRe 

The programs embraced not only the five regular con- 
certs, but two special services of church music, under the 
direction of Gustav Schreck, cantor of the Thomas Schule. 
The entire list was as follows: 

SATURDAY, MAY 20, 1.30 P. M. 
Motet in Thomas Kirche. 

Organ, C major, prelude and fugue (organist, Straube). 





Eight-voice motet, Komm, Jesu komm. 

Organ choral vorspiel, Vor Gottes Thron tret’ich hiermit 
Eight-voice motet, Firchte dich nicht. 

Organ, G major, prelude and fugue. 

from any point. The singing body was equally supported 30 P. M.—FIRST CHURCH CONCERT. 


rl CONDUCTOR Ol rH LEIPSIC BACH i ett 
KA STRAUBI WITH HIS WIFE AND LITTLE 
AUGHTER 


by the Gewandhaus Orchestra and its superb solo corps, Cantata No. 65, Sie werden aus Saba alle kommen. 
every instrument, the solo oboes, flutes, violas and Cantata No. 118, O Jesu Christ, mein’s Lebens Licht. 
| " P Trauermusik (Tombeau) 
playing continually in rarest beauty of tone and Traut ( 


Cantata, O ewiges Feuer. 
Soloists in first work, tenor, George A. Walter; basso, 
_ Alfred’ ‘Stephani; first and second English horns, C. Pech- 


ica j ever beautiful. violin art ol 
( certmaster Edgar Wollgandt As to Karl Straube's 





mann and F, Rein. Second work for chorus, wind instru- 
ments and organ. Third work, soprano, Frau Stronck- 
Kappel; contralto, Emmi Leisner; tenor, Walter. Fourth 
work, contralto, Fri. Leisner; tenor, Walter; basso, 
Stephani. 
SUNDAY DEVOTIONAL SERVICE, 
Chorus, Vergiss mein nicht. 
Organ vorspiel, Herr Jesu Christ, dich zu uns wend. 
Cantata, Brich dem Hungrigen dein Brot. 

Soprano, Frau Stronck-Kappel; contralto, Leisner; basso, 
Stephani; piano, Dr. Max Seiffert; Thomanerchor and City 
and Gewandhaus Orchestra under Schreck. 

Organ choralvorspiel, Vater unser im Himmelreich, 
Postlude, C major, organ, prelude and fugue. 
SUNDAY, 12 M.—FIRST CHAMBER MUSIC CONCERT. 
Large Hall of the Gewandhaus. 
C minor trio for violin, flute and piano. 
Arrangement by Robert Franz. 
Carl Flesch, Maximilian Schvedler, Max Reger. 
Violoncello di continuo, Julius Klengel. 
D minor suite for cello alone. 
Julius Klengel. 
The F minor, F sharp major and C sharp minor preludes and fugues 
from the Wohltemperisten Klavier. 
Played by Max Reger. 
Songs for tenor and organ— 
Mein Jesu, was fiir Seelenweh. 
Es ist vollbracht. 
Liebster Herr Jesu, wo bieibst du so lange. 
Jesus, unser Trost und Leben. 


9.30 A. M. 





SNAPSHOT OF GEWANDHAUS CONCERTMASTER EDGAR 
I WIFE, NEE KATHE NIKISCH, AT 

THE BACH FESTIVAL ON THEIR FIFTH WEDDING AN 
whentee ALSO THE BIRTHDAY OF RICHARD 


Wollgandt has just played the solo violin part in the G major 
Brandenburg concerto. 


Bist du bei mir. 
Tenor, Walter; organist, Karl Hoyer. 
G minor sonata for violin alone. 
Carl Flesch. 
“Goldberg” variations, for two manual cembalo 
Arranged by Rheinberger for two pianos. 
Played by Max Reger and Josef Pembaur, Tr. 


(Continued on page 15.) 
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JUST PUBLISHED 


CONCERTO IN G MINOR 


OP. 17 


By ARNE OLDBERG 


For Piano and Orchestra. 
Arranged for 2 Pianos (in Score) 
(The orchestra accompaniment arranged as a sec- 
ond piano) 


Net $3.00 


This Concerto, written by an American musician 
of distinctive talent (whose brilliant pianoforte 
Sonata was played at Carnegie Hall this January 
by Mme. Fannie Bloomfield- -Zeisler) will undoubt- 
edly prove a valuable addition to the small list of 
the really worthy present-day Piano Concertos. 
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CONCERT. 
The Passion Music, after St. John. 

Bassos, Stephani and Wolfgang Rosenthal; Evangelist, 
Dr. M. Roemer; other tenor parts by Walter; soprano, 
Kappel; contralto, Leisner; flute, Schwedler; oboes, Gleis- 
berg and Heintze; English horn, Pechmann; violas d’amores, 

B. Unkenstein, Friedrich Heintzsch; cello, Max Kiessling 
MONDAY, 12 M.—SECOND CHAMBER MUSIC CONCERT. 
Large hall of the Gewandhaus, with orchestra of twerty-nine men. 

C major orchestral suite. 
Solo oboes, Gleissberg and Pechmann; bassoon, Freyteg. 
1) minor organ sonata. 
Karl Hoyer. 
Contralto aria, Komm, leite mich, from 175th cantata, accompanied 
by three flutes, cellos, contrabasses and cembalo. 
Contralto, Fri. Leisner. 
B flat major, sixth Brandenburg concerto for two violas, three cellos, 
one contrabass and cembalo. 
Violas, Unkenstein, Heintzsch; cellos, Kiessling, Hansen, 
Pester; contrabass, Wolschke; cembalo, Straube. 
Secular cantata, Schweight stille plaudert nicht. 

Soprano, Stronck-Kappel; Vater Schlendrian, Stephani; 
tenor, Walter, with accompaniment of flute (Schwedler), 
cembalo (Seiffert) and strings. 

G major, fourth Brandenburg concerto for concerted violin and 
two flutes, with accompaniment of strings and cembalo. 
Violin concertmaster, Wollgandt; flutes, Schwedler and Fischer; 
Cembalo, Seiffert. 
MONDAY, 7.30 P. M.—THIRD CHURCH CONCERT. 
Easter Cantata (Festo I Paschatos), Der Himmel lacht, die Erde 
jubilieret. 
Soprano, Stronck-Kappel; tenor, Walter; basso, Stephari; 
Solo oboe, Gleissberg. 
Cantata, Herr, deine Augen sehen nach dem Glauben. 

Contralto, Leisner; tenor, Walter; basso, Stephani; 

Solo oboe, Gleissberg. 
Cantata (oratorio), Lobet Gott im seinen Reichen. 

Soprano, Stronck-Kappel; contralto, Leisner; tenor, Wal- 
ter; basso, Stephani; flute, Schwedler; oboe, Gleissberg, 
The choral forces for the festival were those of the regu- 
lar Bach Verein and the Thomanerchor. The cembalo 
parts in the cantatas were played on piano by Dr. Max 
Seiffert, organ parts played by Max Fest, of Leipsic. The 
orchestra for the second chamber music concert included 
Wollgandt, Hering, Trebs, K. Wolschke, Denk, Nissen, Jr., 
Korndérffer, Kolb, Hausmann, Enger, Reinhard, Unken- 
stein, Heintzsch, Jentzsch, Lindner, Kiessling, Hansen, 
Pester, A. Wolschke, Schwedler, 
Werther, Gleissberg, Heintze, Pechmann, Reim, Freytag 
and Gépel. 


Findeisen, Fischer, 


Not only all the instrumental soloists and obligato repre- 
sentatives, but the vocal principlals-for the respective can- 
tatas, songs and passion music, were most fortunately 
selected, possibly excepting the contralto. ‘The tenors, 
Walter and Romer; the soprano, Frau Stronck-Kappel; 
the bassos, Stephani and Rosenthal, were all superb in style 
and voice. Fraulein Leisner is undoubtedly a very musical 
person and possessor of a valuable voice, but like so many 
thousands of contraltos, she has not yet got that voice even 
approximately under right usage. Notwithstanding the diffi- 
culty she had on this account, some of her numbers were 
delivered in style so appropriate that auditors could par- 
tially forget the shortcomings. The local press treated the 
artist with utmost consideration, and some praised her 
work highly. Dr, Rémer’s singing of the Evangelist lines 
in the “St. Johannes Passion” music was a combination of 
the very best elements that belong to the art. His work 
was even then hardly of more value than that of Herr 
Walter, who similarly combined voice, style and musician- 
ship in very high degree. Frau Stronck-Kappel’s voice is not 
one of great volume, neither does it seem to lie high, yet 
she sang in delightful vocal purity and quality during the 
entire festival. The basso, Stephani, has been at the 
Darmstadt Hofoper for five years, and his contract there 
extends to 1914. His voice and musicianship are intensely 
satisfying, and they were especially so on the last evening 
of the festival. The other basso, Dr. Rosenthal, is a 
Leipsic singer whose work still stood splendidly in com- 
pany with the notably fine singers from abroad. All in all, 
it is seldom that a group of soloists has been assembled 
who offered so much that satisfied and the minimum on 
which to complain. 

ReRrer . 

An estimate of the value of all the music represented on 
the above programs leads into a position for argument 
similar to that of holding for or against the inspiration of 
the Scriptures. Some will say all was inspired, some will 
say that only part was inspired, and others will claim that 
inspiration is an illusory element often erroneously ascribed 
to the creative work of composers and scholars. While 
avoiding controversy on the point, it will be noted at least 
that the Bach works of this festival were successfully 
selected with regard to variety, showing the composer in 
every possible mood and spirit, from the plainest folk to 
the religiously imposing. Within a very few minutes after 
the beginning of the Saturday evening program of can- 
tatas, the audience had heard the Bach orchestration, with 
chorus, in three or four different kinds of tonal character, 
as widely differing as night and day. First, there was 
the beautiful effect of the oboes accompanying the bass 
aria, “Gold und Ophir ist zu schlecht.” Then came en- 
tirely new results with the flute corps in the tenor aria, 
“Nimm mich dir zu eigen.” At the beginning of the can- 
tata, “O Jesu Christ, meine Lebens Licht,” the trumpet 
corps was impressively individual and beautiful as they 
represented the highest voice of the tonal body. So did 
they continue and accompany the opening chorus in the 
same manner of dignity and musical beauty. With the 
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very next number, the soprano recitative, “Ach wehe! weh 
uns Menschen allen,” there was the fourth radical contrast 
by the contrabasses marking-in the beat, and strange color 
given by the corps of violas. On the last evening of the 
festival there was still another tonal effect of moving 
beauty, secured by oboes and flutes accompanying a 
chorale, again carrying the highest voice in the tonal body. 
The effect of oboes and flutes was about as if the work 
was being played by a clarinet corps, but one is sharply 
reminded that Bach never wrote for clarinets. Coming 
back to the question of inspiration, if man ever wrote 
inspired music, then Bach did in this chorale, “So fahr 
ich hin zu Jesu Christ,” closing the Easter cantata. ‘lhe 
number is imposing in the last degree when augmented by 
this striking orchestration. To those musicians who know 
only the Bach of the passion music and the more serious 
vocal arias and choruses there is an especial interest in 
learning of the new Bach in folk spirit, which many of 
these cantatas show at times. The sixth “Brandenburg” 
concerto, for all the low instruments—that is, violas, cellos, 
contrabasses and cembalo—is a composition directly in 
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point. The “coffee” cantata, “Schweigt still,” is very plain, 
indeed, and the very musical fourth Brandenburg concerto 
came as a welcome return to better music, after the two 
works just named. ‘The organ sonata of this program, 
one in D minor, is very little known, yet it is of exquisite 
musical quality, combining great individuality. It repre- 
sents mood, which again seems new for Bach, in a general 
impression of most beautiful lyricism. The young organist, 
Hoyer, played the work in its full value. He is a long 
time pupil of Straube, and is one of the few young German 
organists who is gaining real vogue as recitalist. He is 
also a busy and talented composer for his instrument. 
eRe 

In a report on the “St. Matthew” passion music some 
seasons ago, it was observed that no composer among all 
the fire-eating moderns had ever attained greater dramatic 
power than Bach sometimes showed in that work. So is 
there herculean strength in the “Magnificat” and other of 
the composer’s great works. At the recent festival, that 
aspect of elemental energy was less in evidence, as its place 
was taken by hours of playing in richest lyricism. The 
“St. John” passion music is in sharp contrast to the “St. 
Matthew” in this one item. Nevertheless there were mo- 
ments of imposing energy, and probably the greatest was 
in the introductory chorus, “Herr, deine Augen sehen nach 
dem Glauben,” in the cantata given under that title. There 
were thrilling moments in the so-called orchestral “Sonata,” 
which is the introduction to the Easter cantata, “Der 
Himmel lacht.” There were startling bits of choral ex- 
citedifess in the “St. John” passion, where the folk angrily 
spoke with Pilate. But these moments were rare in view 
of the preponderating tunefulness for beauty’s sake, and 
whatever the proportion was, there remains the prime fact 
that the last concert was just as keenly enjoyed as the first 
or any intervening. Indeed, there are many auditors who 
have not acquired the right ears for Bach until some days 
of steady hearing in the one element. 

The festival program book of 140 pages was com- 
piled by Dr. Alfred Huess, who wrote the valuable 
book for the festival of 1908. The recent book was satis 
factory in a high degree. Though the writing was largely 
given to explanation of the Bach humor and moods, as 
well as the form of the compositions, it was remarkably 
free from speculative nonsense and remained helpful, read- 
able and plausible at all times. A rough translation of Dr. 
Heuss’ introductory paragraph is in substance that when 











the Bach statue was dedicated just three years ago, a great 
three days’ festival was held, but ii was impossible to know 
that that was to be considered the “First Leipsic Bach 
Festival.” Still, in view of the unusual success of that 
festival, nothing could be more appropriate than the organ- 
ization of special Bach festivals in Leipsic. There was no 
city closer connected with the life and art of Johann Sebas- 
tian Bach, and today it was possible to see fate leading to 
such an end. Leipsic is the Bach city, Here the mighty 
man spent the greater part of his composer life, and the 
majority of his works—and the greatest of them, were in- 
separably associated with his cantorate in Leipsic, so that 
one might rightly say that “Without Leipsic, no Bach, 
without Leipsic, not the Bach that we know in the ma- 
jority of his works.” All things considered, it was im- 
possible to imagine Bach in any other city, for neither 
Dresden, Berlin or Hamburg had been able to supply soil 
for the growth of his art. Therefore, it was not chance, 
but fate which connected Pach with Leipsic. Today Bach 
is recognized by the whole civilized world as one of the 
greatest masters of all times. No city except the birth city 
of Eisenach could be more proud of him and no city could 
show its pride more worthily. There was no more worthy 
way than the giving of Bach festivals, which would give 
to the remotest strata of its civilization opportunity to 


know this singularly great master through his works. So 
might the Second Bach Festival be a beginning link in a 
long chain of festivals to the honor of the master and the 


fame of the city 
y nere 


Some years ago an enthusiast sat in a café with Karl 
Straube and expatiated on the rejuvenation of Leipsic as a 
musical city. It was pointed out that the work at the 
conservatory had improved extraordinarily in the last dec- 
ade. With Nikisch still at the Gewandhaus, the opera in 
superb condition again, the ever high standard of the 
Thomaner Chor through Gustav Schreck, the high stand 
ard of organ playing at the Thomas Kirche by Straube 
himself, with Max Reger not only turning out a volumin- 
ous literature of notable compositions but showing enthu- 
siastic interest in his composition teaching at the con- 
servatory, Leipsic was again at the dawn of brighter day 
To all this Straube listened intently and said, “We will see. 
We must all work very hard.” Three years after the meet 
ing the enthusiast approached Straube again and bubbled 
over to say that at no time in Leipsic’s history was there 
better music making than was actually going on now at the 
Bach festival. Again Straube listened and warned not to 
praise too much, but he added encouragingly, “We will 
see. We must all work very hard.” The notalily success- 
ful festival just closed is a sample of the results to be 
achieved by a gifted man who works so steadfastly under 
htat slogan. Eucene E. Simpson. 


Texas State Sangerfest. 

The twenty-eighth Texas State Sa gerfest took place on 
May 22, 23 and 24 at Austin, Tex. Two excellent musical 
programs were rendered. The societies participating were 
Beethoven Mannerchor, Leiderkranz, Frohsinn, Deutscher 
Mannerchor (San Antonio), Frohsinn, Schweizer Manner 
chor (Dallas), Sangerbund (Houston), Concordia (Gal 
veston), Vorwarts (Brenham), High Hill Mannerchor 
(High Hill), Liederkranz (Schulenburg), Cedar Manner 
chor (O’Quinn), Spring Branch Liedertafel (Hillendohl), 
Liederkranz (Rockdale) Vorwarts (Denison), and San 
(Austin). The orchestr. was drawn from 
Marlin 


gerrunde 
Houston, San Antonio, Austin, Galveston and 
William Bessener was the director of the orchestra and 
mixed choirs, and William Rudolph, of the massed chorus 
The soloists were Edna McDonald (Houston), Mrs 
William G. Bell, Mrs. A. Guest Collins, Mrs. H. L. Hil 
gartner, Mrs. J. W. Morris, Mrs. | J. Baik 
Pfaefflin, Louis White, G. P. Warner, H. L. Clamp, W. N 
Stacy, H. S. Prowse (Austin), Gilbert Schramm, C. N 
Mueller (Sen Antonio), Henry Grote (Brenham) 
San Antonio Liederkranz. 


Louse 
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at MAX PAUER, PIANIST. % 
et little known in America, Max Pauer owers and his high musical intelligence at the service of the com- 
aS a pianist in Germany for niore than  esition he is engaged on, without a thought of any exterior vir 
3 tuosic glitter and show This is a clue to his importance as an 
§ universa ooked upon in the Father- hee 
biee son eet ked i interpreter of Bach and Brahms Dr. Detlef Schultz, in the Leip- 
throughout Europe as an artist of the very first Jiser Neuste Nachrichten Leleshe  Bebreary. 06, #933. 
| whom masterly command of the piano in all its —s- 
: } ‘ se emotic t subd by a strong spirit, 
ind tonal phases goes hand in hand with superb \ new world of intense emotion, yet sub ued by a strong sp 
2 was disclosed to us, making us feel that perfection and not the per- 
. 1 l, interesting artistic treatment ol son reigns here.—Leipziger Volkszeitung, Lei,sic, February 23, 
! intic and modern pianistic repertory. He O11 
rn of Austrian father and a German mother on << : 
, | | lel ted Professor Pauer played with astonishing plasticity and a mas 
1866, in London, His father was the cel pie = tery that makes us forget almost totally the problems set by such 
mposer and editor of music, Ernst Pauer, Until ibilities The artist’s recital possesses one great advantage—to a 
fifteenth vear Max Pauer remained in London, acquir- certain degree it lacks that almost fanatical desire for personality 
general education, but in 1881 he went to ‘4 has become fashionable our modern-day “superpian sm,” which 
1 | f pian nd too frequently only considers the composition as a mirror for the 
whet egal systemati 1 ) ano an : ee 
' = = cane tly Bik dupe reflection of the dearly beloved ego. In this era of piano thresh 
ne of his teachers being Vincenz Lachmer Pciaita ‘nanan Gklecticniees “aib-i'a aeeialad trade >-Besen 
four ear urse im music at Carlsruhe, he re Segnitz, in the Leipziger Tageblatt, Leipsic, February 26, 1911. 
to London and continued his pranistic studies under , 
tO 1 idon and ued his p it He is a most striking artist, whose playing cannot be easily for 
1€ tten and whose manifold powers of re-creation stands out boldly 
w 1 i ‘ egan to concertize, first in Eng He delves with his entire soul into the spirit of each composition. 
later in all of the principal countries 
( ‘ In 1887 Franz Willner, the 
Dr. Ludwig Willner, who was then 
é servatory of Cologne, en 
x | r as head of the piano de 
‘ f that institution There he re 
‘ t ear but as his duties as a 
vog P t ve arduous, he found 
le time f tended concert tours. Since 
M Pauer been director of the 
( ervator His concert tours, 
have bee kept up during all these 
i taken him through all of the prin 
if f Europe, and everywhere he has 
aimed as one of the leading pianists 
e di: He has appeared as soloist with 
f principal orchestral societies in 
e i ne of those tew pianists 
e y great in recital work and with 
Pauetr is had conferred upon him 
\ les rders, he having been re 
ignally honored in this respect. For 
c e King of Wiirttemberg appointed 
' s i the year 1808, while the 
Duke of He conferred upon him the 
f “Kammervirtuos.” Among the num- 
it he as received, that of the 
Honor of the Wirttemburg Crown ts 
\ te I ‘ se it elevates its 
the rank the nobility. Max Pauer 
lv ician in the kingdom of Wurt- 
g t id this distinction con 
ed upon him 
; some of Max Pauer'’s re- 
le recent German criticisms 
he the leadership in the present 
as to | awarded, com 
¢ . ta Dresden with Schu 
i Wanders fant which the feted 
ly lest artist interpreted with 
" s plasticity The 
ented th an exhibition of 
elicate 1 cing, su us is but rarely 
I bility f ynception penetrates 
‘ | Dresden, De 
7 
‘ ct sete Photo by Andersen, Stuttgart. 
+ wide soya MAX PAUER, 
t te forgetfulness of 
the lect, th 
N Dresden, November 23, 1910 lis interpretation of the Schubert-Liszt “Wanderer” fantaisie was 
a charming performance, in which his wonderful technic vied with 
t t 1 his refined conception. The modulative capabilities of his touch 
i « t res n he easeicess . 
i : a : “ it permit him to reproduce the most powerful accents in just as happy 
: ‘ the ser o vi uos ° . ” 
ne P , y 4 manner as the more dainty, fragrant passages.—Casseler Tage- 
t 1 2 tont rich musician = 
, : blatt und Anzeiger, Cassel, March 7, 1911. 
| but tl composer's works 
t k of details of technic, of 
‘ V W thinks of 4° ingl MUSIC IN MEMPHIS. 
x a ctur structure?’ auers : 
to at f this kind in its splen Mempuis, Tenn., May 27, 1911. 
f artist Is us spellbound by This week about winds up musical affairs here. After 
pean os 7 fo ™Y the interesting season of artists’ concerts came a series 
f the sts since D’Albert with a “ . = xu 
r Dresdner Anzeiger, Dresden, ©! Class and individual recitals. The Amateur Music Club, 
with Mrs. E. T. Tobey, director, closed a most interesting 
a season with a brilliant recital at Mrs. Tobey’s home on 
Beethoven's E flat.major Stonewall place. The Beethoven Club gave its final con- 
say a Severe range rap’ cert of the season with Mrs. Spandow, of Europe, as the 
r I the final rondo in its . : - z 
al aaver Seventh arte Mrs. Spandow is the daughter of a dis- 
( ‘ tinguished member of the club, Mrs. W. A. Gage, and 
was welcomed as friend as well as artist. 
nt, rhytt t i player of al nee 
of charact s f as depth me 7 . . - ’ > - 
a aid met" , cack The State Federation of Women’s Clubs of Tennessee 
’ f al edu s < erned, he has to b ’ a : ° ° 
with pianists of the Bulow t acing his notable virtuosic has just closed an interesting and instructive session in 








this city and many of the programs contained attractive 
musical numbers. The last evening of the session was 
given by the Beethoven Club at Goodwyn Institute. 
nner 

The annual meeting of the Memphis Symphony Orches- 
tra Association was held last Monday. Reports of the 
retiring officers indicated the great strides made in this 
city for high class music since the forming of the asso 
ciation two years ago. Reports show that four artistic 
concerts have been presented each season with about $5,500 
receipts, and the present season has closed with a balance 
in bank, a most unusual condition for such an organiza- 
tion. After the reports were read the election of officers 
for the ensuing year was held, and resulted as follows: 
Leon Hunt, president; Mrs. Carruthers Ewing, vice presi- 
dent; Mrs. Daniel Grant, second vice president, and W. 
A. Gage, third vice president. The finance board as elect- 
ed is composed of C. P. J. Mooney, C. H. Raine, W. A. 
Gage, B. W. Hirsh, T. J. Hunt, A. S. Caldwell, C. H 
Trimble, Ernest Parham, W. H. Kyle and Max Sond- 
heimer. Plans for the coming season were discussed, and 
with the understanding that not less than $10,000 
raised as a guarantee, Augusta Semmes, the efficient man- 
ager during the past season, agreed to continue as manager 
for the coming season. Miss Semmes received sufficient 
encouragement, and has begun working up three artist 
concerts with a May festival as 2 closing at- 
traction, this to be presented. with the Mem- 
phis Choral Society. The orchestra will be 
enlarged and prominent soloists will be en- 
gaged. On retiring, the old board recom- 
mended to the new board many plans which 
will greatly advance the cause of music in 
Memphis. A board of extensions will be 
added, with Mrs. John Oliver as chairman. 
Mrs. Wesley Halliburton was appointed chair- 
man of the teachers’ co-operative department 
and will begin at once the work of interesting 
teachers and musicians of the surrounding 
cities and towns. Exceptional offers will be 
made to musicians to form choral societies in 
the surrounding towns, and these will be 
given the privilege of training under the leader 
of the Memphis Choral Society. 

zemre 

It may readily be seen that Memphians are 
awake to the advantages and delights of a 
season of by good musicians. The 
Memphis Symphony Orchestra has had much 
to in arousing this interest, and clever 
managers have outside the small 
circle of active musicians and created an in- 
terest among the hotel people, the motion pic- 
ture managers, municipal band concerts and 
the theaters. In fact, wherever musicians are 
employed a word of encouragement, and, if 
possible, a helping hand has been extended in 
the work of bringing the best musicians to 
the city 
posed of society music lovers. 


be 


music 


do 


gone tar 


The orchestra association is com- 
With the in- 
terest of music and the city at heart, recog- 
nizing the need of no personal, social or finan- 
cial gain, they have exerted every effort to 
give to all music lovers the best that can be 
afforded. Special arrangements will be made 
for the student body of the city, and they will 
be given proper attention at reasonable rates. 
A block of seats will be set aside in the best 
part of the theater and presented to the blind 
people with compliments of the association 
Prices will be fixed by a committee with a 
view to giving the best attractions at the 
lowest prices possible. The idea the associa- 
tion would convey to the public is that it 
stands for Music and Memphis and for no in- 
dividual or personal advancement. No sal- 
aries are paid except to the musicians active in the or- 
chestra. The work of the association is purely one of 
love. 
nner 

During the summer season the Orchestra Association 
will receive applications for positions in all departments. 
Nota NANceE OLIVER. 





Important Bookings for Zimbalist 

The Quinlan International Musical Agency announces 
the following bookings for the great Russian violinist, 
Efrem Zimbalist: In Boston with the Boston Symphony 
Orchestra, October 27 and 28; New York Philharmonic 
Society, November 2, 3, 5 and 19; Theodore Thomas 
Orchestra in Chicago, November 24 and 25; Philadelphia 
Symphony Orchestra, January 19 and 20; Toronto Sym- 
phony Orchestra, January 24; Cincinnati Symphony 
Orchestra, February 2 and 3. Negotiations are going on 
with the St. Paul, Minneapolis and St. Louis Symphony 
orchestras. Zimbalist will also play under the auspices of 
many musical organizations. 
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i OPERA Metropelitan Opera Hoase 
450 Riverside Drive, New York New York 





Mrs. CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 
Leipsic, Wilhelmstr., 


Perry AVERILL 


BARITONE Teacher 


220 W. S9TH STREET,N. Y., TELEPHONE 1097 COLUMBUS 


WAKEFIELD 


Kaiser 








Henriette 








pi CONTRALTO 
METROPOLITAN OPERA HOUSE, NEW YORK 
Direction: ANTONIA SAWYER 
1425 Broadway New York 
F Prima Donna Soprano 
= Metropolitan Opera House 
ew Yo 

N Management, LOUDON CHARLTON 
Cc 868 Carnegie Hall, New York 
E St. Louls Office, 1120 Olive Strest 
s DAVID MONTAGNON, Mgr. 

128-130] EAST S8th STREET 


(Formerly ALEX. LAMBERT) 
Directors: CARL HEIN, AUGUST FRAEMCHE 


Private instruction in Piano, Singing, Violin, ‘Cello and all 
branches of music, by a faculty unsurpassed for its excellence. 


SPECIAL DEPARTMENT FOR BEGINNERS 


All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc., etc. 


Students received daily Catalog sent on application 


Arthur Wallerstein 


CONDUCTOR, HULL (ENG.) 
SYMPHONY ORCHESTRA 


Subscription Concerts 1906-1910 
ZOFIA MARYA 


must NAIMSKA cs 


SONATA RECITALS AND SOLOISTS 
CONCERT DIRECTION, M.H.HANSON, NEW YORK 


Elizabeth G L ARK 


Sherman 


PRIMA DONNA CONTRALTO 
Pormerly Metropolitan Opera Concert Direction: M. H. HANSON | 


Adele Krueger 


DRAMATIC SOPRANO 
Concert, Oratcrio, Recital 
MANAGEMENT: CONCERT DIRECTION, M. H. HANSON, 437 Fifth Ave., N.Y.City 


MEYN 


GRACIA 




















Basso Cantante 
VOCAL STUDIO: 


150 “— = ‘wes 
New York 
@, 4, HANSON, Manager 
437 Fifth Avenue 
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Address YALE CLUB 30 West 44th Street, New York City 


LECTURE-RECITALIST 
ASHTON 


. Touring America, 1911-12 
The Civic Forum, 23 West 44th Street 
NEW YORK 
1425 fin New York 
Phone, Bryant 5685 
Returns in October, 1911, for 
American Tour, 1911-1912 








“Antonina” 





Por Terms, etc., Address : 


MR. EDGAR SMITH 


KIMBALL HALL, CHICAGO 


1911-12 
DATES NOW BOOKING 
Management: LOUDON CHARLTON 
Carnegie Hall, New York 
ST. LOUIS OPPICE, 1120 Olive Street 
DAVID MONTAGNON, Mgr. 
STEINWAY PIANO 


— BARITONE—— 
Returns to America, Season 1911-1912 


Management: CONCERT DIRECTION M. H. HANSON 
437 Fifth Avenue, New York 
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Pianist, Recital, Ensemble 


Concert Direction: 
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GEGILE BEHRENS = 
STOJOWSKI 
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RICARDO 


AMERICAN 
SOPRANO 


/ Who will follow her triumphs in 
Burope by a tour of her own Country 


Concert Direction: M. H. HANSON 
437 Fifth Avenue, New York 








Cable Address. 
HARRIS, J cath 
r. 437 Fifth Avenue, New York 
The Eminent Polish Pianist and Composer 
A limited number of advanced students will be accepted 
Reeagaged for the Fourth Season Leading Coloratura Soprano 
CONCERTS and FESTIVALS 


eee 
RECITAL, C CONCERT, ORATORIO 
WILL RETURN TO AMERICA NEXT SEASON (1911-12) 
TOUR NOW BOOKING 

“Mr. Hambe —e is 0 rf st living masters of his instrument 
—The Evening ge eee York, Gacck cor vane. 
Management, Atmel Direction M. H. HANSON, 437 Fifth Ave., New York 

Available for Concerts Entire Season, 1911-12 
Address applications in writing to Mr. STOJOWSKI, care of M. H. HANSON 
. 
During Season 1910-11 





Sole Management: 


CONCERT DIRECTION M. H. HANSON 


437 Fifth Avenue, New York 
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ENGLAND'S GREATEST VIOLINIST 
Concert Direction: M. H. Hanson 
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Meyer, soprano, while following closely were Peter 
Johnson, George Sackman and Hortense Jeanby. Mr. 
Johnson showed himself possessed of a rich baritone 
voice. The pianist, Miss Kupferer, and the director, 
Thomas Johnson, also deserve much credit for the suc- 
cess of the performance. 
nere 
“The Mikado” was given last Tuesday evening at the 
North St. Louis Turner Hall for the benefit of Our Lady 
of Good Council parish. It was well done, and the per- 
formers are being urged to repeat it. 
nee 
The Morning Etude held its last meeting of the year 
Friday morning at Becker’s Hall. The following pro- 
gram was given: “Egmont,” piano duet (Beethoven), 
Miss Shubert and Mrs. Sturhahn; “He Was a Prince” 
(Lynes), “Raining” (Woodman), Mrs. Baitinger; “Songs 
Without Words” (Mendelssohn), Miss Little; song, se- 
lected, Miss Dehner; “Air de Ballet” (Chaminade), E flat 
St. Lous, Mo., June 6, 1911. — yvalse (Rubinstein), Mrs. Drischler; reading, “Wynken, 
\ song recital was given by the pupils of Mrs. Frank- Blyken and Nod” (Field), “Long Ago” (Field), Mrs. 
lyn Knight in her studio Saturday, May 27. Those tak- Moore; song, selected, Mrs. Berned, and etude, op. 10, 
part were Genevieve Turner, Francis Clayton, Vir- No, 5 (Chopin), Mrs. Kent E. Keller. 
git Yeakle, Lillian Hawley, Evelyn McGuire, Mrs. neRre 
Harry Hoffman, Mrs. Alexander Eberson and Mrs. The Strassberger Conservatories have been giving a 
Knight. Mrs. Knight expects to sail for Italy in a few serjes of recitals, bringing their advanced pupils before 
veeks, where she will study with Isadore Braggiotti, re- the public in a manner most creditable. These recitals 
rning to St. Louis in October. are very much appreciated on account of the excellence 
nner of the work accomplished. The classes are so large that 
rhe Cecilia Quartet, composed of Virginia Yeakle, divisions were made, sixty compositions being presented 
Mary Morris, Edna Blattner and Mrs, Charles Ward, during the series of concerts and almost that number of 
with Mrs. Howard Watson, accompanist, gave a very en- pupils, outside of the thirty piece orchestra, wrider the di- 
oyable concert at Pattonville, Mo., last Friday evening, rection of Bruno Strassberger, the manager of the school. 


for the benefit of the Baptist Church of that place. In The teachers presenting pupils were George Buddeus, F. 

addition to the musical numbers there were several read- Heink, S. Bollinger, C. W. Kern, E. Condon, Mesdames 

ings by Pauline Jones W. Runge, Jancke, and McLemore Lewis, G. S. de Lau- 

nn e zainghein, G. Parisi. The recitals were as usual well 

The Morse Schoo! of Expression held its commence- attended and pronounced artistic successes, which makes 

t exercises at Musical Art Hall last Wednesday. The those in attendance look forward to others to follow. 

graduates were Erma Brown, Mabel Jones, Alpha Hogan, THe Musicat Courier in a previous issue published an- 
Ella Rebhan, Marie Peters and Lillian Sauerwald. All nouncements of the recent concerts. 

ve satisfactory accounts of their work in the different ere 
elections chosen to mark the finish of a certain course, C. Geraldine Farrish presented a number of her ad- 
entitled each to a diploma. Madeline McNab, a vanced pupils in concert to a very appreciative audience 


graduate, also took part. Alice Brown, pianist; Saul last Wednesday evening at the Wednesday Club Audi- 
Cohen, violinist, and Louis Templeton, vocalist, added torium. These affairs of Madame Farrish are of singular 
excellence, and those fortunate enough to receive invita- 
eee tions are profuse in their praise of the artistic offerings. 

“A Nautical Knot” was presented by the The pupils taking part were Blanche Burden, Marion 
of the Olive Branch Congregational Church Harwood, Vivien Hehl, Freda Honneger, Maude O’Don- 
_Especial praise | must | be given to Anna nel, Alice Prendergast, Veronica Mulvihill, Ella Ready, 


. SY BERTRAM 


ssa BY ACKMAN "22" PEACOCK "2%! 
ISABEL LIAUSER CONCERT __ 


Address THE APTHORP, Broadway and 79th Street, New York 
SEASON 1910-11 Direction: MRS. PAUL SUTORIUS, 1 West 34th Street, New York 


Art of Singing in all 
Branches, Voice Pro- 
duction—Interpretation 
Thirty years experience 
Late with the Metropolitan Opera 
Circular—Carbone's Breath 
Centrolier sent on application 
CARNEGIE HALL, NEW YORK 


Bo famous tenor, “Signor Carbone is a Master in the Art of Singing, not second to any other 
teacher J America or is a I recommend him heartily as a true, competent exponent of the Italian Bel Canto. 


a Mezzo Soprano 
PERSONAL ADDRESS: HAENSEL & JONES 


No. 1 East 42d Street 
NEW YORK 


pleasing numbers to the excellent program 


last Friday. 


























1104 Broad Street, Newark, N. J. 
Phone, 1192 Newark 








ORGAN AND SONG RECITALS 


—BY— 


MR. and MRS. CLARENCE EDDY 


Tour of the United States and Canada 


SEASON 1911-12 


HAENSEL & JONES, 1 East 42d Street, ~ ~ - 
Personal Address: 930 West End Avenue, New York City 


Management: New York City 





me E Season I9l-12 Now Booking 
EB | «, Pp ‘ad For Dates Address, LOUDON CHARLTON 
x Carnegie Hall, New York 
St, Louis Office, 1120 Olive Street 
DAVID MONTAGNON, Manager 





Myrtle Ward and Bible Wrape, Mesdames W. Martin, 
EK. T. Smith, Edward Wagner and Edgar Walsh. Miss 
Harwood leaves in a short time for Europe, where she 
will continue her studies in voice. 
nee 
A piano recital was given by Emma Wilkins Gute- 
mann, who presented Ida Clemens as the artist, assisted 
by Jessie Maas, soprano, with Mrs. Gutemann, accom- 
panist. The recital was given at Henneman Hall Friday 
afternoon, June 2. The program was enjoyed by a rep- 
resentative audience of St. Louis music lovers, who are 
aware of Mrs. Gutemann’s ability to bring before the 
public pupils who are finished sufficiently to appear as 
artistic performers. Miss Clemens’ work proved her most 
capable, and credit was given both to her and the teacher. 
The compositions presented were from the works of 
Schumann, Schutt, Massenet, Chaminade, Mokrejs, Hutch- 
inson, Robyn, MacDowell, Moszkowski, Wagner and 
Arensky, a most comprehensive list. 
Ree 
The closing concert of the tenth season of the Lich- 
tenstein School of Violin and Orchestral Playing was 
given by the Young People’s String Orchestra Sunday 
afternoon, June 4, at Musical Art Hall. The soloists 
were Katherine Warren, Saul Cohen and Joseph Gill, 
who were each proficient, and showed not only great 
talent for the violin, but also the excellence of Mr. Lich- 
tenstein’s teaching. The work of the orchestra was much 
enjoyed. The orchestra is composed of thirty violinists, 
ranging in years from eight to twenty. The selections 
they gave were difficult, and they were played with ac- 
curacy and good expression. Mr. Lichtenstein is to be 
congratulated upon the success of his work with these 
young people. 
nee 
The Delmar Garden opened another season of light 
opera with Julian Edwards’ enjoyable “Princess Chic.” 
The plan of a permanent company with New York stars 
to play two or three weeks is again being followed. The 
management at Delmar Garden is to be congratulated 
both on the selection of the company and the leading 
singers. Ann Tasker, who sang successfully here two 
seasons ago, and subsequently in different operas, is again 
with us for the entire season. She was heard to advan- 
tage in “Princess Chic.” Sophie Brandt is the first star 
of the season, and is a pleasing singer and actress. The 
other members of the company are capable. Mark Smith, 
William Naughton, first and second tenors; J. P. Mc- 
Sweeney, Neil McNeil and. Harvey Lane as comedians 
are all satisfactory. Lucile Sanders takes the contralto 
leads. TsopeL McCarMICcK. 





MUSIC IN MODERN TROY. 
Troy, N. Y., June 1, 1911. 

Flag day exercises will be held in Music Hall, Wednes- 
day evening, June 14, under the auspices of the ‘Troy 
Lodge of Elks. The singers who took part recently in 
“The Pirates of Penzance” will appear under the direction 
of William G. Merrihew. Heretofore at these exercises a 
double quartet has been used. 

eRe 

Friday evening, May 26, a musicale was given in the 
Lyceum Theater, for the benefit of the Leonard Hospital. 
The participants included the Rensselaer Polytechnic In- 
stitute Glee Club, the Troy Madrigal Club, a new musical 
organization composed of young local singers, and three 
Trojans who offered a one act farce entitled “Bills.” ‘lhe 
Madrigal Club does not pretend to compare with the more 
mature musical societies of the city; however, it showed 
possibilities for a worthy career. Their program included 
“Ciribiribin,” by Pestalozzi, Gradier’s Spanish song, “La 
Paloma,” and “The Kerry Dance,” by Molloy. The Insti- 
tute Glee Club rendered several songs by members of the 
school. The final part of the program was “Trial by 
Jury,” given by the members of the Troy Madrigal Club. 

ZReR 

A graduation recital was given at the Troy Conservatory 

of Music, Monday evening, May 20. G. B. O. 
Auditorium’s Acoustics Corrected. 

The work of correcting the acoustical defects of the new 
Houston (Tex.) auditorium has been successfully done by 
Jacob Mazer, of New York. Heretofore, the atrocious 
acoustics of the building have been a bugbear, but happily 
the fault, it is said, has been overcome and artists need not 
hesitate to appear there inasmuch as the echoes, reverbera- 
tions and kindred handicaps have been eliminated and those 
soloists who have complained of the voice “coming back to 
them,” need have no further fear, as everything of that na- 
ture has been cured, and the building today is said to be 
one of the finest in the South. The cost of the improve- 
ment was $2,500, The building has been refitted and re- 
furnished and is fireproof. It seats over 7,000 and repre- 
sents a value of $400,000. The recent success of the 
Houston Music Festival was conclusive evidence that 
“Houston has the place, the musical people and the town 
where music can be made to feel at home,” as it has been 
adequately expressed. 
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MUSICAL STOCKHOLM. 
StrocxHotm, May 15, 1911. 

For the premiére of “Boris Godounow,” which took place 
it the Stockholm Opera, April 16, the Berliner Lokal- 
nzeiger sent Alfred Holzbock; the Berliner Boersen 
Courier sent Isidor Landau, and the Frankfurter Zeitung 
Dr. Curti. The evening was one of the most interesting 
f this season, and the house was sold out several days 
before. The opera, a novelty for Stockholm, pleased the 
udience greatly, Especially the chorus of the prologue, the 
maidens’ chorus in the third act, and the first part of the 
ourth act, are splendid. Our chorus was especially well 
trained, and sang and acted as a unit. Of the solo singers 
1 the cast, the chief honors went to Mr. Wallgren, who 
on only three weeks’ notice learned the part of Boris, and 
n it accomplished one of his best stage creations. Vocally 
he was at his best. Mrs. Claussen made a fascinating 
Marina. Nearly all the male soloists had more or less 
important parts and did them full justice. Voghera was 
the conductor of the evening and imbued the orchestra 


with his vigor and dramatic power. Great honors went 
also to Jacques Goldberg, stage director at the Opera, who, 
together with Signor Voghera, was called out several times 
before the curtain 
Chorolf Janson, the Swedish artist, had painted all the 
decorations for “Boris,” and they were very effective, ‘lhe 
costumes also were splendid. 
neRmre 
At the musical festival in Gothenburg, the program was 
devoted to Haydn, Mozart and Beethoven. Participating 
were Mrs. Kaemberdt (Frankfurt), soprano; Mrs. Scholler 
(Copenhagen), alto; Mr. Sommor (Berlin), tenor, and 
Mr. Forsell (Stockholm), basso. 
eRe 
\ new opera by the Swedish composer, Natanaél Berg, 
has been accepted by the Royal Opera House here. The 
name of the work is ‘‘Lejla,” and the libretto is taken from 
one of the stories of Byron. The premiére will take place 
in the autumn. 
neRme 
Maria Labia, of the Comic Opera, of Berlin, sang for 
the first time this season at the Stockholm Opera House, 
on May 13, as the heroine in “Traviata.” Madame Labia 
(who made her debut at Stockholm seven years ago), sang 
Violetta with charm of voice, but without much facility 
of coloratura. “Tosca” suited her better, where the mezzo 
voce and the parlando of the singer came to more satis- 
fying exposition. The singer was applauded and recalled 
very warmly. 


eeRre 
Adolf Wiklund made his debut as an opera conductor 
here and created a good impression. L. Uptine. 





De Pachmann Plays at Queen's Hall, London. 


When Vladimir de Pachmann played at Queen’s Hali 
in London, May 14, the wonderful artist aroused the 
usual enthusiasm. It was a Chopin program, and as many 
devotees as the hall could safely hold assembled and tar- 
ried until it was impossible to get the pianist to add more 
encores. The London Telegraph of the day following the 
recital published the following criticism: 

De Pachmann was in his most genial and expansive mood, and 
aid himself out to please his admirers with lavish good will and 
tireless energy. His playing of his favorite master has been de 
scribed and praised a hundred times and there is little new that 
can be said of such a program as he presented Saturday. It in 
cluded several of Chopin’s most famous and beautiful pieces, the 
nocturne in D flat, the ballade in G minor, the impromptu in F 
sharp major and the scherzo in G sharp minor, all of which were 
played with supreme technical finish and the most perfect under- 
standing of their emotional appeal. Besides these there was the ex- 
juisite little prelude in F major, given with rare buoyancy of 
spirit; the seldom heard etude in E minor, op. 25, the middle sec- 
tion of which is distinguished by one of the loveliest melodies that 
Chopin ever wrote; the fascinating mazurka in F sharp minor, and 
the least known of the three valses, that from op. 64. The two lasi 
were played with -irresistible rhythmic swing. After the second 
group he played two additional etudes, and at the end of the con 
cert four extra pieces, including the berceuse, which was given with 
unimaginable delicacy and the most caressing beauty of tone: the 
famous valse in A flat and the well-loved nocturne in E. Into the 
last the great player poured in an unusual measure of tender senti 
ent, if he were loth to end the afternoon’s music and to say 
good-bye to the friends who were thronging round the platform. 
He is to be heard in london once again at the Albert Hall on June 
18, and soon after that he sets sail for a prolonged tour in the 
United States and Canada under the management of the Quinlan 
International Musical Agency. 





Jomelli Favors Songs by Americans. 

Jeanne Jomelli, now in London, urges all singers to put 
songs by American composers on their programs abroad. 
This popular singer has learned that the best songs by 
\merican composers are well liked by European audiences. 
Madame Jomelli, in a recent letter to this country, says 
that songs by American writers are particularly popular in 
England and Germany. The Dutch prima donna will re- 
main abroad until next January. She has extended oper- 
atic engagement in England. 
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THE WONDERFUL VIOLINIST 
“ner second AMERIGAN TOUR—October 191! 


The marvelous success of this artist on her first visit was so pronounced 
that she has been engaged as soloist for the coming season by the 


BOSTON SYMPHONY ORCHESTRA 

NEW YORK PHILHARMONIC SOCIETY 
PHILADELPHIA SYMPHONY ORCHESTRA 
CHICAGO THEODORE THOMAS ORCHESTRA 
CINCINNATI SYMPHONY ORCHESTRA 
TORONTO SYMPHONY ORCHESTRA 


Also by Many of the Leading Musical Societies 





NOTE :—In order to secure MISS PARLOW for the Season of 1911-12 appli- 
cation should be made NOW to her American Manager 


ANTONIA SAWYER, 1425 Broadway - - New York 


By Special Arrangement Concert Direction DANIEL MAYER, London, Eng., Sole Agent 
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ANOTHER musical director has appeared in New 
York who is able to conduct opera without scores. 
Toscanini will be pleased to hear of this. 

ay SS 

Musicat culture in New York extends even to 
the criminal classes. We noticed the headline a 
few days ago:—MURDER IN A FLAT. 

Wat has become of the National Association 
of Teachers of Singing? Has the long name put 
the members asleep, or have they found some other 


society more to their liking? 
——4 








AFTER the recent Standard Oil decision, the next 
question which should engage the attention of our 
Supreme Court is, whether or not the payment by a 
pupil of twenty-five cents for a music lesson is not 
“unreasonable” and likely to restrain a teacher 
from carrying on his profession. 





In the list of new patents issued periodically from 
Washington, we note always an enormous propor- 
tion of inventive schemes for the betterment of 
There is nothing much the matter 
The improvement is 
needed in the direction of the music made by most 


music stools. 
with the stools now in use. 


of the persons who sit on them. 
NEES 

“WHILE it is not so stated in the Jerusalem dis- 
patches,” observes the Kansas City Times, “there is 
some hope that the English party which excavated 
beneath the Mosque of Omar may have unearthed 
the original music of the Song of Solomon. And 
perhaps also copies of the tunes that blew down the 
walls of Jericho and enabled Orpheus to secure 
such lastingly favorable press notices. 

A curious reader wants to know what becomes 
of all the girls who go to Europe with the deter- 
mination of mounting the ladders of fame as prime 
donne and pianists. This is a simple question to 
The majority take Von Bilow’s advice 
and get married; a limited number actually succeed 
and the rest enter the ranks of teachers or find some 
other profession better suited to their talents. 

SE OE 
In the Danish Budget a clause has been passed 


answer: 


imposing a tax of three and one-half cents on all 
musicians who play in restaurants and cafés where 
We have been cudgelling our 
massive brain to find out the reason or justice of 
such a tax, but up to the present moment we have 
not succeeded. There is something queer in the 
State of Denmark. Will Denmark kindly explain? 
——— > 

THERE are Wagner and Chopin cigars; Rhine- 
gold, Tannhauser and 
named Tristan, Faust and Bohemian Girl, and eat- 
ables yclept Melba peaches, Gadski pears and eggs 
a la Meyerbeer. Now two enterprising firms enter 
the lists with Thais corsets and Mary Garden per- 
fume. We are willing to believe that Mary Garden 
uses perfume, but that Thais ever worse cor—tush, 
this is not a fashion magazine, anyway. 

shins ins 

Mrs. Ore Butt, widow of the Norwegian violin- 
ist, died recently, and according to reports in the 
daily papers, this lady was more or less interested 
in the teachings of certain East Indian priests now 
in this country. It is said by friends and sympa- 
thizers of the deceased lady that she was particular- 
ly influenced by the “spirits of the Queen of Sheba 
and Cleopatra.” We are not versed, unfortunately, 
in these mysterious occult theories, but we affirm 
at the same time that any mortal who becomes spell- 
bound while communing with the beautiful queen 
who dazzled the court of Solomon, and the fascinat- 
ing Egyptian temptress whose conquests included 
Julius Cesar and later Mare Anthony, is not to be 
condemned for weak mentality any more than his- 
torians, dramatists and musicians. All of us know 
that Charles Gounod and Karl Goldmark wrote op- 
eras with the Queen of Sheba as the grand central 


admission is free. 


Rienzi beers; race horses 


figure, dealing with the Old Testament story. Cle- 
opatra’s sway over the two illustrious Romans dur- 
ing the latter half of the century preceding the 
Christian area is a chapter of history that has in- 
spired many emotional and imaginative minds to 
write or sing their impressions of an immortal his- 
torical character. 
ates stints 

THE usual crop of summer stories that deal with 
music are being published in the daily papers. One 
of the most sensational of all tells of a certain West- 
ern newspaper editor who wants to take an orches- 
tra or band through six or seven States. This jour- 
nalist says the people are hungering for good music. 
He admits that he was proprietor of two small daily 
papers before he had heard one classical composi- 
tion. This musical tale comes from Kansas, and if 
there be any truth in it, Tue Musicat Courter 
would like to know more about the artistic plans. 
When musical reforms begin with an orchestra, 
then there is something about them that appeals to 
earnest musicians. We trust there is no philan- 
thropy in this editog’s plans. The Middle West is 
rich enough to pay for all the music it wants to 
hear. 

Dr. Max Brucu, the famous composer, hes in 
his possession some highly interesting letters writ- 
ten him during the years 1866-67 concerning his G 
minor violin concerto, which was then in manu- 
Bruch, being at that time young and inex- 
perienced, sent the score to Joachim and David for 
criticism, and the letters referred to above deal ex- 
clusively with the composition. They have never 
been published in any form, and Dr. Max Bruch 
has conferred upon THE Musicat Courter the 
honor of being the first paper to make known this 
highly interesting cofrespondence. Dr. Bruch is an 
intimate friend of Arthur M. Abell, our Berlin cor- 
respondent, to whom he has given the letters for 
translation and publication in Tue Musicat Covu- 
RIER. Mr. Abell will shortly write an article on Dr. 
Max Bruch and another devoted exclusively to the 
world-famous G minor concerto, showing how the 
great work came to be written. In Mr. Abell’s arti- 
cle the letters by Joachim and David will be quoted 
in full. 


script. 





In the biographical sketch of a certain critic it 
is stated, “He is self-educated on music.” A hu- 
morous writer oncé commenting on the career of 
a prominent, but not too highly esteemed politician 
of the self-made type, added, “Yes, and he had a 
fool for a teacher.” Very likely by reading and 
study a man may learn enough of any art to write 
intelligently about it, but ordinarily, readers of mu- 
sical criticism are most apt to be influenced by the 
opinions of a man who: has studied with masters of 
music than by one who picks up his information 
through the self-made process. Piano music alone 
is so inexhaustible in its variety that its study re- 
quires the lifetime of any one man to become an 
expert in writing about it. Often, men well versed 
in piano and piano music, rarely feel themselves 
competent to write learnedly on the violin or the 
voice, since these are different branches, and each 
in its way so complicated and varied that to master 
one requires profound application and concentration. 
Then we come to symphonic music, and the ways 
and byways lead to endless discussion and to seri- 
ous study year in and year out. Our American 
critics of music who feel themselves equipped to 
write on any branch of music without trepidation, 
are the men responsible for the trite and almost 
primitive reviews of music published in this coun- 
try. A journalist who has been engaged for some 
time preparing a series of articles on the American 
newspapers, recently referred to the infantile style 
of music and dramatic criticism extant in this coun- 
try. This writer says that criticism in the United 
States has not advanced much beyond the embry- 
onic stage. ; 
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Music and musicians have their dictionary, but 
opera and opera singers are not so fortunate. As 
a start toward furnishing them with a book of 
reliable definitions, I offer these: 

Tenor—A male singer whose top tones are al- 
most as high as the opinion he has of himself. 
Usually plays the part of the hero in opera—and 
and his eyes. Likes 
Dislikes America and 


only in opera. Rolls his “‘r’s” 
spaghetti and women fresh. 
critics who do not praise him. Favorite occupation : 
looking in the mirror. 

Prima Donna—A female singer, usually soprano, 
who has risen to the top of the vocal ranks and 
does not care how many persons know it. She gets 
the best of the dressing rooms and the best of the 
Loves to be called a “star,” which, tech- 
nically speaking, means ‘‘a heavenly body.” (Most 
Generally has an uncon- 
querable lust for diamonds and newspaper noto- 
throat pastilles and applause. 
Nearly always travels with a female relative who 
locks downtrodden. 
“roasts” about other prima donnas, and telling of 


manager. 
prima donnas have not.) 


riety. Feeds on 


Favorite occupation: reading 


her triumphs in exotic countries. 
Contralto—Customarily the mother, governess, 
of In real life 
frequently is married to the second or third tenor 
Opposed to the “star” sys- 


older sister or villainess opera. 
and is a model mother. 
tem and prefers ensemble opera, for the sake of 
art. Favorite occupation: trying to be a soprano. 
Pet aversion: being alluded to in the papers as ‘“‘the 
rest of the cast were capable,” or “the other roles 
were rendered adequately.” 

Baritone—A proud, reserved person with a semi- 
deep voice and wholly deep designs on all unpro- 
tected females in opera whom the plot requires to 
be in love with the tenor. A baritone is at his best 
when holding his right hand aloft and singing a 
the “maledetta” 


To be sure of success in such a number, 


revenge ending on words or 
“morte.” 
he must stamp his foot violently several times dur- 
ing the singing and at the end of the piece hold the 
last note fortissimo, the meanwhile running off 
Pet aversion: the role of Valentin in 
“Faust,” because it begins too late and ends too 
early. It is difficult for a baritone to understand 
why the operatic repertory should not consist ex- 
clusively of “Rigoletto,” ““Herodiade,” “Damnation 
of Faust,” “Don Giovanni,” “Barber of Seville,” 
“Thais,” “The Flying Dutchman” and “Tosca.” 
Basso—The lowest kind of a singer. Nearly 
always married to the second or third soprano. 
Sings the roles of priest, father, king or military 
commander. 
make bassos either exceedingly malignant or un- 
commonly benign, but never allow them the very 
human luxury of falling in love. Arias of warn- 
ing, denunciation? exposition and recapitulation are 
the shining specialties of bassos. At concerts, 
bassos are expected to sing “The Two Grenadiers” 


the stage. 


‘For some reason or other, librettists 


and “Tm tiefen Keller,” and at private or club gath- 
ecrings they cannot get away from the performance 
of De Koven’s “Brown October Ale,” unless they 


VARIATIONS 





sing instead any song about rum, pirates and a life 
on the sea, yo-ho, When a basso sings a succes- 
sion of five or six notes faster than in adagio tempo 
spoken of by the critics as possessing 
“remarkable facility for one with a voice of such 


he is 
volume.” Off the stage, bassos are fond of chil- 
dren and of ordering large portions of food in 
restaurants. 

Dollar—An operatic dollar is worth 55 cents in 


$10 money would be 


currency. Thus, in 
$5.50 in actual coin; and by the same reckoning, 


opera 


an opera star announced by the newspapers as re- 
ceiving $1,000 per night gets exactly $550 in real 
cash. 

Contract—A document as binding as the laws of 
the Medes and the Persians—but only upon the im- 
presario. 

Impresario—The person who engages the singers. 
If they are good they get the praise; if they are bad, 
the impresario gets the devil. He is a person torn 
hither and thither by a hundred different and differ- 

















“I shall present the world with a work which will make my fel 


reverential awe. I intend to set Wagner's 


(From Jugend.) 


low beings shiver in 
memoirs to music.” 





ing factions. If he gives opera in French or Italian, 
a certain camp prefers it in German; if he gives it 
in German, the opposition demands it in French or 
Italian; a large host is screaming constantly for 
opera in English; and if the poor wretch of an im- 
presario shows as much as even a distant inclination 
to give opera in English, he is set upon and almost 
bombed by the French, German and Italian cohorts. 
If the season shows a profit, the newspapers ascribe 
it to the reputations of the singers ; if there is a loss 
the impresario comes in for journalistic drubbings, 
and accusations that he does not know his business. 
The impresario is popular among his singers when- 
ever he contrives to arrange a season in which every 
member of the company receives prima donna pay, 
sings all the important roles all the time, has full 
disposition over the appearances (or, rather, disap- 
pearances) of possible rivals, and gets more and 
larger notices on the front pages of the newspapers 
than fall to the combined lot of the President of the 
United States. the busiest prize fighter and the most 
popular murderer. Favorite occupation of the im- 
presario: to sail for Europe. 
Conductor—Considered good by the critics if he 
‘follows their instructions as to interpretation; by 


the singers if he follows their instructions as to 
tempi; and by the impresario if he dispenses with 
rehearsals and does not insist on leading works 
which show no box office profit. In order to be ac- 
claimed by the public, a conductor must subdue his 
orchestra so that the singers may be heard; and 
in order to win the praise of the musicians, a con- 
ductor must ignore the singers and bring out the 
beauties of the orchestral score, If a Wagner con- 
ductor “cuts” the works of the adored Richard, the 
critics leave him no peace; if he does not “cut,” 
the audiences leave him in the middle of the second 
act. Favorite occupation: running at breakneck 
speed from the orchestral pit to the stage in order 
to share the curtain calls with the singers. 

Chorus—Male and female persons expected to 
lead dissolute lives at court in “Rigoletti’: to be 
burned, stoned and eaten by ravenous wild beasts 
in “Quo Vadis”; to be shipwrecked in “L’Afri- 
caine”: shot in “Les Huguenots” and “Germania” ; 
to drink stage wine Rusticana,” 
“Traviata” and “Lucrezia Borgia”; to smuggle in 
“Carmen”; gamble in “The Girl of the Golden 
West” ; hunger in “Prophete” ; be buried under fall- 
ing ruins in “Rienzi”; imprisoned in “Fidelio”; 
condemned to eternal steerage passage and seasick- 
ness in “The Flying Dutchman’”—and all that for 
a salary hardly equal to the pay of a journeyman 
carpenter or a competent bricklayer. 
cupation: coming on and going off stage in a herd 
or drove, and singing “Ha, ha,” “Ho, ho,” or “Tra 
la” in unison and uncertain pitch, and with soul 
stirring expression. 


in “Cavalleria 


Favorite oc- 


Indisposition—A mystifying disease to which 
prima donnas and leading tenors are peculiarly sub- 
ject. Doctors long have been baffled in their at- 
tempts to analyze the ailment. The only recent ad- 
vance made in that direction is recorded by a Ger- 
man scientist who after years of experimenting 
upon the bacilli in his laboratory, announces that the 
disease is most prevalent when the patient is expect- 
ed to sing a role not liked by him or her, or when 
some rival singer has made a brilliant success the 
night before. Chief symptom: eleventh hour ’phone 
or telegraph message. 
promising young singer in the part to be left va- 


Treatment: announce a 
cant by the sufferer from “indisposition.” 

duties for 
Must be a 
born liar and able to lie some more when caught. 
Attends to trunks, fights hotel managers, curls 
prima donna’s false hair and blacks tenor’s boots 
with equal facility. Speaks fifteen languages, 
knows all the time tables, sacrifices family, friends, 
honor and health for employer, and usually gets 
bruises, ingratitude and about $32 a week in return 


Secretary—Performs secret aerial 


either the impresario or star singers 


Critic—Person who occupies free seats, uses desk 
room, ink, paper and cigars supplied gratis by the 
management, whatever he Assouan 
pleases about the performances. Wears a cunning 
look, a dress suit and tile hat of ancient crop, 
knows the names and spelling of the favorite arias 
Informs Wagnerian artists how 


and says 


in all the operas. 
to interpret and Italian and French artists how to 
sing. Favorite occupation: reading Tae Musicar 
CourIER. 

Ree 


Another compromise for those who wish their 
opera in English and those who don’t is offered by 
the Chicago Tribune, which puts forth this: “An 
old German said, ‘Ich hab so viel trubble mit mei 
Der eine ist Dude und duht 
der andere ist ein Shport spohrt 

The Tribune refers to the tongue as “die 


beide Yungs. ein 
nichts ; 

nichts.’ ’ 
schoenste Lengevitch.” 


mnne 


und 


, 


Passage from “Fenella,” a new novel by H. L. 
Stuart: “‘Oh, my heart! my heart!’ she sobbed, 
covering his mouth with kisses salt as the sea. And 
while she kissed him he was making a mental note 
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women were unduly robust on the emotional 


ane 
Whenever I read of the ‘‘decoration” of a musi- 
a foreign potentate | am reminded of the 
ctor who was once sent for by a Grand Duke. 
My friend,” said the G. D., handing the actor 
a box, “here is something to remember me by.” 


Che overjoyed actor departed, but his cab hardly 


had gone ten yards when, ordering it to return, 


again, the actor once more was ushered into the 
G. D.'s presence, 

“Oh, sir,” he said, “I had to drive back. There 
are two crosses in the box.” 

“Oh, no matter,” said the G. D.; “give the other 
to the cabman.”’ 

ner 

George Bernard Shaw recently was taken by a 
friend to hear a string quartet which harbored the 

nbition to get a good word from the great play 
wright and former music critic. The friend, hop 
ing to interest him, remarked: “This quartet has 
been Shaw 


looked 


“Nine years? Surely we have been here longer 


playing together for nine years.” 


at him incredulously before he replied: 


than that.’ 
nme 
Parodying the recent dramatic performances on 
the terraces of Stafford House and in the gardens 
of the Maeterlinck home, and the staircase waltz 
of “The Count of Luxembourg,” London Opinion 
presents the plot of a “Comedy for a Revolving 
Door,” as follows: 
\ young man in a Jaeger suit rushes into one 
section of the door. He stands for a moment look- 


ing over his shoulder as if pursued, and then 


dashes forward. Into the opposite section behind 
him dashes a woman. She chases him 


round and round the door for a time until he stops 


young 


through fatigue. ) 

She (talking at him through a chink in the door ) 

How brutal of you to chase me in this way. 

He (frantically)—Hypocrite! Serpent! 

(He dashes off again, and they go round in the 
door for another few turns.) 

She—You have given me quite a turn. I am 

ung to faint 

He—It’s not a bit of use fainting. No one can 
get at you if you faint in there. 
How stupid of me. This 
What do you 


She—Of course not. 
life force game is awfully fatiguing. 
propose to do? 

He—lI’m beastly dizzy. Suppose we run round 
the other way? (They reverse.) 

(Curtain. ) 


RRR 


Sign at the Kaiserhof restaurant: “Vocal and 
Musica! Concert.” 

narme 
At the Winter Garden Sunday 


performance during the living picture pose called 


Apropos note: 
‘Death of a Greek Dancer,” the orchestra played 
n “The Chocolate Soldier.” 
ene 


ine waitz fro 


bound to come sooner or 


relies pianos are 
eRe Se E 
in this wireiess age 


RRre 

From the trotting news in Chicago Examiner: 
‘One more of the supposedly unbeatables of the 
Grand Circuit was whipped here this afternoon 
when Wilkes Heart put it over Paderewski in the 
2:07 trot. ‘Paddy’ was a 7 to 1 choice in auction 
pooling over the entire field and went into the race 
with a record of 2:05% that he took last week.” 


RRR 


This is one of the few feuilletonistic columns 
which does not propose to commemorate Sir Wil- 
liam S. Gilbert’s death by resuscitating the fictitious 
story of how he quarrelled about some straying 


chickens with his suburban neighbor, a member of 


the Cross and Blackwell firm, and wrote to him: “I 
have no intention of poaching on your preserves.” 
Rnre 

A superlative publisher advertises a_ certain 
biographical book as “the best key to Chopin.” 
Not so. The best key to Chopin is the piano key. 

RRR 

“Where is the man who used to denounce Wag- 
ner?” asks a Florence journal, He is busy just now 
denouncing Debussy. 

eRe 

Friends who have seen Ossip Gabrilowitch re- 

cently in Munich report that he, his wife and baby 











MUNICH HOME OF OSSIP GABRILOWITSCH 


are well and that Ossip is busy conducting, compos- 
ing and piano-recitalling. 
nee 

Caterpillars are plenty in East Quogue, but as 
there will be only one piano here this summer, the 
undersigned finds much to rejoice at in his distant 
ocean refuge on Long Island. 

LEONARD LIEBLING. 
East Quogue, L. I. 


ae (meee 


For years Tue Musicat Courter has made no 
secret of its attitude toward the Degree of Doctor 
of Music which some American colleges and a few 
universities have unworthily conferred upon men 
having no serious claims to profound musical schol- 
arship. However, there are times when a great 
university confers the degree of doctor of music 
which the whole nation recognizes as a just honor, 
one that has been earned by years of consistent mu- 
This thing happened last Wednes- 
day afternoon, when the New York University 
made William Crane Carl a Doctor of Music. Dr. 
Carl, as he may henceforth be entitled, has devoted 
his entire life to music. His musical education be- 
gan at the age of seven. Elsewhere in this issue of 
Tue Musica Courter will be found a story of-his 
This is a true story, and not a string of 


sical endeavor. 


career. 
fanciful tales such as imaginative persons often have 
a way of weaving about themselves. Dr. Carl is an 
educated musician, and under his guidance many 
other musicians have been educated for honorable 
and useful careers. As organist and choirmaster 
at the “Old First” Presbyterian Church of New 
York City for nearly two decades, as musical di- 
rector’ of the Guilmant Organ School for twelve 
years, as concert artist, as musical pioneer, as trav- 
eler, and as a good citizen of New York, Dr. Carl’s 
influence has been marked, and it is a double pleas- 
ure to give him the credit for his labors while he 
It is no empty title that this great university 
has conferred upon one of the most eminent of 


lives. 
musical men in America. Such a degree is worthy 
of the man and worthy of the higher institution of 
learning that singled him out as one thoroughly de- 
serving and worthy to receive it. The New York 
University is one of the institutions that has ex- 
ercised caution in choosing candidates for the de- 
gree of Doctor of Music. In its history of eighty 
odd years it has given the degree but seven times. 
The late Dr. Lowell Mason was the first to receive 
it and William Crane Carl the last to be honored 
in this way. We are proud of Dr. Carl and we are 
equally proud of the New York University. France 


decorated Dr. Carl two years ago, and that was an- 
other honor won by intelligent service and artistic 


scholarship. 
<icncccnenlincatiirirtes 


MARIE ANTOINETTE. 


To be Queen of France! It was for that that 
the Princess Maria came over from Austria with 
sound of trumpets and drums, radiant with gems 
and the loveliness that was hers from birth. The 
doors of the palace at Versailles swung wide to 
welcome her and the multitudes scattered flowers 
on her path. The magnificence and glitter of the 
royal court of Louis XV were the brighter for her 
presence, her youth, her sunlit hair, her buoyant 
spirits. She was to be Queen of France—consort 
of Louis XVI, the last of the Bourbons, whose 
house was older than the Mohammedan religion, 
who held a sceptre that had descended from his 
ancestors for a thousand years 

But the honest, generous, fat, phlegmatic, and 
dull husband that had been chosen for her could not 
control her heart. She loved a Swedish officer, one 
Fersen, whom she but rarely saw and who was 
separated from her by all the barriers of rank and 
etiquette. For mere distraction as a girl she did 
foolish things. No wrongdoing is charged against 
her. But the restrictions of the court, her stolid 
husband, drove her into dances and theatrical per- 
formances that disturbed the sense of dignity of 
the cultured aristocrats. She had been left to run 
wild in the forests and fields when a girl and was 
one of the most uneducated women known to his- 
tory. She was even unable to finish the signing of 
her own name at the marriage ceremony. Her im- 
pulsive nature had never been checked. She early 
learned to follow her feelings. When the little 
Mozart slipped and fell on the waxed floor of the 
palace in Vienna she ran to pick him up. This 
action of course had no evil consequences. 

But, later in life, when Queen of France, she 
persuaded her husband, Louis XVI, to send an 
enormous sum from the French treasury to relieve 
her brother who was Emperor of Austria. The 
French nation was at that time in deep distress and 
poverty. Her heart caused her to act unwisely as 
Queen of France. There is no doubt whatever but 
that her lack of judgment and her ignorant sym- 
pathy were very great factors in hastening, if not 
in bringing about, the horrors of the Revolution. 
She interfered in State matters. She angered the 
populace by her foreign sympathies. She knew 
nothing whatever of the great public that works 
and suffers and endures, whether kings, presidents 
and rulers come or go. She had always slept in 
great bulging beds of down, with silken hangings, 
and massive gilt frames that towered to the ceil- 
ing. Her meals were served on dishes of silver and 
gold, cut glass, delicate porcelain. Her inlaid floors 
were spread with costly rugs. She dressed in fine 
linen, silk, and the softest cashmere, and liveried 
servants were at every turn to do her bidding. 

So Marie Antoinette suffered intensely when she 
and the king, with their children and the king’s 
sisters fled by night from Paris, under false names, 
with her lover, Fersen, disguised as the coachman 
on the box to drive them as fast as he could over 
the borders of France into Austria lest they should 
he ill treated by the rioters of the Revolution. They 
were captured within the width of a bridge and 
liberty, and slowly dragged back to Paris, sur- 
rounded by a jeering and uncouth mob. For 
eighteen hours they had no rest, no food, or privacy. 
The King, Queen, the children, and a few royal 
companions were soon imprisoned in the Temple 
Tower, shut off from the world and all the luxury 
that had been familiar to them from childhood. 

The mob got hold of a princess that had been 
the Queen’s companion. She was beheaded, and 
her ghastly head and naked body paraded before 
the Queen. Then the King was taken away from 
her. He was kept a close prisoner for a time until 
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the mob demanded his death. Then he was guillo- 
tined. At last those demented savages of the Revo- 
lution saw fit to take her only surviving son away 
from her. We are told that she lost all control of 
herself in that hour of agony, and screamed and 
fought like a wild animal when the appointed men 
came in to take her child from her. 

At last her own doom came. That same fickle 
nation which had cheered for the young princess 
and seattered flowers before her, now turned and 
howled at her. She was carted to a pubtic scaffold, 
with her hands bound with rope, suffering unmen- 
tionable insults on the way. A rough executioner 
bared her neck and shoulders, and her golden hair, 
untimely flecked with gray, was dyed with her own 
warm blood when the head fell to the ground at a 
blow from the devilish guillotine. 

But those stupid and useless murders did not pre- 
serve the new-born Republic from extinction. In 
less than nine years after the butchery of Queen 
Marie Antoinette by the savage Republicans, Na 
poleon made himself Emperor of France. The life 
of this poor woman, from her birth in 1755 to her 
death in 1793—thirty-eight years only!—is, in a 
sense, more interesting to us who are musical than 
to others, because music was the only part of her 
studies which she did not neglect when a girl. Her 
influence was directly the cause of one of the great 
turning points in operatic music. She befriended 
Gluck, who had been one of her teachers. The 
famous musical war in Paris between Piccini and 
Gluck could never have been waged had not the 
Queen supported Gluck. There would have been 
no Gluck without her. For he was a man of fifty 
before the Queen gave him the chance of proving 
his right to be ranked as one of the greatest minds 
in music. 


Tue Globe, of Toronto, Canada, in its May 26 
issue, Says: 

A musical setting to the final chorus of Agnes Grote 
Copeland’s- “Ode on the Coronation” brings honor to Can- 
ada in the form of a “Coronation Anthem” by Clarence 
Lucas, a Canadian composer of distinction, having won a 
name in London, England, for some years. The music 's 
majestic and inspiring, and this anthem from its excep- 
tional merit and being distinctly Canadian, has leaped into 
popularity, and has been widely accepted for use in the 
Coronation service in Canada. 

Though Clarence Lucas was born in Canada and 
lived many years in London, he now finds it to his 
advantage to reside and work in New York, where 
his Coronation Anthem was composed. There are 
a good many New Yorkers interested in the Coro 
nation, even to the extent of crossing the wild At- 
lantic. Put we trust they have not all written 
anthems for the occasion. 


Extraordinary Bookings for Parlow. 


Antonia Sawyer, who is managing Kathleen Parlow’'s 
coming American tour (by special arrangement with 
Daniel Mayer, of London), reports that the gifted young 
violinist is solidly booked for the months of November, 
December and January. There are but two or three dates 
open in these months. Besides the tour of ten concerts 
with the Boston Symphony Orchestra, appearances with 
the New York Philharmonic Society, the Russian Sym- 
phony Orchestra, of New York; the Philadelphia Orches- 
tra, the Cincinnati Symphony Orchestra, the Theodore 
Thomas Orchestra, of Chicago, and the Toronto Sym- 
phony Orchestra, Miss Parlow has been engaged for many 
concerts with clubs and musical organizations. She will 
also play at several universities and many private musicales 
at fees rarely paid to artists in this country. In addition 
to the concerts closed for Miss Parlow there are at least 
thirty tentative dates for the season of 1911-1912. 





Frieda Langendorff Coming Back. 

Frieda Langendorff, the operatic contralto, is coming 
hack to America in October to begin another concert tour. 
She is under the management of Marc Lagen. As will be 
remembered, Madame Langendorff has filled many engage- 
ments in this country and her frequent appearances at the 
Metropolitan Opera House are recalled with pleasure. 








LUDWIG HESS ARRIVES IN AMERICA. 








Ludwig Hess, the famous German tenor, composer and 
conductor, arrived in America on June 12. He was met 
by his manager, M. H. Hanson, who has mapped out for 
him a long and interesting tour, to continue throughout the 
eason of 1911-12. Mr. Hess will make his first American 
appearance at the Milwaukee Sangerfest, June 22 to 25, 
appearing in three of the five concerts. At the first he will 
sing Tannhauser’s “Narrative” and Donizetti’s “Alma 
soave e rare,” from the opera “Maria di Rohan,” and Wolf's 
“Ratcatcher of Hameln.” At the second concert he will 
have the tenor solo part in the “Sanctus” of Berlioz’s 
“Requiem,” and will also sing six Schubert songs, viz.— 
“Prometheus,” “Wanderer’s Nachtlied,” “Die bose Farbe,” 
“Sei mir gegrisst,” “Der Musensohn” and “Der Atlas.” 
\t the fifth concert his selections will be “Oh, quand je 
dors,” by Liszt, and “Verschwiegene Liebe,” “Der Tam- 
bour,” “Die beiden Grenadiere,” “Die Myrthen und Rosen” 
and “Der Hidalgo,” by Wolf. 

Although New Yorkers will not have the pleasure of 
listening to Mr. Hess until late in the season, it is a most 
noteworthy fact that such an eminent artist as Mr. Hess is 
in America and that the musicians and music lovers 
throughout this country will sooner or later have the satis- 
faction of listening to one of Europe’s most famous lieder 
singers. 

In an interview with a Musicat Courier representative, 
immediately after his arrival in New York, Mr. Hess 











LUDWIG HESS ON WAY TO AMERICA. 


Madge Lessing on right 


proved to be not only an intelligent and intellectual con- 
versationalist, but a man of high principles, lofty ideals and 
wide experience. It is seldom that one has an opportunity 
of discussing matters musical with a man who stands as 
a leader in a tripartite capacity. Mr. Hess’ artistic activi- 
ties have shone forth in three directions, in each of which 
he is a recognized master—singer, composer and conductor. 
His work in the field of lieder as well as oratorio has been 
fully exploited in this paper and requires little further 
comment, inasmuch as Mr. Hess is thoroughly known in 
America in spite of the fact that he has never sung here 
before. His activities have been confined entirely to the 
concert stage, although he has many of the leading operatic 
roles at his command, and was compelled, for various rea- 
sons, to decline an offer from Cosima Wagner to appear at 
Bayreuth in several of the Wagner music dramas. 

As a composer, Mr. Hess’ works are little known to 
\mericans, but abroad he is widely known and recognized 
as one of the leading writers of the day. His especial 
leaning is toward choral works and lieder, although he has 
contributed to the field of opera. His “Ariadne,” a mystic 
musical play, has been given in several European opera 
houses. His larger choral works are familiar to European 
audiences, especially in Germany, and his symphony has 
been played frequently. One hundred and ten of his lieder 
and ballads have thus far been published, and his compo- 
sitions have reached opus 40. At present he is completing 
a large choral work entitled “Von unentlicher Liebe’ 
(“Eternal Love”) for mixed choir, solo quartet and or- 
chestra, based upon old German poems and of a mystic re- 
ligious character. 

Like every genuine composer, Mr. Hess obtains his in- 
spiration from the quiet surroundings and peacefulness of 
his farm in the Bavarian Alps, where, during the summer, 
after a busy season’s work, he can give himself up to the 
freedom of composition. He evolves, or rather mentally 
composes, the entire work before setting pen to paper, 
“and then,” said he, “it is only a matter of writing it 
down as fast as I can. Sometimes I write steadily from 
early morning till late at night. Of course at times I can 
write nothing, as I am what you would call ‘musically 
empty,’ but when I am in the mood I write without dif- 
ficulty and very rapidly.” 

Mr. Hess was born a musician, At the age of five he 
played the piano and at the age of seven he performed 


on the violin. His first songs were published when he 
was twenty years old. 

When asked concerning his favorite composers, he re- 
plied that he preferred to sing the songs of Schubert and 
Wolf, “because they appeal more directly to my nature, 
as they are so warm and natural. I enjoy singing all 
good music, but the purely intellectual music is less at 
tractive to me and coincides less with my own personal 
temperament than the compositions which appeal more 
directly to sentiment and emotion.” 

Of late he has conducted but little on account of the 
press of concert engagements. From 1907 to 1910 he was 
conductor of the Munich Concert Society, as successor to 
Felix Mottl With the Royal Opera Orchestra this so 
ciety rendered such works as Bach’s two “Passions,” Han- 
del’s “Saul” and “Messiah,” and works by Liszt, Wolf, 
Strauss, Delius and others. He was compelled to resign 
his position last year, as his season comprised over 100 
concert engagements, and although he moved to Frank- 
fort-a-M. in order to be centrally located, he found it im- 
possible to continue in the double capacity. 

Mr. Hess said that he had heard Strauss’ “Rosenkava- 
lier” three times and that, although it was a great work 
and the orchestration of a special high order and one of 
the greatest musical monuments ever fashioned, neverthe- 
less, he doubted if it would meet with great popularity on 
account of the libretto, which was, in his opinion, not of 
that. character which would appeal to the general opera 
goer. He was somewhat sceptical over its success. in 
English, as it was hardly suitable for translation. 

One of the most noteworthy instances in Mr. Hess’ 
career was his being the first to introduce Max Reger’s 
songs in Berlin. 

In speaking of Gustav Mahler, he said that Felix Wein 
gartner told him recently that ail the idle talk about 
Mahler’s death being hastened by his strenuous American 
work was false, inasmuch as he knew him to be a very 
sick man four years ago 

Mr. Hess wears two marks of distinction, the Great 
Golden Luitpold Medal for Art and Science and the Or- 
der of the Red Eagle, which was conferred upon him by 
the Emperor, and is one of the most highly coveted gifts 
to which a German artist may aspire. 





Gina Ciaparelli-Viafora in North Adams. 
Gina Ciaparelli-Viafora, formerly of the Metropolitan 
Opera Company, distinguished herself at a concert in North 
\dams, Mass., June 5. Two press notices follow: 


Signora Ciaparelli is the possessor of a rich, full, soprano voice 
rrained in the true Italian school, her method is perfect, her blend 
ing of the different registers being admirable and her voice, at all 
times under perfect control, ready to respond to all the demands 
made upon it 

In addition she is possessed of the true artistic temperament aud 
whether in light or heavy work, the soul of the artist showed itselt 
and filled one with the desire to see her in a congenial role in 
opera. 

In the first part of her prevram the singer seemed to please most 

a charming and melodious Barcorala, by Collina. Mozart's “Vio 


Che Sapette,” was given with fine phrasing but the final number. 


the aria from Puceini’s ““Madame Butterfly,” was her greatest effort, 
being gloriously sung with a wealth of dramatic expression, he 
beautiful high notes ringing forth clear and true She had to re 
3 d to an enthusiastic encore North Adams Herald 

The second part was in a lighter vein and opened with the well 
nown “Parla” waltz by Ardite We known, especially from its 
veing the apparent height f ambitior f budding amateur prima 
jonnas and generally such a lamentable failure The rest of the 
numbers were in English in which language she is not as perfect 
as in Italian Her rendering of Tosti’s “Good-bye” was beauti 
fully given with the utmost pathos and expressior North Adams 


Transcript 


An Offer from the West for Bertha Yocum. 

Bertha Yocum, the Philadelphia pianist, has received 
an offer from a large school of music in the West that 
wants her to join its faculty. Miss Yocum is an expo- 
nent of the Leschetizky system, and her work as a con- 
cert artist is attracting wide notice. This gifted lady 
gave a recital in New York during the late spring, which 
was favorably reviewed by those competent to speak of 


the player’s unusual qualifications 


Ormond Engaged by Boston Symphony Orchestra. 
Charles A. Ellis, manager of the Boston Symphony Or 
chestra, has engaged Lilla Ormond, mezzo soprano, through 
Manager R. E. Johnston, for three appearances with that 
orchestra on October 31, November 16 and April 2 next 


Joseph Bennett Dead. 

A cable from London Monday of this week chronicled 
the death in that city of Joseph Bennett, formerly musi 
critic on the London Telegraph Details will follow in a 
future European letter to THe Musicat Courter 
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NORFOLK’S IDYLLIC MUSIC FESTIVAL. 








Norro_k, Conn, June 8, 1911 


The soft pall of gray mist overhanging the lovely 


Berkshire hills did not lift throughout the four hour ride 
from New York 


except at those intervals when a spite 


ful gust of wind blew a dash of rain across the car win 
Indoors people were sociably taking afternoon 

tea or light supper, as they felt best disposed, while the 
dued air of excitement pervading the atmosphere 


made it seem like a family gathering en route for some 


inwonted festivity which al] were anticipating with the 
utmost delight And, as a matter of fact, this was liter- 
illy the case 

\ll were bound for Norfolk, Conn., the lovely little 


wn nestling among its beautiful hills, the summer ren- 


dezvous of men of wealth from all over the country 
who have built palatial homes in the valley, and the 
home, too, of Mr. and Mrs. Carl Stoeckel, supporters of 


unique music festival held anywhere in the 


world America is the home of magnificent giving, m_]- 
lions and millions being distributed annually for divers 
d causes With all this floating munificence it does 


ir that music should be the least benefited of 


any of the arts by such wholesale giving 
When, therefore, generous music patrons like Mr. and 
Mr Stoeckel give a seventeenth annual festival under 





RICHMOND P. PAINE 


the most idyllic conditions imaginable with the best obtain- 


le solo talent, among whom American artists are always 





ven the preference, where their meed of attainment is 
vorthy of such deserts, the gratitude of the art world is 
rely theirs, as well as the good will of all thinking edu 
tors who see beyond the mere present 
ach year, too, the festivals take on an added breadth 
f pe brings delighted response from people in 
the most walks of life everywhere Sut this 
ld cause small wonderment, since the following ex 


rpt, taken from Mr. Stoeckel’s own statement in the 
I seldom demonstrated elsewhere that 





pplicants for admission to these concerts cannot but feel 


secure these much coveted in- 


Litchfield ( ty ( 11 Union was founded in 1899 te 
ll, and with the object of pre 
ng t the 1 le of tchfield County choral and orchestra! 


No t ts si to the annual concerts, admission being by 

members of the chorus 

f y nature is permitted in connection with 
object being to honor the composer and his 

rk under the most elevated conditions 

In conformity also with Mr 


a ew wor! written \ 1 il 


Stoeckel’s annual policy, 


ng composer of note and 


bmitted for a first hearing at the festival, was this 
time contributed by Henry Hadley in the form of a sym- 
laved under the composer’s own guidance. In 

iddition to that, the opening concert, held in the Music 


Shed on June 6, included the appended program, in which 


the chorus of 425 voices, composed of three out of the 
five choirs that form the Litchfield County Choral Union, 
had the assistance of Louise Homer, contralto, and Alma 





MAUD POWELL. 


Gluck, soprano, with Mr. Schulz making a rich musical 
addition to the otherwise interesting program by his con- 
summate rendering of the cello solos: 


Symphony No. 4 in D minor.......... a . Hadley 
North-East-South-West 
North— 
Lento, Grave. 
Allegro Energico. 
Molto Tranquillo. 
Lento, Grave. 
Fast—Andante Dolorosamente. 
South—Scherzo. 
Finale, West—Allegro Brillante. 
Excerpts from Orjheus and Eurydice.........ce0.-...2-00. Gluck 
CGI inn ct vantots xt acunsheteyevesaot Madame Homer 
A Happy Shade. Be Liars cea eee Madame Gluck 
POE vos ss cccesnts j 


and 
The Litchfield County Choral Union 
with orchestral accompaniment. 
It is not always an easy matter to pass fair judgment 
on a work of large scope following a first hearing only, 





ERNEST HUTCHESON, 


but in the case of Mr. Hadley’s symphony (which is 
program music of the most brilliant order) he has made 
his musical ideas so clear by his very nomenclature that 
the hearer is in a manner prepared for what is coming 
and placed in the right receptive mood at the very out- 
set. Thus, North, is typified by the austere sombreness 
engendered by leaden skies; followed in turn by the re- 
actional elemental fury so typical of life under such con- 
ditions. The East has its languishing sultriness of ef- 
fect, dashed with the coloring of piquant 
dance rhythms, in the midst of which is heard the sub- 
missive tone of fate—“Kismet”—and finish. The South, 
with its joyously syncopated hint of darkey tunes, with 


picturesque 


their bright, naive appeal, forms a charming interlude 
between the East and West, which now comes in as a 
virile, brilliantly stirring close to a musical masterpiece. 
Mr. Hadley has sounded a note in this work which ought 
to bring him in the high ranks of composers who work 
and achieve for the present and distant future both. 

Eurydice” had an 


The excerpts from “Orpheus and 


excellent performance under the able guidance of Rich- 


mond K. Paine, conductor of the Litchfield County 
Choral forces. Given a large, well balanced and well 
trained chorus, under fine guidance, with the acoustic 


properties of an auditorium second to none anywhere, 
the results must be what they were here, an absolute 
revelation in the art of choral singing. The soloists, too, 
could not have been more wisely chosen for the work, 
albeit Madame Homer suffered at times from a curious 
breathlessness (undoubtedly due to her long and trying 
season), which in no way, however, marred the intrinsic 





Copyright, Aimé Dupont, New York 
ARTHUR MEES. 


beauty of her voice, even though it did break into the 
continuity of some of ‘her phrasing. 

Alma Gluck sang with her accustomed charm, fresh- 
ness and spontaneity, and made one really believe in the 
existence of Amor, typified as he was on this occasion 
by such arch and youthful loveliness of aspect, while, as 
the Happy Shade, she sang as one filled, indeed, with joy 
incarnate. 

To aid fitly all these effects Mr. Stoeckel’s generosity had 
provided an orchestra of seventy picked men culled from 
the most prominent New York orchestras, with Henry P. 
Schmidt, concertmaster. The virtuosity, therefore, of this 
band of artists was thoroughly in keeping with the general 
standard, and brought forth more advantageously the in 
spired moods of Mr. Hadley’s work under his own leader- 
ship, as it did the finely intricate passage work later in the 
Gluck masterpiece. As for the Norfolk audiences, they are 
absolutely on a par with all else, so that when a great 
work receives its first performance here, or a soloist comes 
for a hearing, the welcome is not alone spontaneous and 
heartfelt, but it has the additional merit of being tendered 
by connoisseurs and discriminating music lovers who ap- 
preciate everything with the unbiased fervor arising from 
knowledge, sympathy and good will. Many who have not 
the privilege of being present at all of the concerts and can 
come to one or two only, give place to other hearers, thus 
making a constantly shifting audience of music lovers who 
bear the generous hearted emblem of the Norfolk festival 
spirit widespread, through all the surrounding territory. 

There were, therefore, numbers of new faces in evidence 
at the second concert on Wednesday evening, June 7, which 
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FLORENCE MULFORD. 
Copyright, Aimé Dupont, New York. 


brought Parker’s “Hora Novissima” for the opening part, 
with Alma Gluck, Florence Mulford, George Hamlin and 
Herbert Witherspoon as the quartet of soloists assisting 
the choral forces, and the appended program for the close, 
with Ernest Hutcheson as festival pianist: 


Concerto in D minor...... pbecenenen ..»+-MacDowell 


Conductor, Mr. Mees. 

Cole CS 6 ci 8s 0k és as ce ceveeaneuators , .... Parker 
(Dedicated to Arthur Twining Hadley, Ph.D., LL.D., 
president of Yale University.) 

For orchestra and male chorus 
Composed for this concert—first rendition. 

In all frankness and without the least thought of sacri- 
lege the writer must confess that choral singing in general 
is not entirely an undiluted joy, but, of course, there always 
are the exceptions that inevitably prove the rule, and the 
brilliant exception here was the singing of the chorus on 
this occasion. It was such a thoroughly malleable body in 
the hands of Mr. Paine that it seemed like a unit rather 
than hundreds of individuals. The attack was dazzlingly 
precise, irrespective of whether the lightest pianissimo or 
the full body of tone was required. Fine staccato effects, 
superb climaxes, matchless 4 capella work, all were done 
with the utmost accuracy of pitch and an awe inspiring 
ease and aplomb, which left nothing further to be desired. 
In fact nothing apparently. is left to chance here, even to 
the clever rectangular seating plan of the chorus which 
leaves the body of the huge stage for the women’s choir 
and the wings on either side for the male chorus. With 
the voices cutting into each other this way the predomi- 
nance of the women’s voices so often noted because of the 
unvaryingly larger women’s choir, is obviated and the bal- 
ance and unison of parts becomes well-nigh flawless. 

With the evening so auspiciously begun the singers gave 
a literally inspired rendering of the opening quartet num- 
ber, “Hic breve vivitur” and Madame Gluck followed up 
her success of the previous concert with still greater 
achievements on this occasion. There was not much, ’tis 
true, for Madame Mulford to sing, but her contralto solo 
“Gens duce spfendida” was a revelation of refined art, and 
the ensemble numbers were greatly cnhanced by the rich- 
ness of her lovely voice. 

Mr. Hamlin made the most of his solo, singing with the 
power and fulness of the ripened, finished artist. Herbert 
Witherspoon, constantly growing in musical stature, dis- 
played a richness and mellowness of vocal timbre which 
made the audience long for several additional stanzas to 
his one solo number. The great climax came, however, 
with the closing number for quartet and chorus, when the 
audience was literally carried beyond bounds and gave the 
participants such an ovation as they will not soon forget. 
The applause did not cease until Mr. Parker bowed his 
acknowledgments from the floor. 

One might have thought that the enthusiasm of the even- 
ing had about exhausted itself, but it remained for Mr. 
Hutcheson and his consummate rendering of the Mac- 
Dowell concerto to rouse the audience to still greater, more 
fervid heights. To begin with all were sympathetically at- 
tuned and in the right frame of mind for a hearing of the 
MacDowell music and it only required the plaintive, heart- 
gripping opening movement with its luscious orchestral 
background to make people feel once again the tremendous 
regret of MacDowell’s early and untimely death. That Mr. 





Hutcheson felt this wave of sympathy was soon proven by 
his rendering of the concerto—a rendering so full of poetry 
and reverend mastery that the stillness following his play- 
ing of the first movement could only be compared to the 
silence of a sanctuary. As a relief came the bounding 
blithesome scherzo, and how it rippled and ran in glittering 
cascades of sound overflowing with elfin humor. Mr. 
Hutcheson played it as one absolutely in accord with its 
mood and then the brilliant close seeming for all the world 
like long streams of delicious floating sounds. It was not 
the usual display of piano playing, but a live, vivid some- 
thing that brought all the vital forces in one’s being to the 
surface and made ihe cultured audience forget its habitual 
reserve to the extent that pandemonium literally reigned 
until Mr. Hutcheson played the Scottish poem by the same 
composer as an encore. In view of this display of enthu- 
siasm, the MacDowell Memcrial Association, struggling 
for the means with which to place the good work it 1s 
planning for poor students on a_ sure financial footing, 
should have no difficulty in securing the comparatively 
small amount needed to complete the beautifully helpful 
plan Mrs. MacDowell and her coworkers are trying so 
hard to complete. 

The Collegiate overture formed a distinct anti-climax to 
the inspired works of the evening. In a college hall it 
would have its welcome place, but following the Mac- 
Dowell, it seemed pathetically banal. 

The third and closing concert on Thursday evening, June 
8, brought to Maud Powell the distinctive honor of being 
the first to present Bruch’s concertstiick, still in manu- 
script, by special request of the master. The remainder of 
the program here appended, contained the following 
familiar numbers : 


Overture, The Bartered Bride............ ‘ Smetana 
Aria, La Sonnambula ..... rane ae ‘ Bellini 
Madame Gluck 
Concertstiick for violin ... - ....Bruch 


Madame Powell 
(First rendition in America.) 

Aria, Samson and Delilah........... red a Saint-Saéns 

Madame Homer. 
Invitation to the Damnce...........seeee. acer auwa cakes oo ee 

Orchestrated by Felix Weingartner 
Songs— 

Bohemian Cradle Song......sccccscsees Serr ~_ 
From the Land of the Sky-blue Water -..+...Cadman 
Will o° the Wisp vttdonmeneees . Spross 
Madame Gluck. 
Mendelssohn 


Mendelssohn 


eee ey ot 


Wedding March 


ALMA GLUCK. 








HERBERT WITHERSPOON 


Songs— 
Dearest Sidr Homer 
Waldeinsamkeit Rege 
Annie Laurie Lady Scott 
Madame Homer 
Spanish Rhapsody Chabrier 
Overture, Flying Dutchmar ‘ Wagner 


While this newest addition to the literature of the ‘vio 
lin is a gratefully melodious work it still lacks the gen 
uine melodic inspiration of the G minor cencerto, the 
more rugged strength of the D minor, or the weird fas 
cination of the composer's Scotch fantasie. It is in two 
movements, an allegro appassionata and adagio, the lat 

h folk tune called “The 
Little Red Lark,” and curicusly reminiscent here and 
there of bits of his Scotch fantasie With it all, though, 





ter being based on an old Iri 


it is a thoroughly violinistic composition, despite its dif 
ficult first movement, and should make a grateful addi 
tion to the repertory for the instrument To say that 
Madame Powell played it is of itself sufficient, since her 
great art is too well known to need further explanation, 
but to add that she played with all her wel! known vir 
tuosity, womanly tenderness and almost masculine viril 


ity in one, would be only stating the most unadorned 


fact. It was a great and engrossing exposition by a 
great, brilliant and ripened artist, and the audience that 
clamored so persistently for the encore which was finally 
granted only paid its just tribute to a supreme event 
Madame Gluck and Madame Homer both were com 
pelled to add encores to their original selections and 
were almost overwhelmed with the fervor and enthusiasm 
of their reception. The orchestral nature of the program 


served Dr. Mees well as a vehicle for the display of his 
abilities as conductor, while the orchestral accompani 
ments throughout the festival were also placed under hi 


capable guidance 


When all is said and done, however, the memory of 
a generous musical outpouring unlike any other, richer 
and fuller, making the world better for its very being, 
remains for the closing chronicle of the series of New 
England’s musical festival doings, just ended with the 


three days munificent hospitality at Norfolk, Conn 


NorFroLK Nores 


A Worcester contingent, consisting of President and 
Mrs. Cook, of the Worcester Festival Association Mr 
and Mrs. Bassett; N. H. Allen, the widely known organ 
ist and composer, who was called to conduct the first per 
formance of Gaul’s “Holy City,” give it Norfolk b 
the then Norfolk Glee Club, the nucleus of the present 
grand organization, and Arthur Hackett 


much in evidence throughout the festival 


| an ed 
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discriminate against American women p 
does it? Mrs. H H \. Beach has written 


that has been played by the best orchestras in t 
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try, headed by the Boston Symphony Orchestra; a piano Gracia Ricardo on Way to Europe. 
concerto which she herself has played with the greatest = 11.5, Ricardo, the American soprano, was a passenger 
srerywnere; 8 n-ne ena —_ that has been last Saturday on the steamer President Grant, sailing 
ed by the Handel and Haydn Society of Boston, and from this port for Germany. Madame Ricardo goes first 
ther choral and orchestral COMPOSERS,  % Berlin, which was her home for many years before she 
“a ihe many ameter song Be “pwn ore the Ge returned to the United States last season for a long con- 
it of singers the world over. Why, Gm? (avete. ~ cert tour. This singer has attracted very favorable men- 
{ am not a suffragette Gertrupe F, Cowen. tion in the most exacting musical circles of this country 
ee and Europe. As an interpreter of German lieder she is 
George Harris, Jr., Ends Long Season. ranked much higher than many of the native singers of the 
George Harris, Jr., the American tenor, who has just Fatherland. Madame Ricardo has had rare privileges, 
ed an extensive tour with the St. Paul Symphony Or- and she has made the most of them. 

estra through the Northwest, is now resting at his home The Ricardo programs in this country last season 
in Amherst, Mass. He will return to New York the lat- showed that the singer has a remarkable repertory of 
ter part of this week, has an engagement to sing at classical] and modern songs. She is equally well equipped 
Re n, L. L, Saturday June 25, Mr. Harris will appear in the operatic school, as she disclosed in her renditions of 
with the oratorio society of his alma mater, Amherst Col- arias from the French and Italian operas. Madame Ri- 


June 27, he will be 


heard in Buffalo at the conven 

New Y« Music Teachers’ Association. 
Considering that Mr, Harris’ first full season 

in America, the subjoined list of bookings will be a surprise 


tion of the rk State 


this 


was 


om The singer disclosed his musicianship during 
teur of the St. Paul Orchestra. When the official ac- 
mpanist was taken ill Mr. Harris volunteered to help the 
nanagement out of its difficulty by playing the accompani- 
nents not only for himself but for the other soloists at 
weerts during the final four weeks of the tour. 
Next season Mr. Harris will be first heard in Texas, as 


e has been engaged by several of the music clubs there 


r their opening concerts 
he list of Mr. Harris’ engagements for the past season 
i I M ial Charity, Boston 
W Club, Columbus, Ohio. 
Ar st ¢ Academy of Music, Brooklyn, N. \ 
r ( t, Hartford, Conn. 
Dece St. Cecilia Society and Boston Symphony Orchest 
1 } Or Khayya 
‘ R 1, Ar r Mass 
( ( Wa rf-Astoria 
Private recital, Washington, 
I R " f Women’s Club, Wellesley Hills, Mass 
vist in Charity Concert given by the Choir of St 
livine, New York 
¢ I Recital at Vassar College, Poughkeepsie, 
Y 
1 H isburg, Pa 
} ( t r aus of Musical Art Club, Bo 
I ite musicale, | tor 
] I t ta Elg 1] 
. ist, St. George’s Church, New York 
I S st t Ari Club in Elgar's Caractacus 
R. I 
I ate musicale, Washington. 
Private recital in Baitimore 
6—¢ t er auspices of Thursday Morning Club 
R al at Amherst, Ma 
I I ate musicale, Boston 
1 H N. ¥ 
Ma ~ th Ma ( ral Society lroy, N. Y 
Mi s wit I in Thomas’ “Swan and Skylark,’ 
Cont 
5 t with Choral Society in Coleridge-Taylor's 
! Ill 
i iN St i, Ill 
( € St ate Mint 
I King Olaf St. Paul, Minn 
( S y lar ser, Fargo, N. Dak 
i *Stabat Mater Winnipeg, Man 
i 1 og t Ode Winnipeg, Man 
( | Mat 
( t, Reg Sask 
( k Alt a 
i Sask 
( M N. Dak 
ty I “Arminius,” Grand Forks 
( ‘ Ha Creation,” Yankton, S$. Dak 
( S Cit lowa 
oO Nel 
1 ( ( Faust Winona, Mi.n 
( I ( ssc Wi 
M 1, W 
{ ( S G “Faust,””’ Bloomingt.n, Ill 
( ‘ Elkha Ind 
i orel B May Queen” and Rheinberger’s 
I i i 
Wa Ind 
. Elga Light of Life,” Kokomo, Ind. 
( e, Ir 
( I H 1, Oni 
> t M enet I Piqua, Ohio 
M ( ~ et i ( ation Granville, Ohio 
M ( cert, Mt. Ve Ohi 
I I 
l Clu l Pittsburgh, Pa 
1 New € P 
( I l 
( ) k N y 
( W Pa 
( M M 
He M 
M 
The Sherwood Club. 
f young ladies has been organized at Richmond, 
‘ me of the Sherwood Club, in honor 
memory of William N. Sherwood 


cardo sings in four languages, and her diction in each 
proved to be of the She has sung many new 
songs, and was the first to introduce to American audiences 
the recent settings of Z. Harris-Reinecke to texts by Rob- 
ert Louis Stevenson. Madame Ricardo was particularly 
successful in singing two of Madame Harris-Reinecke’s 
songs, “The Swing” and “The Friendly Cow.” 

Madame Ricardo has some concert appearances abroad, 
and from time to time her activities will be noticed by 


purest. 





GRACIA RICARDO. 


European representatives of THe MusicaL Courier. In 
the opinion of the most Jearned musicians, particularly in 
Germany, no American singer of this generation has re- 
vealed a more studious nature and few have had better 
natural voices. Madame Ricardo possesses a rich dra- 
matic soprano of remarkable range and flexibility. A 
singer with a voice of this timbre, if combined with hizh 
musical scholarship, is in a position to fill almost any de- 
mand that may come from those who direct events in the 
lyric world. 





Schelling Fills Queen's Hall. 

Ernest Schelling, the American pianist, gave a recital at 
Queen’s Hall, London, last month, and a large audience 
completely filled the auditorium. The following extract is 
from the London Telegraph of May 20: 

It 


was Queen’s 


was a refreshing change to see 
Hall 


brilliance 


a concert room so well filled 
Ernest Schelling gave his recital. Of 
and can be doubt. 


no pianist before the public today who can boast 


as 
Mr 
Phere 


when 


Schellir g's cleverness there no 


is surely 
a greater finish, whose style is more crisp, more fluent and more 
facile. His Chopin playing was very wonderful indeed. His per- 
formance of the C flat study, the G minor nocturne aid the ma 
zurkas in A minor and G were clear and polished in a very won- 
derful degree, while there was no lack of fire and virility in those 
which he gave of the study in C minor and the B minor scherzo. 
The Schubert-Liszt “Soiree de Vienne” in A and some little pieces 
by Rubinstein and Liszt were further included in an excellent pro 
gram 





Another Mott Pupil Engaged. 
Lilly Dorn, a pupil of Alice Garrigue Mott, has been 
engaged by L. E. Behymer, of Los Angeles, Cal., for an 
extended concert tour, beginning in the fall. Miss Dorn 


is a Viennese, and came to America to study with Mrs. 
Mott on account of the excellent singing and great suc- 
cess of her pupil, Minna Jovelli, now court singer at Co- 
burg, Germany. Miss Dorn’s programs are composed of 
the best classical and modern songs by German, French, 
Italian, English and American composers, which she sings 
with artistic expression, inasmuch as she is thoroughly 
conversant with all foreign languages. Harold Osborne 
Smith has been Miss Dorn’s accompanist during her daily 
coaching with Mrs. Mott. 





Mr. and Mes. Clarence Eddy Entertain. 


Mr, and Mrs. Clarence Eddy gave a musicale and straw- 
berry shortcake party at their residence, 930 West End 
avenue, New York City, last Thursday evening, and among 
those present were: Mrs. H. M. Chadbourne, Marie Chad- 
bourne Woodhull, Frank W. Chadbourne, Mrs. R. M. 
Campbell-Wolfe, Mrs. Percy Smith, Spencer T. Driggs, 
Spencer B. Driggs, Mrs. A. Shields, Miss Kiel, Mr, and 
Mrs. W. H. McDonough, Lorenta Kaye, Norman Rose. 
Mr. Soederstrom, Edward K. Macrum, Mr. Bangs, Arthur 
D. Mayer, Mr. and Mrs. Herbert I. Bennett. 

An informal musical program was rendered by Mr. and 
Mrs. Clarence Eddy, Mr. Bangs Mr. Meyer, Mr. 
Macrum and others, Mrs. Eddy captivated her guests not 
only by her luscious shortcake, but by her magnificent 
contralto voice, which has gained marvelously in depth and 
brilliancy, richness and finish. She sings with great fervor 
of expression and a wealth of musical feeling. She will 
assist Mr. Eddy in his forthcoming tour of organ recitals 
throughout this country, but should be heard oftener in the 
best New York concerts. 

The party broke up at midnight after singing the follow- 
ing original verse to the national hymn. 

Oh short-cake ‘tis of thee 
So luscious and so free 
Of thee I sing; 
I love thy juicy berries, 
Thy crust as light as fairies; 


Our thanks to Grace this carries, 


Hooray! Hooray! 





Mancinelli’s ‘Paolo e Francesca” Performed. 

Filoteo Greco, the New York master, has received in- 
formation from Rome, Italy, which tells of the premiére 
in that city of Mancinelli’s new dramatic opera, “Paolo e 
Francesca.” It was given at the Costanzi, and was a gala 
occasion. The Roman papers, like La Ragione and Gior- 
nale d'Italia, devoted much space to reviews of the per- 
formance, and the paper called Orfeo, previous to the 
performance, devoted two pages to Mancinelli. In this 
long review of the composer-conductor wel] remembered 
by Americans for his work at the Metropolitan Opera 
House, pictures of Mancinelli were published, together 
with letters from Wagner written as recently as 1882 (one 
year before his death), in which “Richard the First’ lauds 
the Italian musician’s conducting of Wagnerian dramas at 
the Metropolitan and elsewhere. May 8 a banquet was 
given in Rome in Mancinelli’s honor. There were speeches 
by eminent Romans and telegrams were received from 
musicians of other European countries. Repetitions of 
“Paolo e Francesca” will be given, perhaps have already 
taken place since Signor Greco heard from the other side 





Hanson to Manage the Von Ende Violin Choir. 

M. H. Hanson announces the exclusive management of 
the Von Ende Violin Choir for next season, with Herwegh 
von Ende as musical director. The choir is no experiment. 
Last season it played with considerable success and greater 
success is predicted since it is to have a broader field. The 
Von Ende Violin Choir is composed of twenty violinists, 
and the music is presented usually with piano and organ 
assisting. This organization offers exceptional opportunities 
to musical societies in need of orchestra. Such an ensemble 
is prepared to appear with choral forces on short notice. 
Because rehearsals are regularly held the choir of vio- 
linists with piano and organ is filling a void in communities 
where there has been a dearth of orchestral music. 





Russian Symphony to Give Pairs of Concerts. 

Instead of giving but one concert a month as was 
the plan heretofore, the Russian Symphony Society an- 
nounces that it will give pairs of concerts at Carnegie 
Hall during the season of 1911-1912. The concerts will 
take place Saturday evenings and Sunday afternoons. 
Dates will be published later. 





Lagen to Manage Gertrude Duffey. 
Gertrude Duffey, the American soprano, is back in the 
United States after a period of study with De Reszke in 
Paris. Miss Duffey has signed a contract for a tour under 
the management of Mare Lagen. The singer is to be in 
troduced at a recital in New York early next autumn. 
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WESTERN OHIO MUSIC FESTIVAL. 
Pigua, Ohio, June 1, 1911. 

[he first annual music festival of the Western Ohio 
Music Festival Association came to a brilliant close on the 
night of May 18. A series of five concerts was given, the 
three evening concerts with chorus participation, with 
allied choruses from Sidney, Covington and Troy uniting 
with the Apollo Club and ladies’ chorus of Piqua, in all 
numbering 400 voices. The masterful rendition of all the 
programs, large and enthusiastic audiences, all made a 
brilliant culmination of a week of good things, and left 
the thought more firmly impressed than ever that Western 
Ohio must continue seeking after the best in music and 
make these occasions annual affairs. Large delegations 
came from Dayton, Springfield, Lima and all points within 
fifty miles of the city. People seemed to be attracted not 
so much by the promise of a great musical treat, which 
was overwhelmingly realized, but with the boldness of the 
conception and bringing together such a large array ot 
artists to a city the size of Piqua, with a population of 
only about fifteen thousand. While the financial side was 
not all that was anticipated, yet it has not deterred the 
business men of the city from organizing on a much firmer 
basis the festival, which will hereafter be an annual affair. 
A fund will be raised to cover the expense of a festival 
for next year on a much larger scale,than this year. 

It was conceded that the chorus was perhaps the best 
equipped that has been heard in any festival in this State 
save that of Cincinnati. H. W. B. Barnes, a man of repu- 
tation in his specialty of organization and drillmaster, had 
the entire preparation of the programs in charge, and that 
they were well done goes without comment. 

The association had the able assistance of the St. Paul 
Symphony Orchestra and the following soloists: Madame 
de Pasquali, Madame Rothwell-Wolff, Irene Armstrong, 
Madame Stilwell-Hager, George Harris (tenor), Wilmot 
Goodwin (baritone), and Hans Richard, the Swiss pianist 

On the day preceding the formal opening of the festival, 
a matinee program was given, the St. Paul Orchestra 
assisting the school children of the city. The following 
are the programs for the festival: 

TUESDAY, OPENING NIGHT. 


Overture, Sakuntala .......ccccccevceeces POOP TeTTTy 
Fe DeUth osc catavissceccien<ccevseescetseuaveseveadusus Barnes 
Solo Chorus and Orchestra 
One Fine Day, from Madame Butterfly................ .. Puccini 
Madame Rothwell-Wolff. 

Under the Re Pee Pere er re ee ee ey . .Massenet 
Orchestra (cello and clarinet solos). 

Creation FRym dsscsvccescccccosesscscvessstecevneesss Beethoven 
Chorus a d Orchestra. 

Quartet from Rigoletto ..........ccccececeeeeeceeeccecners Verdi 


Madame Armstrong, Madame Barnolt, Messrs. Goodwin 


Peer Gynt Sates ccc ce scccicesM si acewensarsnessdesvs coueks Grieg 
Morning. 
Asa’s Death. 
Anitra’s Dance. 
In the Hall of the Mountain Kings 
Orchestra. 

Celeste AlGR 05s ones e sc bthede su cntinecants iougesetoesuendnes 
March of the -GOGGBs, .é acca cavtadecaettdccsetonedunne Kreigeskoten 
Orchestra 
WEDNESDAY MATINEE. 


Symphony Wis. 6s.cbis nas sas 6a ch datacne sxe ennks . Tschaikowsky 


Romie Capghieiiit- 5 .sccviesvascnesteseeetcneestaeaes Saint-Saéns 
Emil Sturmer. 
waite Pyamk GHMR. cs cecenictonssasacsdenac sgouweukhcaawenae Bizet 
Orchestra. 

Pas -e. BO oii rnb Fs dacndadd nearehecsaenedensaueres Glazounow 
Serenade for strings...........0++. wawketie<<qkd emcee nen Pierne 
Orchestra. 

Jowe!. Gama: Genta NS oasis 5 oan ns nnd eiesacbencacteniut Gounod 


Miss Armstrong. 


Prelude to the Meistersinger...... nth tent shenne helen saee Wagner 

Orchestra. 
WEDNESDAY EVENING. 

Symphonic poem, Les Prelude .....0000-ccececcoscecsseses Liszt 
Orchestra. 

Righemern, Gases “Cia ds ca crates sdonvectccpicnteenns Bizet 

Madame Barnolt. 

Prelude and barcarolle from Tales of Hoffmann......... Offenbach 
Orchestra. 

Opera im Rewhs fomin Wins vin de cccains d0 vases bed coms eee 


Oratorio Society and soloists 
Madame Armstrong as Eve and Wilmot Goodwin as Adam, 
and George Harris as the Narrator. 
THURSDAY AFTERNOON. 


Symphony, Mow. Welles .< ccsasccecssastecciscesedesecses Dvorak 
Orchestra. 
Concerto in G minor for pian0........0..ceeeeceeeeres Saint-Saéns 
Hans Richard. 
Two movements from an Egyptian ballet..........-.-++++ Liuginm 
Orchestra. 
Prologue: freiig AM 3 f.c caoge cakinaense oi eeankedeots Leoncavalle 
Mr. Goodwin. 
Wolo: Te ai ies owas nto vcctsens deeds ctemens Gounod 
Biivie: Fa NE a OF aa s 0 s.0acs cna ve Cue nnbuseapeunaeoess< Strauss 


Orchestra. 
THURSDAY NIGHT. 

Pilgrims’ Chorus, from Tannhauser..............e.seeee08 Wagner 
(Arranged for chorus and orchestra by W. B. B. Barnes.) 
Orchestra and Chorus. 

Entrance of the Gods to Walhal!a............scccecescsers Wagner 

Orchestra. 
Bell Song, from Lakme................- 
Madame de Pasquali. 


March Slav . Tschaikowsky 


Orchestra. 


Hail, Bright Abode, from Tannhauser........ ween Wagner 
Chorus and Orchestra. 
O, Hall of Song, from Tannhauser:............ ‘ Wagne 
Madame Rothwell-Wolff. 
Seren Cady, Bee ab ie hii cs bec eccsds ecqeasescvcevesse Massenet 
Orchestra. 
Polonaise, Mignon .... hes a Thomas 


Madame de Pasquali. 


March of Homage, from Sigurd Josalfar............0e.ee00s Grieg 
Orchestra. 
Goont Goalie, Bentet treme Teieiikc cc cctsecesenscéives Donizetti 


Solo Chorus and Orchestra. 
The Festival Chorus will give concerts next October 
and December. RAYMOND CALDWELL. 


Riheldaffer in Cadman Compositions. 

3y request of some of her audiences, Grace Hall-Ri 
heldaffer, soprano, has prepared a program selected en 
tirely from Charles Wakefield Cadman’s compositions, 
which she will give where desired. Mrs. Riheldaffer 
has known Mr. Cadman several years, has appeared with 
him frequently in concert and recital, often singing his 
works from the original manuscript, coached in her in 
terpretation by the composer himself. Her program fol- 
lows: 
Four American Indian songs— 

From the Land of the Sky-blue Water. 

The White Dawn is Stealing. 

Far Off I Hear a Lover's Flute. 

The Moon Drons Low. 
Four flower songs— 

As in a Rose Jar. 

Dandelions. 

The White Rose From Her Hair. 

The Geranium Bloom (Dedicated to the singer.) 
Songs of sentiment— 

Ecstasy. (From Morning of the Year.) 

Memories, 

A Song of Joy. 
Songs of the season 

In a Garden 

Indian Summer 

Welcome, Sweet Wind (From Morning of the Year.) 
Three slumber songs 

Come Away to Dreamin’ Town 

Sweetheart, in thy Dreaming. 

A Twilight Song. 
Sayonara (a Japanese cycle)— 

I Saw ‘Thee First When Cherries Bloomec 

At the Feast of the Dead. 

All My Heart is Ashes. 

The Wild Dove Cries on Fleeting Wing 





Charles W. Clark in Indianapolis. 

INDIANAPOLIS, Ind., June 9, 1911. 
In spite of the fact that the concert season in this city is 
closed with the exception of the usual recitals of the schools 
and conservatories, and that the weather is warm, Charles 
W. Clark, baritone, was announced for a concert in Ma- 
sonic Temple and attracted one of the largest and most dis- 
tinguished audiences of the season. It seemed that the 
vocalists and teachers were particularly interested in his 
work and all the leading musicians of the city were 
present. The program which Mr. Clark presented was one 
of rare interest and was greatly appreciated by his hearers, 
who were enthusiastic in their applause during the recital, 
and many expressions of admiratior were heard on all 
sides after the concert. He was called upon to repeat sev- 
eral of the numbers and to sing an encore at the conclusion 
of the program. Gordon Campbell, who played the ac- 
companiments, gave his part of the program with a fine 

artistic appreciation of his task, G. R. E. 





Tollefsens in Concert. 

Mr. and Mrs. Carl Tollefsen have appeared in several 
concerts of late. May 31, they played Henry Holden Huss’ 
sonata for violin and piano at a reception at the Chateau 
du Parc, Brooklyn, given by the Allied Arts Association, 
of which Shanna Cumming Jones is president. The guests 
of honor were Mr. and Mrs. Huss, Mr. and Mrs. Edwin 
Markham, Alice Merrit Cochran, Holger Berkerold and 
the Laurier Club. The sonata met with a big reception 
and both composer and performers were highly compli- 
mented 

Mr. and Mrs. Tollefsen are preparing a sonata by Mrs. 
Beach which that esteemed composer sent them a few 
weeks ago. It is a work of great charm and will no doubt 
chatm as much as have the smaller works by this gifted 
woman. 





Von Ende Secures Bispham. 

David Bispham is the. latest addition to the illustrious 
faculty of the Von Ende Music School. He will give a 
series of “class conferences” on singing, interpretation and 
diction to advanced students and professional singers. 
Practical demonstrations by Mr. Bispham himself as well 
as by the members of the classes will be a strong feature. 
Mr. Bispham could fill every hour of the day teaching, if 
he so desired, and he has refused flattering offers from 
various music schools, thus conferring a signal honor on the 
Von Ende Music School, by giving the patrons of that in- 
stitution the rare privilege of profiting by the practical ex- 
periences and wonderful art of America’s greatest singer. 


Montreal Melody. 
Monrreat, Jume 8, 1911 

Che pupils of Emile Taranto, violinist, gace a concert in 
Y. M. C. A. Hall on Monday evening last. Beatrice 
lraser, the popular Montreal contralto, was the assistant. 
Mr. Taranto believes in quality and not quantity and he 
had only those pupils play who know how to play and the 
result was most gratifying. Among those who distinguished 
themselves was Miss Auger, who played the adagio and 
allegro from Bruch’s G minor concerto with a healthy, 
musical tone and splendid technic and feeling. Miss Fortin 
and Miss Claman, the latter playing Bruch’s “Kol Nidrei” 
with intelligence and understanding. A feature of the enter 
tainment was Miss Kofman, a little tot seven years old, who 
played a fantaisie by Dancla, and gave a most wonderful 
performance; she was applauded to the echo and had to 
give an encore, Her performance would have been credit- 
able to a violinist five times her age. Mr. Taranto himself 
performed with Miss Auger a duet by Godard in a straight- 
forward, artistic manner and was generously rewarded with 
applause. Miss Fraser was in excellent voice and sang two 
songs, “Rose in the Bud,” by Forester, and “Summer 
Night,” by Thomas, scoring a well deserved success and 
was obliged to give an encore. The audience was large 
and enthusiastic, Harry B. Conn, 


Madame Windolph, a McLellan Pupil. 

Frieda Windolph, the soprano, who was highly praised 
by the critic of the New Yorker Herold after her singing at 
the concert, which the Amicitia Orchestra gave in Carnegie 
Hall recently, is a pupil of Eleanor McLellan. In his re- 
view the writer for the Herold called particular notice to 
Madame Windolph’s method and her great improvement 
since he’ had heard her some months before. Miss Mc- 
Lellan’s system of tone production represents the principles 
of bel canto. Her pupils everywhere show that they have 
been trained to produce more tones and to sing with feeling 
and musical intelligence. Such a method of tone produc- 
tion preserves the voice, so that it never loses its sweet- 
ness and purity. Madame Windolph is a beautiful expo 
nent of pure, musical singing. 


Baernstein-Regneas Summer Plans. 

Joseph Baernstein-Regneas will devote two days a week 
to teaching at his New York studio, 336 West Fifty-eighth 
street, during the summer. Applications for time have 
come in so rapidly that Mr. Baernstein-Regneas has been 
compelled to open a studio at Interlaken, N. J., his summer 
home, thus enabling many to combine work with a sojourn 
at his popular ocean resort, which is within five minutes’ 
of Ocean Grove and Asbury Park, besides being one of the 
most beautiful residential sections of the New Jersey coast. 





Evan Williams Sails. 

Evan Williams, the popular tenor, sailed today (Wednes- 
day) on the Mauretania. He goes direct to London for a 
month’s engagements, returning to America in time for 
the Knoxville (Tenn.) Festival on July 17, and at Nor- 
folk the following week, thus completing a season of 100 
concerts, the most successful of his career. 


Austin Engaged for Brooklyn Instituie. 


The demand for Florence Austin, the brilliant American 





violinist, for next season is growing very fast. Her man 
agers, Renard & Shaw, have recently closed several dates 
for the West for the early part of next season, as well as 
an engagement with the Brooklyn Institute of Art and Sci- 
ences for three recitals. 


Ginsburg Pupil's Success. 
Max Friedman, tenor, pupil of Giacomo Ginsburg, made 
a telling success the latter part of May in the role of Faust 
at the Olmetz (Austria) Opera House. There are a num- 
ber of Mr. Ginsburg’s pupils now on the operatic stage, 
and Mr. Friedman is one of the latest to make a successful 
debut. 


Van Yorx Summer Teaching. 

Theodore van Yorx reports a large response to his an 
nouncement to the effect that he will teach this summer in 
New York. Therefore it behooves those who contemplate 
studying with him to reserve time immediately, as only a 
limited number of hours each week are available 

Hoegsbro Recitals in Canada. 

Inga Hoegsbro, the Scandinavian pianist, is booked 
for three recitals in Quebec, Canada, early next autumn 
Miss Hoegsbro is a remarkable interpreter of Grieg and 
Sinding. 

Adele Kruger Engaged for Arbeiter Saengerfest. 

Adele Kriiger, the New York soprano, has been engaged 
as the leading soloist for the Arbeiter Saengerfest to be 
held at Erie, Pa., June 25 and 26. 
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[Artists contemplating American engagements 
can secure valuable practical advice by consulting 
Mr. Delma-Heide, Paris representative of The 
Musical Courier.} 


_ 80, Rue Marsevur (Cuamps-Exysees), 
Cable and Telegraphic Address: “‘Delmaheide-Paris,” 
Paris, May 29, 19 
\t the Lamperti-Valda School of Singing a reception 











musicale were given in honor of Madame Lamperti’s 
nik Mme 1 Elsner, from Berlin The musical 
gram w in attractive one and afforded the large com 
| of guest 1e Opportunity for study of the Lam 
method of singing ustrated by Madame Terrier 
Vicini, formerly a famous contralto heard in the principal 
pera houses of Italy. Before her marriage to the tenor, 
Vicini, Mile. Terrier was a pupil of the Milan Conserva 
ry, where for several years she enjoyed the tuition of 
the great \ | master, Francesco Lamperti, whose superb 
ethod of voice training and preservation was recognized 
id 1ated in Madame Vicini’s beautiful voice and 
ing of the “Santissima Vergine” and “Still wie die 
Nacht.” Victoria Harrell, whose lovely voice shows im 
oveme n eac ecasion, still further evidenced the 
teaching of this school Miss Harrell’s talent is in great 
mand just now and her engagements to sing are remu 
rative Her latest appearance was at the concert of 
Le Soutien Frangais,” when she sang “Printemps” of 
Pfister, accompanied by the composer; “Demon,” by Stange, 
nd the “Springtide” of Becker rhe very talented boy 
ellist, Enrico Mainardi, only fourteen years old, was also 
participant in the Lamperti-Valda musicale, playing an 
riginal nocturne of his own and a tarantelle by Popper 
he program in full was as follows 
IK tat 
M ame Gos-( lini 
O1 t from Linda di Chamounix) 
ta, I a fafalla Petrella 
Victoria Harrell 
a il t x, il est b (from He liade) 
Ma Redn | 
unis g. A Dios 4 G ida Alvarez 
R from La Boheme ‘ Puccini 
I Fr Teatro Reale de Madrid). 
! i g I eenth, | th, Fifteenth Centuries 
f lon Carlos : : Seabee nae ome Verdi 
Ca Innocenzo Caldeira (La Scala, Milan) 
H i SP GERD: obs 06tc once scenes Bare ernwielkn . Dvorak 
\ ° Martini-Kreisler 
M 1 ..» Wieniawski 
Rick le Herte 
Noct ROE POGROOTIIO) orate os 60 b0tcssevecssedes E. Mainardi 
Popper 
} Mainardi (f € ars old) 
PONG “ae ehbareersreaseveaescvccseandénalec¥es 
die Nacht ---..Bohm 
M i Terrier-Vicir 
Among the numerous guests were Mme. Ehrich Els- 
Berlin, Mme. Mare A. Blumenberg, Mme. Jules 
Hie, Madame de Castro-Bey, Mrs. D. F. Sutherland, Miss 
Sut id, Mme. Henry Bispham, Baronne d’Avernos 


SHEET MUSIC IN PARIS 


Americans and others residing in or visiting Parig will 

find a large assortment of choice Sheet Music of all 

kinds—vocal and instrumental—at MAX ESCHIQG’S 

Sheet Music House, 13 Rue Lafitte, near the Boulevard. 

Representative of Schott, Simrock and others. 
Telephone: 108-14 





S SEL ESA. a.wichon 
(GEORGES CHAIS) PARIS 


One ot the first American 
mento sing tn opera in France 
Teacher of 


REGINA DE SALE Singing 


Pupils prepared for Opera, Oratorio, Concert 
40 Rue de Villejust (Ave. d : Bois de Boulogne), Paris 
Will remain in Paris all summer 


THUEL BURNHAM 


TEACHER OF PIANO 
Pupil of Leschetizky and William Mason 


5, Rue Gounod 











119 Rue de La Tour ‘XVle) : - PARIS 
1910-11 


Address, 3 East Gist Street, Hew Tork 


STUDIO: 825 Carnegie Hall 








Salvador, Baron Lopez de Fonseca, Conte D. Piccoli, Mme. 
André Brouillet, Yvonne Florentz, Sebastian B. Schlesin- 
ger, C. Holman-Black, Mr. and Mrs. Lloyd Hartshorn, 
Frances J. Debenham, Oscar Bromberg, Madame Meyer- 
heim, M. and Mme. Pierre Loopuyt, Mrs. J. Edgar Rudge, 
Ruby Flint Hughes, Dr. and Mme. de Causse, Misses Mc- 
Terney, Marie Jacques, Mrs. Kitredge, Marie Redmund, 
Eleanor Cator, Comte Charles Sienkiewicz, Marquis René 
d'Urga, Alfred Delbruck, Mrs. Joseph Stinson, Mrs. H. 
Southard, Mrs. H. Prescott Whitaker, Mrs. John M. Car- 
ter, Jr., Baron Hart de Beaumont, Mrs, Chapman, Eileen 
Ilyeé, Mile Mésnard, Mr Kadelbourg. 
rr PF 

The concert given at the Lyceum in Rome by the “Libera 
Estetica” of Florence, a musical society under the high 
patronage of Her Majesty the Queen Mother, was attended 
by all the notabilities in the social, artistic and intellectual 
Ida singing of Italian 


monodies of the sixteenth and seventeenth centuries won 


world at Rome. Isori in het the 
most appreciative applause; so enthusiastic were her hear- 
ers that they could only be contented by an arietta from 
“Paisiello” as an encore. This triumph at the Lyceum was 
but a repetition of that at l’Académie de France, when the 
distinguished master Carolus Duran, director of the Villa 
Medicis, and Madame Carolus Duran did the honors of the 
house with charming courtesy. The illustrious singer, Ida 


Isori, was touched by the deep feeling of approbation de- 





monstrated by her lis- 
teners, The celebrated 
virtuosi,. Paolo Litta and 


Aljoscha_ Schkolnik, 


played superbly and won 


much applause ‘Le 
lac d'amour” of Litta, 
the sonata of Barbella 
and the sonata of César 


Franck showed — with 
what unison pianist and 


violinist comprehend 














and interpret great 

compositions. 
At the Palais Mar- 
gherita, Her Majesty 
OSCAR SEAGLE, the Queen Mother, hon- 
Who is to sing in concerts this orary president of the 
fall in America, is known. in “Libera Estetica,” _ lis- 

Paris as one of the leading 

concert artists possessing a re tened with evident 
eng Bde SS ee pleasure to those mem- 
trols with consummate skill bers whom she had in- 
vited to sing and play 
before her. Her Majesty is herself an accomplishe | 
musician, which fact adds great weight to the _ flat- 
tering appreciation she accorded the three artists. 
Florence has been happy to have had the oppor- 
tunity of listening to the great singer so honored by Italy’s 
Queen Mother. Ida Isori has just completed a series of 


twelve concerts in Florence and other Italian cities before 

leaving for Paris, where she will give another series of six 
concerts in the favored capital 

nere 

\ most delightful tea-musicale for Laure 

Hayman, the celebrated sculptress, by Regina de Sales at 


was given 


her home-studio in the Rue de Villejust. The hostess was 
in splendid voice and assisted by several of her advanced 
pupils, was enthusiastically applauded in a short but choice 
lieder. Madame de Sales finds it 
necessary this year to remain in Paris all summer to ac- 


program of arias and 
commodate the many applicants for lessons. 
nme 

Mr. and Mrs. Campbell-Tipton have returned from their 
sojourn in Germany to Paris, which city they will make 
their permanent home hereafter. While in Leipsic Camp- 
bell-Tipton was very active composing a lot of fine music. 
Among his new compositions just published by the Leipsic 
house of F. E. C. Suite 
pastorale for violin and piano; suite, “The Four Seasons”; 


Leuckart, should be mentioned: 


two bagatelles, nocturnale, matinale, two preludes; all 
these last named opuses for piano. 
nr e 

Last evening the series of students’ reunions closed for 

the summer months with an interesting musical pro- 





STUDY MUSIC IN PARIS 


A. J. GOODRICH 
Florence A. GOODRICH 


PIANO, SINGING, HARMONY, MEMORIZING, COMPOSI- 
TION, ORCHESTRATION, TIME and LABOR-SAVING 
METHODS 


4 Square Saint Ferdinand, - - . - Paris 











gram. The Rev. Dr, Shurtleff remains in charge and will 
reopen these helpful atelier meetings early in the autumn. 
Det A-HEIpe. 


Gruppe’s Second London Recital. 
Paulo Gruppe,.the young Dutch cellist, gave his second 
recital in London, England, Thursday afternoon, June 1. 
His program follows: 





Da wiv cw-c) Uwe aa > pe Nd RS Reo e bb ebGCRS + 2 CKEC REET S OS Locatelli 
RR Ea og EKG eae wit ooh edb saveuen ae myteENseeese Oxy Fauré 
NL Lia Dio widae om Vine 6d 5d 6 SUE ond caprserUdboonnnceUecceusces Dvorak 
COREE a sv ersecd vectesenivensersetees .....- Schumann 
Chaconne (for cello alone).......cceceeserserceceescerecece Bach 
Pe ECOL EERE TT UTC OC ET ee es Popper 
re as vc cinwaswaneresbewheteecacgna>s OS eeagsreeeues Popper 
PIGS cave do vece pee tes ses ccecukeness Scbscrvetseune Popper 
Aw Springbrumnen . ...-ccscccscccccccccccccsssscescccves ... Davidoff 


Criticisms from two papers follow: 

It is always a pleasure to hear a cellist who studies not merely 
his notes, but also the spirit of the music that he plays. Such an 
who gave another recital at Bechstein Hall 
yesterday afternoon. In the matter of technic there are few cellists 
who can claim equality with him, and fewer still who would be 
accounted his superiors with regard to artistic achievement, Again 
yesterday he revealed possession of the higher interpretative quali- 
ties, while his executive equipment easily satisfied all demands. Ex- 
ercising admirable restraint throughout recital, Mr. Gruppe 
charmed all ears by the taste, refinement and earnestness which he 
imparted to his interpretation of the chosen works, these being pre- 
sented with a full measure of sincerity and sensitiveness. At the 
head of his program Mr. placed Locatelli’s well-known 
sonata, the delightful work which was a prime favorite with the 
late Mr. Piatti, who often played it at the popular concerts. The 
strength and richness of the performer’s tone enabled him to make 
an impression in the allegro and adagio; while the “Menuet con 
Variazioni” was sent along abundant animation. Turning 
afterwards to Schumann’s concerto, he gave a rendering of the 
master’s effective music which was marked by a finish, a sanity, 


one 1s Paulo Gruppe, 


his 


Gruppe 


with 


and a restraint such as only the greatly gifted can boast. His 
interpretation was, indeed, admirable at all points. In his sige 
ance, subsequently, of Bach's chaconne, the artist dealt With the 


thematic material with clearness and dexterity, and laid stress upon 
the dignity and impressiveness of the great work. The inner mean- 
ing of the music could hardly have been more perfectly expressed. 
Faulty intonation, however, was a bar to complete enjoyment of the 
artist’s performance. Mr. Gruppe was warmly applauded for his 
skilful treatment of a rondo by Dvorak and Gabriel Fauré’s “‘Sici- 
lienne,’’ and he also included in his scheme three pieces by Popper 
and Davidoff’s ‘“‘Am Springbrunnen.” Charlton Keith was the ac- 
companists.—London Telegraph, June 2, 1911. 


Among the many violoncellists who have already made their ap- 
pearance on the concert platform this season, Paulo Gruppe deserves 
At his second recital, which he gave at the Bech- 
Hall yesterday afternoon, the presence on his program of 
Sach to Fauré gave striking evidence as 
to his versatility of expression. If the performance of Schumann's 
concerto and Bach’s chaconne resulted in showing that Mr. Gruppe’s 
technic has not yet arrived at absolute completion, in precision of 
attack and correct intonation, the rendering of a sonata by Loca- 
telli and two pieces by Fauré and Dvorak served to reveal the 
sweetness and variety of tone and the breadth and smoothness of 
the phrasing which Mr. Gruppe attains, Charlton Keith’s accom- 
panying was adequate, though a little more thought and care would 
have been more satisfactory.—London Standard. 


a foremost place. 
stein 
from 


composers ranging 


Mr. Gruppe’s skill and his musical knowledge have at- 
tracted many of the profound musicians in his train. He 
The young artist 
and he is engaged 
for several more private musicales between this date and 
the third week of July. June 28 he plays with the London 
Symphony Orchestra in Birmingham. It is also possible 
that he will play at one concert at Albert Memorial Hall, 
in London, before the close of the season, when he is to 
revisit Holland and make a tour of Germany. Mr. Gruppe 
is coming back to the United States in the autumn, and 
will appear at many concerts in addition to making several 


is also winning popularity in society. 
, 


has played at a number of “at homes,’ 








17 Rue Mozart, 
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recital tours West and South. 
Planists Prepared 
for 


Wet WAYNE 
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Harold Bauer, a Poetical and Scholarly Pianist. 








Among pianists, the name of Harold Bauer is revered. 
[his artist represents the highest ideals in piano playing as 
they are understood in this day, Nothing sensational, noth- 
ing trite, and nothing trivial ever is allowed to mar a’ single 
program, which this master player arranges for his recitals. 
He has put the world music under deep obligations to 
him, for he has penetrated into scores which were hardly 
known in this country, at least, until Bauer played them 
To some this pianist is first of all a scholar, and to others 
he seqms the poet incarnate; but no matter what the per- 
sonal tastes of listeners may be, no matter how they differ 
in their ideas of art, all concede that Bauer satisfies them 
This is because of his absolute sincerity and the dignity of 
his style. Fortunately, American audiences have advanced 
from the stage when they regarded piano recitals as occa- 
) display their eccen- 


sions where the performers were t 
tricities. Harold Bauer has helped Americans to rise 


above the clamor of sensational performances. Bauer's art 





is dignified and noble, and there is no school of composi 
tions that he fails to treat with reverence. When Harold 
Sauer plays, the gods are serene, for they know that the 
instrument will not be tortured and that every composer 
will receive his due. 

For the coming tour of America, Mr. Bauer promises 
to give his admirers in this country some wonderful pro 
grams. If he can make them more wonderful than he did 
during his previous tours in the United States, he must, 
indeed, have added greatly to his amazing repertory 
Harold Bauer was one of the first players of high rank 
who showed that Liszt compositions were something more 
than mere fireworks and in this year of the Liszt cen 
tennial, we shall no doubt again be regaled with some 
beautiful Liszt interpretations. We then may look for 
ward to something quite extraordinary in the season of 
1911-1912, which will bring many musical delights to cul 
tivated Americans. 





Hess Enthusiasm in Southern Germany. 

In Wurttemberg and Bavaria, where the people love 
warmth and temperament, Ludwig Hess always receives 
rousing welcomes rhe following criticisms speak for 
themselves: 


Equipped with the entire power of his artistic capabilities, Lud 


wig Hess once more revived Schubert's songs in an impassioned 





LUDWIG HESS. 


and sublime manner. His temperament answered to the mightiest 
as well as the most delicate demands made by the master mind of 
the composer, with never ceasing virtuosity and boundless warmth, 
and his voice, in its ripe and finished schooling, most fittingly em- 


bodied the ardor of his sentiments. A stream of purest and most 


refined art was poured out over us in his interpretation of 


“Prometheus,” “Atlas” and the “Erlkénig.” No traces of a lean 
ing towards the recitative art of any other vocalist, no stagey ef 
fects are to be found, Hess only gives us what his own powerful 


ersonality has created itself and experienced. The “Millerlieder” 
recital revealed the whole history of the two lovers, with their joys 
ind woes expressed in all their poetical beauty. All the songs, 
those trembling with joy of an almost transcendental nature, those 
livering with jealousy and pain, and those of a headstrong, self 
willed character were all rendered most fascinatingly, and one o1 
two musical severities, such as the staccato utterance of separate 
notes, could not in the least disturb the masterly ensemble. The 
vocalist is about to test the power of his art in America very 
shortly for the first time. He is an excellent representative of 
Germany’s ability of whom we may well be proud The external 
result of his recital, as judged by the applause it gained, equalk 
the impression made on the hearts of the listeners in that it was 
great and spontaneous.—Stuttgarter Neues Tagblatt, March 8 
git. 





The past week brought us three solo concerts Ludwig Hess 
possesses a nature capable of deep emotions, of forceful tempera 
‘Atlas” and “Der Erlkénig,’’, he unfolded to us the history of the 
“Schéne Millerin.” His manner of interpreting this idyll, whict 
develops into a most pathetic tragedy, is art at its highest Hess 
possesses a nature capable of deep emotions, of forceful tempera 
ment, he is a veritable artist fitted for his work with excellent voca 
means of inattainable beauty in the piano. Heart and brain ar 
thoroughly well balanced in his case, and we may well term hin 
one of the leading German concert singers. He scored an unu 





triumph at the finish, concluding in this happy manner an eveni 
that left a lasting impression on all there.-—Leben, Kunst und Wi 
senschaft, March 11, 1911. 


Ludwig Hess gave a Schubert evening at the Liederhall aS 
night. He commenced with those three great epics, ‘Prometheus,’ 
“Atlas’ 


and “Erlkénig,” following with the immortal ‘‘Mialler 


cycle. His enthralling beautiful voice, his dashing temperament, s 
deftly controlled by the power of his brain, and the depth of hi 
musical feelings completely overpowered his audience, which vent 

its emotions in a wealth of applause.—Wirttemberger Zeitung 
March 3, 1910. 


Cairns for Worcester Festival. 

Clifford Cairns, the young basso cantante, who made 
such a fine record for himself last season as to win the 
endorsement’ of leading American conductors and musi 
cians, has been engaged to sing at the fifty-fourth music 
Worcester, Mass., on September 28. This will 
be Mr. Cairns’ first appearance at these festivals 


festival 


rhere are better opportunities offered a basso solo singer 
than the part in Beethoven’s “Mass,” however, there is an 
abundance of evidence at hand to indicate that the new 
comer, in this work, will acquit himself in a manner justi- 


fying the opinions of Arthur Mees and others responsible 
for the engagement 
Judging from the inquiries—not to mention the dates 


already closed—Mr. Cairns will surpass his achievements 
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of last season. A basso who is given two appearances 
with the Handel and Haydn Society (Boston) in one win- 
ter in roles of first importance may be set down as an art 
ist Additional proof in this direction is furnished by the 


attitude of the Boston audiences, which demanded Mr 


Cairns’ presence in their city three times more before that 
season closed . 

In other parts of the United States last year Mr. Cairns 
added to his reputation hat indefinable “something” that 
establishes a bond of sympathetic accord between artist 
and audience is one of the foremost factors figuring in the 
success of this singer. His 6 feet and 3 inches of stature 
| 


ilso has some part in creating favorable consideration, 





even before the actual work of the occasion arrives 

Mr. Cairns has received the endorsement of music critic 
nd the support of the public because he has attamed a 
tandard of singing accomplishment in modest fashion 
Before entering his profession he was in business, and he 
believes in applying certain business principles to the bus 
ness portion of his ar Chis has eliminated many small 
obstacles that usually trouble the musician with a limited 


range Of vision 


In England, where Mr. Cairns sang after completing hi 
studies with Georg Henschel, his hearers have bestowed 
equal recognition—whether he happened to be singing a 
recital or appearing in oratorio on miscellaneous program 
The virile, resonant quality of voice, its free livery an 

intelligence shown in the interpretation « mpo 





sition of the moment have all combined to place Mr 





Cairns in his present artistic position 





CLIFFORD CAIRNS 


tors, though, have helped his success to greater extent 


than his almost -perfect diction 

“Speak your text so that the audience will understand 
ind half the battle is won,” said Mr. Cairns recently. Mr 
Cairns is to give a recital in New York early in the fall 


Success of a Ratcliffe Caperton Pupil. 
The following notice of Ethel Bruch’s recital ap 
peared in the Philadelphia Sunday Press and testifies to 
the success of a pupil ot Mrs. Ratcliffe ¢ iperton at 
Ogontz School, Ogontz, Pa 








Miss Bruch’ ce is a hig pra of exquisite qualt wh 

f ses with su kill tha e is st e1 le :s 
brich’s g I ig t of t ass ruch + 
cently sang the c f Th Lad Shak a ” giv 
by the s and her beautiful and artistic singing has caused het 
to be invited to sing at the school commencement, June 6, Miss 
B h wi g tl aise f Mignon.” She was accor 
panied last ¢ ng by Elsie G. Maust, pianist; Frederic Hahn 
violinist, and Bertrand Austin, cellist 


Miss Bruch has studied only with Mrs. Caperton, and 
her artistic singing adds another proof to the many of the 
power of the Lamperti method of bringing to perfection 
the tones of the human voice The program follows 

“Ombra Leggiero” (“Dinorah”), Meyerbeer; “Charli 
is my Darling,” “Castles in the Air,” Scotch songs; “Mit 
dem griinen Lautenbande,” “Wohin?” “Ungeduld,” Schu 
bert; “Oh, had I Jubal’s Lyre,” Handel 
Kiirsteiner; “Mother of Mine,” Tours; “A _ Birthday 


Woodman; “Je suis Titania” (“Mignon”), Thomas 


“Serenade, 


The town authorities of Trieste have granted Antos 
Smareglia, the composer, a yearly allowance of 2,40 
crowns. He is now totally blind. 


—— 




















June 


San Francisco, Cal., 1g!! 
ng the numerous pupils’ recitals now being given 
en by the California Conservatory, May 26 


7, the last of which was a demonstration of the Dun 


re ystem, given by the pupils ot Joy Noble. A faculty 
given by the same institution, took place May 20, 
I Ernst 1 Gizycki, cellist; Mrs. von Gizycki, harpist 
id Julius A. Haug, violinist, united in an interesting pro 
t 
nee 
Irs. A Bridge presented a dozen pupils in a song 
I Scot Rite Auditorium, May 17. The young 
vere eeted with a large and appreciative audi 
en 
nemee 
Laura | degaard, a pupil of Hermann Genss, gave a re 
cital at Kohler & Chase Hall, on May 3i, with the assist 
ince of Charles Bulotti, tenor. Following is the program: 
Papillor op (Schumann), Hermann Genss; “Cielo 
Mar” (Ponchielli), Charles Bulotti; “Nightsong” op 
8, No. 1 (Genss); “Au lac de Walenstadt” (Liszt); “A 
bi uimee,” valse (Schutt); canzonetta and tarantella 
Leschetizky ) Hermann Genss “Goodbye” (Tosti), 
Charles Bulotti; melodie (Rubinstein) and valse, “Le Bal” 
} ibin t ) Herma! n Genss 
es 
Several of Anna von Meyerinck’s pupils have given song 
citals at their teachet tudio lately. Mrs. Chapplear 
ppeared M 26, Mr Billingslea May 30, and Rudolf 
Post June 1 Mrs. Billingslea, who has studied but four 
tl lid yery creditable work in the Indian love lyrics, 
Vi d’Arte,” from “Tosca,” and the waltz song from 
| | hen 
nrmre 
An excellent program was given by the Minetti String 
) it the Berkeley High School, May 26. The lec- 
f Dr. Weiss, ec t of the quartet, added much to 
e enjoyment of the following program, which was de- 
particularly to interest the young people in the audi 
ence Adagio, allegro from quartet in C, No 17, Mozart; 
iartet in D, Tartini; “Serenata alla Spagnola,” Borodine ; 
Orientale,” Glazounow serenade, Haydn; humoresque, 
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aria, Bach; lento, allegro 


op. 96, Dvorak. 


Dvorak; menuet, Beethoven; 
from American quartet in F, 


Ree 


A gracious thing was done by Doris Schnabel, soprano 


(Sue Chamberlin, accompanist), in giving an evening of 


songs by local composers, May 25, at the studio of Lydia 
Sturtevant, in Berkeley. These were the numbers given: 
Spirit of the Waters sane sic ccna eee haere te eee 
Spirit of the Evil Wind Lie ninee gees ane eeee H. J. Stewart 
(Legends of Yosemite.) 

Response z -Ethel Prebl 

A Chinese Schem: Ethel Preble 
Fear Robert Harnden 
Absent ; olin W. Metcalf 
Hark How the Twilight Pal . ..John W. Metcalf 
Where Cowslips Grow : ‘ ..H. B. Pasmore 

(Words by Charles Keeler.) 

The Weathercock and the Maiden.... pobeestes si I eemon 
Bean Tete, Mie TROBE sii bs i oi cwedesccccesdéaens Uda Waldro 
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O Jesu, Thou Art Standing. ........e.eeeereeenevees Wallace Savin 

Pan ....Wallace Sabin 

Desire ....... Josephine Crew Aylwin 

Regret ...... Josephine Crew Aylwin 

In the Gold of the Morning .. Edith Simonds 
(Words by Charles Keeler.) 


Spanish-California Drinking Song eee V Edith Simonds 
(Words by Charies Keeler.) 
Phe Only Voice .....ccccccccccssrcccccvsscccsecece W. J. McCoy 
After All ‘ i : W. J. McCoy 
Oh, Couldst Thou Know How Fair Thou Art 
Axel Raoul Wachmeister 
Nightingale Lane .Axel Raoul Wachmeister 
If I Could Know Elizabeth Westgate 
Mother Song Elizabeth Westgate 
rhe Wind .Arthur Fickenscher 
The Brass Band . ‘ Arthur Fickenscher 
(Words by Charles Keeler.) 


Eva Navone Provost 








SEATTLE MUSIC, 
SeattLe, Wash., 
Advices from New York tell of the success of Leopold 
twelve year old son of Moritz Rosen, of Seattle, 
who conducts a large class in the Holyoke Building, and 
is instructor of violin at the Holy Name Academy. The 
several recitals given by pupils of Mr. Rosen demonstrate 
his ability as teacher, while his solo violin work is well 
and favorably known. He has proved a decided acquisi- 
tion to’ the musical life of Seattle, and he has brought out 
many violinists who will certainly be heard from later. 
eRe 
Sue Bell Clayton is the latest addition to the vocal ranks 
of Seattle, but W. B. Clayton, the genial business man- 
ager of the Seattlke Symphony Orchestra, and father. of 
the fortnight-old-singer, is not fully determined as to 
whether she is a contralto or soprano, though he rather 
favors the latter. Meanwhile Mr. Clayton is wearing a 
smile that is both benign and fatherly. 
nRre 
Daniel Beddoe, tenor, was heard to splendid advantage 
during the May festival, when he appeared as soloist in 
the National Guard Armory. 
nere*e 
A musical and literary reception was recently tendered 
the Sisters of St. Joseph to aid their home for working 
girls at 1216 University street. Vocal solos were given 
by Marie Blanche Hollinshead and William Francis 
Hughes, accompanied by Miss Hamel. Readings were pre- 
sented by Agnes Lockhart Hughes, and Moritz Rosen 
gave some violin solos. 


May 25, 1911 


Rosen, 


nner 
The Russian Symphony Orchestra, of New York, pre- 
sented a pleasing and unusual program at the Grand 
Opera House on May 15 to a large audience. 
nRre 
Tuesday evening, May 16, the advanced pupils of Grace 
Towers and Louis Dimond gave a recital of unusual in- 


terest. A fine program was participated in by the vocal 
pupils of Madame Towers and piano students of Mr. 
Dimond. 

RRe 

The Schubert Club’s final concert of the season was 

given at Ejiler’s Hall Thursday evening, May 18, with 
Sylvia Ware Ireland, Grace Towers and A. Memory 
Turner, soloists. 

RRR, 


Mischa Elman appeared at The Moore on Thursday 
evening, May 18, before a large and enthusiastic audience. 
nme 
Edmund J. Myer presented his pupils in an operatic 
recital recently at the Boylston Avenue Unitarian Church. 
The affair was complimentary and the attendance so large 
that could admission, so Mr. Myer has 
been requested to repeat the program. The numbers were 
excellently rendered, the singers all showing thorough 


many not gain 


training. 

nee 
second manuscript concert of the Seattle Center, 
Music Society, was given Wednesday evening, 


The 
American 
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May 17, at Boylston Avenue Unitarian Church. Prize 
winning compositions were rendered from manuscripts by 
Mary Carr Moore, Elias Blum, Alice Wilson Perry, 
Abbie Gerrish Jones, Cora Wright, Roy C. Williams and 
D. S. Percival. Those who interpreted the works were 
Grace Farrington Hemsted, soprano; Mrs. F..S. Lang, 
contralto; Charles A. Case, tenor; P. Goulet, baritone; 
Mrs. J. Chamberlain and Agnes Ross, accompanists. 
nnre 

The Woman’s Educational Club, entertained with 
“Gentlemen’s Night,” May 16, at the club house. A musi- 
cal and literary program was given by Agnes Lockhart 
Hughes, William Francis Hughes, and Lockhart Beach 
Hughes. 

eRe 

The final student recital of the department of music 
was given May 25 in Meany Hall. The recital was pre- 
sented by advanced students of the department under the 
direction of Prof. C. O. Kimball, who has brought the 
music at the university up to a high standard. 
nee 
presented at Arcade Hall a 
“Faust,” ‘Romeo and 
Juliette,” “Gioconda,” and “Rigoletto.” Those portraying 
the characters in “Faust” were: Lillian C. Reiss, Mar- 
guerite; Frances Bell, Martha; P. K. Stone, Mephis- 
topheles; Joseph Hollenthal, Faust; Arthur Bond, Valen- 
tine; Mary Brown, Siebel. Last act of “Romeo and 
Juliette’: Frances Bell, Romeo; Mabel Vaill, Juliette; 
“Suicide,” aria from “Gioconda,” Lillian C. Reiss; “Caro 
Nome,” “Rigoletto,” Mabel Vaill; “Fleeting Days” (valse 
song by Paola Giorza), Pearl A. Homer. Bertha Marine 
played as a violin solo, “Les Adieux,” and Signor Giorza 
delighted by a piano solo of his own recent composing en- 


P. Giorza’s pupils 
program of selections from 


titled “Greater Seattle.” 
eRe 

The Mount Vernon Musical Club and selected players 
from the University of Washington Orchestra, gave Co- 
wan’s “The Rose Maiden” at the Mount Vernon Opera 
House, with Charles Oscar Kimball as director, and the 
following soloists: Mrs. Chandler Sloan, soprano; Mrs. 
W. L. Brickey, contralto; Charles A. Case, tenor; Norman 
Hannay, baritone; Mrs. W. S. Packard at the organ, Edith 
Strange at the piano. 

zene 

Grace Farrington Hemsted has been delighting the West 
Side with the second season’s series of morning musicales, 
her programs being artistically arranged and likewise 
sung. The first of the series took place in the studio of 
Alma K. Lorraine, and consisted of folk songs of the na- 
tions, Slavonic, Russian, Swedish, Welsh, Scotch, Irish, 
German, French, Italian, Spanish, English and American. 
The second concert given at the home of Mrs. Ames 
3rown, brought forth works by American composers, 
Buck, Gilchrist, Foote, Chadwick, MacDowell, Nevin, 
Parker, Lang, Beach, Salter, Ware, Woodman, Hadley 
3eale, McLellan and Moore. The spacious studio of Mrs. 
C. L. Sumbardo was the scene of the third in the series, 
and consisted of operatic selections from Monteverde, 
Lully, Handel, Gluck, Weber, Rossini, Wagner, Puccini, 
Debussy. Thursday morning, May 5, at the studio of 
Mrs, C. L. Sumbardo, the fourth and last of the series 
was presented by Mrs. Hemsted, assisted by the re- 
mainder of the quartet from the First Presbyterian 
Church. This program, a miscellaneous one, was ad- 
mirably rendered, and in response to insistent encores 
Mrs. Hemsted gave “A Rose and a Dream,” a recent com- 
position by Hallet Gilberte, with lyrics by Agnes Lock- 
hart Hughes. 

RRR 

The second season of the Rubinstein Club of West 
Seattle, opened with a concert at the Congregational 
Church, Monday, May 8 The chorus of the society was 
assisted by E. Gastel, cellist, and F. F. Beale, accompan- 
ist. The solos in the cantata were sung by Viola Mac- 
Donald, soprano, and Mrs. B. H. Bryan, contralto, with 
Grace Farrington Hemsted, directress. 

eee, 

Attracted to Seattle by letters from Moritz Rosen and 
others of this city, Bernard Argiewicz, cellist, of Cincin- 
nati, and of Pittsburgh, reached here during the past 
week. He will spend some time visiting and will likely be 
heard in recitals and possibly in chamber music. Myr. 
Argiewicz was born in Warsaw, the birthplace of the late 
Mrs. Moritz Rosen, who was his sister. He has played 
with the Pittsburgh and Cincinnati Symphony Orchestras, 
and is a member of the staff of the Cincinnati Con- 
servatory of Music. He may make his home in Seattle. 

nRer 

A souvenir card from Myrtle Elvyn has reached the 
writer from London. Miss Elvyn writes: “We have been 
here nearly a month, and intend remaining two to three 
weeks longer. The season is quite in full swing, and tt 
is extremely interesting. With fond greetings, signed 
Myrtle Elvyn.” 

nRe” 

There also has come to the writer a very interesting 

letter from Marcella Crafts, who has been achieving great 


success in Germany, returning last week to Munich. The 
letter contained a beautiful photo of Miss Crafts in the 
role of Salome. AcNnes LockHart HUGHES. 





MUSIC IN OREGON. 
PortLanp, Ore., May 20, 191! 

Two concerts were given by the Russian Symphony 
Orchestra in the Armory on May 11. The music was of 
the joyous, soul-satisfying kind, and was received with 
warm acclamation. Nina Dimitrieff, soprano, and Frank 
Ormsby, tenor, were among the soloists. Modest Alt- 
schuler, the conductor, informed the writer that the organ- 
ization has met with much success all along the line. 

nee 

Mary Garden will be heard in this city June 3. She 
appears under the direction of Lois Steers-Wynn Coman 

nReR 

A large audience witnessed the “Old May Day Revels,” 
presented by St. Mary’s Alumnae Association, in the 
Helig Theater, May 10. The chorus of 300 girls was an 
attractive feature. Frederick Goodrich directed the 
orchestra, Mildred Raab and Ruth Hart Carter, instruc- 
tors in St. Mary Academy and College, are entitled to 
much praise for the way they managed the admirable 
performance. 

nue 

Margaret Chambers-Clark, a new arrival from Helena, 
Montana, and a graduate of the Bush Temple Conser- 
vatory of Music and Dramatic Art, Chicago, has opened 
a conservatory in this city. 

RRR, 

The Apollo Club, under the inspiring leadership of W. 
H. Boyer, gave its second concert of the season in the 
Masonic Temple, May 12. This big chorus of men’s 
voices opened the program with Foote’s “Bedouin Song.” 
Reinecke’s “Dan Cupid and Dame Fortune,” unaccom- 
panied, took so well that a repetition was demanded and 
granted. Works by Nevin, Parker, Dvorak, Mohr and S. 
Lover were also heard. Mrs. Arthur H. Brush, soprano, 
of Seattle, was soloist. She received much applause 
Paul Wessinger, baritone, sang the incidental solo to 
Grieg’s “Land Sighting.” Edgar E. Coursen and Will- 
iam C, McCulloch, pianists, and Ralph W. Hoyt, organist, 
furnished the accompaniments. A large crowd attendel 
the concert, which was very enjoyable. 

nme 

Zeta Hollister, soprano; Maud Dammasch, contralto, 
and Alice Brown Marshall, pianist, were on the program 
given by the Monday Musical Club, May 15. At a former 
meeting of the same club, Mrs. J. P. Ludlam read a paper 
on “Chopin and Chaminade.” Albert Creitz, violinist; 
Essie Block, pianist; Clara Howell and Tom Dobson, 
vocalists appeared. 

nee 

A special cantata composed by Lucien E, Becker was 
sung by a combined choir from six German societies at an 
entertainment given by the Consolidated German-Speaking 
Societies of Oregon in the Heilig Theatre, May 14. Mr. 
Becker directed the choir, which was accompanied by an 
orchestra. 

nee 

May 9, the Monday Musical Club gave an entertain- 
ment in the Masonic Temple. Henry Smart’s cantata, 
“King Rene’s Daughter,” was sung, the principal parts 
being taken by Zeta Hollister and Mrs. Fred L. Olson, 
sopranos, and Mrs. Baltis Allen and Mrs. F. J. Kupper 
contraltos. Frank G. Eichenlaub, violinist; C. D. Raft, 
’cellist, and Harry E. Van Dyke, pianist, played several 
trios. Rose Reed-Hanscome, contralto, and Elfreda 
Weinstein, soprano, contributed a number of solos. Essie 
Block and Ella Connell-Jesse were heard in several class- 
ical compositions for two pianos. The Washington High 
School Girl’s Chorus, the Monday Musical Club Chorus, 
the Treble Clef Club and the Tuesday Afternoon Club, all 
composed of women, combined in singing Hadley’s “A 
Hong Kong Romance” and other selections. Rose Reed- 
Hanscome directed the cantata and chorus in a skillful 
manner. Florence Jackson and Edgar E. Coursen were 
the accompanists. 

neRR 

Beatrice Hermansen, a member of the Enna Prepar- 
atory Club, gave a piano recital, May 16. She is nine 
years old and her program included, among other things, 
Kullak’s “Scenes from Childhood,” op 62, and Nevin’s 
“Barchetta,” op. 21, No. 3. 

neRre 

The ensemble pianists, Evelyn and Erma Ewart, pupils 
of W. Gifford Nash, gave a delightful recital in Filer’s 
new hall, May 19. They did their teacher all honor, play- 
ing with much feeling and warmth and overcoming many 
technical _ difficulties. Saint-Saens’ “Algerian Suite” 
headed the program, and Wagner’s “Ride of the Valky- 
ries” was the final number. Mr. Nash has been the tutor 
of many successful pianists. 

nee 

Norway’s natal day was celebrated by local Norwegians 
in the Masonic Temple last week. Several selections were 
given by the Norwegian Singing Society, including Grieg’s 
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“Great White Multitude.” 
Rose Robinson, soprano; 


Arthur von Jessen, pianist; 
Harry Gardner, violinist, and 
I’. Hanlein, ’cellist, took part in the exercises. 

ane 

W. H. Boyer, who was tenor soloist at the festival 
recently given at Milton, Ore., states that it was a big 
success. Four days were given to music. W. A. Bacon, 
dean of the department of music of Columbia College, of 
that town, directed the chorus and orchestra. Francis 
Richter, of Portiand, was piano soloist. 

nner 

Eiler’s new hall was dedicated by the Enna Amateurs, 
May 18. Hattie Wise, a member of the Amateurs, played 
Christian Sinding’s sonata in B minor, op. 91, and an 
“Intermezzo” by August Enna, together with other num- 
bers by the same composer. Miss Wise is a pupil of Dr. 
Emil Enna. She played with especial beauty and charm 
and displayed an admirable technic, Virginia Hutchinson, 
contralto, sang two numbers. Her sweet, liquid tones were 
greatly appreciated. Waldemar Lind, violinist, assisted, 
and Edgar E. Coursen presided at the piano. 

BS 2a 

The Monday Musical Club presented Nada Johnson in 
a piano recital at the Westminister Presbyterian Church, 
Miss Johnson, who is sixteen years 
Compositions by Moszkowski, 
Leschetizky, Mendelssohn and Chopin graced her program. 


Friday evening last 
old, resides in Seattle 


THe Musica Courter correspondent was unable to at- 
tend the recital, but was informed that Miss Johnson 
played with much skill and received an enthusiastic re- 
ception. Tom Dobson, tenor, contributed a few songs. 
nee 

Mayor Joseph Simon will address the Northwest Music 
Teachers’ Association at the annual nieeting, to be held in 
this city, June 7, 8 and 9. Lucy K. Cole, of Seattle; will 
respond, her subject being “The Object and Purpose of 
the Association.” The program is in course of prepara- 
tion, and already includes the following: Mrs. Arthur H. 
Brush, soprano, Seattle; Mrs. Chandler Sloan, Tacoma; 
Claude Madden, violinist, Seattle; Elias Blum and Miss 
Burnett, Whitman College, Wash.; Miss Scott, pianist, 
Aberdeen, Wash.; C. W. Kantner, baritone, Seattle; 
Mr. Derbyshire, baritone, Tacoma; Mary Carr Moore, 
-Seattle; William G. Reynolds, Tacoma; Alexander Hull, 
Pacific University, Ore.; Father Dominic, Mt. Angel Col- 
lege, Ore.; Rose Reed-Hanscome, contralto; May Dear- 
born Schwab, soprano; Francis Richter, pianist; Alice 
Brown Marshall, pianist, and Ethel Abbott, pianist, all of 
Portland. Joun R. OatMan, 


LOS ANGELES MUSICAL ACTIVITY. 
(Special Corres; ondence.) 
Los Ancetes, Cal., May 18, 1911 
Nellie Widman Blow, mezzo soprano of Sacramento, a 
pupil of Alexander Heinemann and one of the best known 
singers in Central California, will be the soloist with the 
Orpheus Club, June 15, at the Auditorium. 
neue 
Gertrude Gilbert, a prominent pianist of San Diego, 
president of the Amphion Club, of that city, together with 
Bess Gilbert, are giving piano recitals with +reat success 
in Honolulu. 
eRe 
The ladies of the Dominant Club, in giving their recep- 
tion to Mary Garden and the members of her company, 
brought together an exceptional group of talented people 
at the Woman’s Club House last Tuesday afternoon. 
Among the guests were Madame Charles Modini-Wood, 
one of the best known of the Los Angeles sopranos, who 
made an international reputation several years ago; 
Gertrude Ross, composer of a lullaby which is now being 
sung by Madame Gadski, Madame Gerville-Reache, and 
other leading vocalists throughout the East; Miss Peycke. 
another local composer; Mary LeGrand Reed, vocalist, 
and Estelle Heart-Dreyfus, contralto. Los Angeles can 
always find within her borders plenty of excellent talent 
for all occasions. 
nur 
Lilly Dorn, who is now in New York arranging her re- 
cital programs for the coming season, has refused several 
flattering offers to appear in grand and comi er 
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NEW YORK UNIVERSITY HONORS WILLIAM CRANE CARL 





The Degree of Doctor of Music Conferred upon the Noted American Organist and Musical Director—Lowell 
Mason Was the First to Receive the- Degree from This Institution and Carl the Last— 
Conferred Only Seven Times in Seventy-nine Years. 
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School in 
t oft of presi 
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' ' nte his twentieth 


“Old 


year as 
bing Sates First” 
Dufheld is pastor 
} 1 
nearly 


the rganist has given 


programs 


number of works by French composers played at 
these the induced the 
French Government to honor the American musician. Be- 
sides the French programs, Dr. Carl has been equally gen- 
erous to other There few concerts 
without a Bach or Handel number, and other German com- 
“Parsifal” programs have on a 


the 


large 


concerts was one of causes which 


nations, have been 


posers have fared as well. 





WILLIAM CRANE CARL. 

dozen occasions taxed the capacity of the church. When 
Dr. Carl went to Japan some years ago, he brought back 
with him some quaint music from the Orient, and this, too, 
has been presented at the popular organ concerts. Works 
by the pre-classical writers have from time to time ap- 
peared on the Carl programs, 

\mong the modern composers who have dedicated works 
to Dr. Carl are Guilmant, Salome, Dubois, Gigout, Bonnet, 
Wolstenholme, Deshayes, Renaud, MacMaster, Claussmann, 
Loret, Selby, Hollins, Collaerts, Lemare, Rousseau and the 
Baron de la Tombelle 

Dr. Carl services held at the 
“Old First” Church for President McKinley and Queen 
Victoria He led the the Hudson-Fulton ser- 
vices and at the 250th anniversary of the Adoption of the 
Westminster Standards : 

Many of the large 


has conducted memorial 


music at 


1rgans of the world have been dedi- 
cated by Dr. Carl He was the first organist of rank to 
the Klondike, Alaska. When he went to Japan 
he traveled with the Taft party, visiting the Philippines 
With all Dr. Carl has 


play mm 


en route. his accomplishments 


made a record as a traveler. He has crossed the Amer- 
ican continent four times, and his trips to Europe have 
been many. : 

During the past two decades Dr. Carl has played with 
orchestras under the direction of Theodore Thomas, Emil 
Paur, Carl Zerrahn, with the New York Symphony, the 
Musical Art Society of New York, the Apollo Club of 
New York, at the Bagby morning mu 
sicales, at the Waldorf-Astoria and at 
the Worcester Music Festival. His 
organ recitals at the universities in 
clude Yale and Columbia, and many 
colleges like Vassar, Allegheny, Lake 
Erie, Wesleyan (Ohio) and 
He has played at all the expositions in 
this country, including the 
World’s Fair (1893), the Pan-Ameri 
can Exposition at Buffalo in 19or, the 


others 


Chicago 


Louisiana Purchase Exposition at St. 
Louis in 1904, and the Nashville and 
Abroad, Dr. 

Edinburgh 


Charleston expositions. 
Carl has played at 
(Scotland) International Exposition; 
in Stockholm, Sweden; at the Crystal 
Palace and Queen’s Hall, London 
(Henry J. Wood), and frequently in 
Paris. Besides his public concerts in 
Europe he has played a number of 
times at the Paris residence of M. Me- 
nier and at the Villa Guilmant in 
Meudon, 

Dr. Carl’s compositions include 
thirty postludes for organ, songs, mas- 


the 


terpieces for the organ, master studies 
for the organ, novelties for the organ 
(two books), other odd organ pieces 
and the decennial “Te Deum.” Dr. 
Carl is one of the founders and a sub- 
warden of the American Guild of Or- 
ganists; president of the Guilmant 
Club; the St. Wilfred 
Club; of the International Society of 


member of 
Musicians; of the Fraternal Society of 
Musicians, and of the National Asso- 
ciation of Organists. 

As Tue Musicat Courter stated 
last week in its the tenth 
commencement of the Guilmant Organ 
School, 


been 


report of 


seventy-six organists have 
trained at the Guilmant School 
under Dr. Carl’s direction; fifty-three 
of these organists belong to the Guil- 
mant Organ School Alumni 
tion. . Twenty-six are filling positions 
in the churches of Greater New York. 
It is this remarkable work for the 
higher musical education in this coun- 
try that has brought William Crane 
Carl his new honors from the New 
York University. 

Dr. and Miss Carl were guests of 
the University at a luncheon given at 
the Chapter House of the Zeta Psi Fraternity at one 
o'clock. 


Associa- 


Elsa Harris Sings with New Jersey Club. 
Elsa Harris, the soprano, sang at a concert given by the 
Schubert Club, of Hackensack, N. J., recently. Her suc- 
cess may be judged by the appended notice: 


her sing 
tuneful 


Elsa Harris, the soprano soloist, won many friends by 
This young woman and 
with the ability to place expression just where it belongs with per 
fect effect. She rendered the aria from “Madame Butterfly” (in 
English), “The Little Gray Dove” and “Oh, Let Night Speak of 
Me,” and gave for encores “My Laddie” “’Neath the Apple 
” Mrs. Harrts can rest assured of a warm welcome if she 
ever reappears before a Hackensack audience.—Hackensack Evening 
Record and Bergen County Herald, June 


1g possesses a pleasing voice 


and 


Trees 


1, rysa. 





Shakespeare, says a contemporary, is frequently cooked 
—garnished a la Tree, potted a la Pélissier, or scrambled 
a la Coronet. Musical comedy plots, on the other hand, 
are not uncommonly poached.—London Opinion, 
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MUSIC IN NASHVILLE. and, upon recall, the toreador’s song 


from “Carmen”; Ernest, of 


New York 


(tenor), and Charles C. Washburn 


NASHVILLE, Tenn., May 19, 1911. Miss Hinkle and the chorus sang Gounod’s “Gallia.” of Nashville (baritone). 
The two last concerts in Mrs. Cathey’s series were ner nRreR, 
given by the New York Symphony Orchestra on the Saturday ifternootr May 13, Prudence Simpson 
afternoon and evening of May 8. The afternoon concert Franz J. Strahm, who conducted the Nashville Music Dresser (pianist), and Charles C. Washburn (baritone 
was substituted for a recital and the evening concert was’ Festival of last year, is now director of music in the State gave the following program in the Gallatin Auditorium 
one of the regularly announced attractions. Of the three Normal School at Bowling Green, Ky., where on May 12 Si tra i ceppi—Bernice,” Handel; “The Vagabond,” 
orchestral numbers on the afternoon program the dances he produced Spohr’s “Last Judgment” with great success Chayer; barcarolle in F sharp minor, Godard; arabesque 


from “Jeanne d’Arc” (Tschai- 


G major, Debussy; nocturne 





kowsky) were the best played 
The Schubert “Unfinished” 
symphony received an indiffer- 
ent performance, and the spin- 
ning song from “The Flying 
Dutchman” was “all song and 
no spinning” with no audible 
of the second 
beautiful 
The second part of the 


evidence violins 


in the accompani- 
ment. 
afternoon program began with 


the garden scene from “Faust,” 














ft hand ilone), Scria 
her ) »p 53 No 

Mi i | ny’s Troubles 
\shtord The Little Girl's 
I € Lohr; “Learning to 
Play,” Smith; “The Spinet,” 
Terhune; The Busy Child,” 
‘Concerning Love,” Johnsot 
Singing,” Young Night 
rl . Homer ‘Serenata 
Napolitana,” Seeboeck; “Shad 


ow Dance,” MacDowell; valse 





the singers including Florence in A maj Huss: “Dearest.” 
Hinkle, Christine Miller and Uncle Rome Banjo Song,’ 
Arthur Middleton. Miss Hinkle Lizette”’ (w Howard 
is a favorite here by reason of We Homer Matild 
her beautiful singing last sea l¢ unt ell , 
son under Mr. Strahm’s dire¢ Venezia N Lis 

tion, and the other three sing - oe 
ers were no less favorably re 

ceived. A chorus of 150 voices 

trained by F. Arthur Henkel Melodrames, 

gave Haydn’s “The Heavens riette Webe nist i 
Are Telling,” and the ‘‘Halle- \ Irene | ade 
lujah Chorus” from “The Mes i pr iting va 
siah.”” The chorus was made up rks of 1usico-drama 
largely of solo voices and sang LIBRARY OF THE NEW YORK UNIVERSITY aracte ed melodrames 
remarkably well. The even- Where the degree vf Dector of Music was conferred upon William C. Car! l are a for conce 
ing program consisted of d tals, either separately 
several orchestral numbers, Gounod’s “Gallia” and solos Bowling Green is a smal! town ef about 15,000, but evi- or jointly, under the inagement of Ant 1 Sawyer, 14 
by Miss Hinkle and Mr. Middleton. The predominance dently the whole community was interested, for the pro- Broadway, New York ( R tly they participated 
of music for strings alone made the program monotonous. duction was a “financial as well as artistic success.” The a program of the Columbus (Ohio) Country Club, and at 
Christine Miller sang a Verdi aria from “Don Carlos,” chorus numbered 175, and the following were the soloists: the Chicago College Club gave exposition of “Pelleas 
giving the Habanera from “Carmen” as an encore; Arthur Marie Zimmerman, of Philadelphia (soprano); Mrs. and Melisande.” They ar v preparing Strauss’ “R 
Middleton sang an aria from Gounod’s “Queen of Sheba,” Fred Mutchler, of Bowling Green (alto); Walter kavalier.” 
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KUBELIK’S FAREWELL AMERICAN TOUR. 

of Jan Kubelik, the re- 
by F. C. Whitney, hith- 

opera and chromatic produc- 

America will 


The farewell American tour 


1 violinist, is announced 
erto identified with com 

Mr. Kubelik’s engagements in 
York City about the middle of October, 
some 


and will comprise eighty to one hundred concerts 
he principal cities of the United States and 


( la, whi will extend to April, 1912, when 
Kubelik sails for South America. Subse- 
t engagements will fill all his time up to IQI§5, 


en he proposes to retire from active touring 


mnfining his efforts to the Continent, so 

t this will be the last opportunity American 

ic lovers will have of hearing this great artist 

! ist American engagement in 1907-8 

K k ha een to Australia, Russia, South 
net u ther foreign countries, and his 


; complete His engagements 
juring the present season in Paris and London 


have shown that he still retains his remarkable 


: , old upon the public, the largest auditorium in all 
having been crowded to the doors At 
Royal Albert Hall, London, May 28, he played be 
8,000 people, and at the Paris Opera House, 
rlier in May, he al appeared to a crowded 
e. Two weeks later over 6,000 persons heard 
4 m at the Paris Trocadero, it being the first time 
opera | had been thrown open for a pri- 
te concert The pre unanimously expressed 
e greatest delight in his art, his wonderful tech 
id the depth of feeling, heart interest and 
perament displayed, which only time and ex 
rience could give to an already wonderfully en 
rtis 
ne Mr. Whitney time being taken up with his 
‘ . 1 n of Strau Rosenkavalier” and other 
perat entures, he has entrusted the details of 
the Kubelik tour to H. G. Snow, who has been 
lent 1 with the previous Kubelik tours in 
Ame 
> SS 
Dufault Students’ Recital. 
Paul Dufault, the popular tenor, has a large 
»f voeal pupils, and these united in a recital 
Studio Hall, New York, June 7, which attract 
1 sudience entirely filling the rooms Chir 
teen singers, comprising all ranges of voice, took 
part, showing especially good diction and warm 
pretation. Whether singing French or Eng- 
both were equally distinct, creditable to their 
telligence and to their teacher. French is Du 
fault native speech, hence he is an acknowledged 
thority in this Most of the singers had _ but 
eat nstruction, and the way they put life 
their singing howed that the unaccustomed 
ff an audience could not mar their best 
\ ngers have good intentions, but it takes 
e to carry out the teacher’s plan, covering such 
{ ive been thought out, worked out, and 
nné n detail; this routine comes only from public 
Every nger, too, showed equalization of 
there was ease of delivery, good memory, nice 
P PI rance, and in many cases quite artistic interpreta- 
" Joseph Martel sang “Vision Fugitive” with intense 
sion, full of appeal Edward Kinsey has a deep 
voice mbined with style; he sang well Buzzi-Peccia’s 
Gloria,” reaching the high | Miss M. R. Carpenter's 
ne French diction caused wonderment among linguists; 
e, too, neg excellently Grace Noyes, possessing a 
a, ed soprano voice, sang with real expression 
~ t lose Mr. Dufault was prevailed upon to sing, 
marked a high artistic climax His numbers 
Le Baiser,” Goring-Thoma “Invictus,” Huhn; 
| S Harriet Ware Dufault’s luscious voice 
, sted = stile nited with depth of feeling and 
a luintiness of detail, caused the usual spontaneous 
ae ret he part f his audience 
be. é I took part beside the several named, and 
, ea deserve pecial mention, were Mary 
. , . Gra Parker, |} P. Palmer, Mrs. Charles H 
F ta Vare Fdna Aubre Mrs. FE. W. Clark, Mabel 
ind Nadia L’Engl Edith Griffing played lauda 
piano accompaniments, and following the program 
ther is social commingling, with dancing and refresh 
1 M hifault leave tt metropt lis June 16 for 
ronths’ v tion, during which he will make his 
Canadian summer tour of twenty-five concerts; he 
etul September 15 
Harriot Eudora Barrows Recital, 
larriot Eudora Barrows, sopr one of the numerous 
ist-pupils of William Nelson Burritt, gave an invitation 
recital at the Burritt Studi Tune 6. The lady, a singer 
of refinement, resides in Provide R. L, where she is a 
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leader in social and musical circles. Her main characteristic 
is the possession of a voice of unusually expressive qual- 
ity; indeed, on all sides one heard it said “She sings from 
her heart.” Along with feeling and the power of express- 
ing it, she combines intellectuality; the result is that songs 
by Wolf, receive an interpretation which brings out their 
meaning. She sings songs like Handel's “O Had I Jubal’s 
Lyre” with brilliant, facile technic, and tasteful phrasing. 





KUBELIK. 


“The Little Red Lark,” one of a group of five folk-songs, 
was especially enjoyed, while there was humor in “When 
Love Is Kind.” Ideal German enunciation was dominant 
in these songs: “Traume,” Wagner; “Leis’ Bewegt Hat 
Sich der Vorhang,” Davidoff; “Verborgenheit,” Wolf; and 
“Fussreise,” Wolf. The listeners liked Schneider's 
“Flower Rain” so much that she might have repeated it, 
while “The Little Gray Dove” by Louis V. Saar was most 
gracefully sung. Tumultuous applause brought a final con- 
tribution, a short but highly expressive “Mother Song,” by 
John Carpenter. Felicitations were in order at the close, in 
which the singer and teacher shared. William J. Stone 
was complimented for his musical assistance at the piano. 


Roanoke Mannercher Concert. 

The first concert of the Mannerchor Society of Roan- 
oke, Va., took place in the auditorium of the National 
Business College on May 29. The officers of the society 
are: Herbert Scatchard (musical director), P. Rasmussen 
(accompanist), Clifton A. Woodrum (business manager), 
Gordon H. Baker (secretary), Max Q. Kelly (treasurer), 
Henry D. Gray (librarian). On this occasion the soloists 
were Carl Bodell (pianist), of Sullin’s College, Bristol, Va.; 
Gordon H. Baker (tenor), and Clifton A. Woodrum 
(baritone). The program consisted of part songs, a quar- 
tet and Buck’s cantata, “Paul Revere’s Ride,” by the club, 
and individual numbers by the soloists 

The Roanoke Times said of the affair: 

After hearing the first concert of the Ma nerchor Society, which 
musical people may feel 


ide its initial bow last night, Roanoke 


that they have an organization of which they may justly be proud 
und to the achievements of which they may look with confident 
ope 

rendering of “Paul Revere’s Ride,’”’ Dudley Buck, was 
In this the fall chorus was 
The ensemble 


\ stirring 
the piece de resistance of the evening 
engaged and showed the results of careful training. 
was far more competent than Roanoke has been accustomed to hear. 
It gave forth an inspiring volume of tone in climaxes and in 

ianissimo passages the quality was always pleasing and the intonation 
ure. Precision of attack and finish of nhrasing were also distinctive 
characteristics of the singing. Th 

parts well and with dramatic effect 
directed the chorus. Mr. Bodell 


certainly is a sound musical piano virtuoso, with elastic technic, 


various soloists sustained their 


Herbert Scatchard very ably 


varm tone and broad repertory 





CONCERTS IN LAFAYETTE. 


LaFayette, Ind., May 22, 1911. 


One of the most interesting musical events of the sea- 
son was the concert given May 19 at the Y. M. C. A. 
building by the Walter Spry School of Chicago, under the 
auspices of the Lafayette Conservatory of Music. A large 
audience of invited guests was present. Walter Spry 
came to Lafayette to superintend the program, 
and brought with him two wonderful children 
from the juvenile department of his school— 
Lillian Billow and Ernestine Rood—and also a 
young lady from the artist department, Cozella 
Corbitt, a most attractive and brilliant pianist. 
The object of the concert was to illustrate the 
Faelten system of instruction, which Lena M. 
Baer, director of the Lafayette Conservatory of 
Music, has recently introduced into her school. 
Mr. Spry gave a lucid explanation of the 
method, which was illustrated by the three par- 
The program was composed of num- 
bers from Chaminade, Jensen, Handel, Bach, 
MacDowell, Schubert-Liszt, Liszt and _ others, 
and was presented in a most artistic manner. 

Ree 

Interesting convocation exercises were held 
recently at Purdue University, consisting of a 
cycle of Irish songs by Alicia Needham, entitled 
“A Bunch of Shamrock.” The program was 
presented by Mrs. Albert Smith, soprano; Mrs. 
Charles H. Beckett, contralto; F. M. Chafee, 
tenor, and Paul Roberts, baritone. 

Ree 

J. S. Bergen, of this city, secretary of the 
Indiana Music Teachers’ Association, is busily 
arranging for the annual convention, which will 
be held in June at Shelbyville. The program 
committee is composed of Mrs. James Mitchell, 
G. R. Charer, of Martinsville, and Martin Chen- 
hall. 


ticipants. 


eee 

A song recital was given at Trinity Church, 
May 9, by Viva Johnson. Her program showed 
to advantage her ability and beauty of voice. 
“The Indian Love Song,” by Beresford, was 
quaint and pretty and was enthusiastically re- 
ceived. “Sayonara,” by Cadman, a dainty Jap- 
anese romance, was particularly suited to Miss 
Johnson’s voice, and the beautiful and sympa- 
thetic interpretations of the singer charmed her 
hearers, The evening was a very delightful 
one. 

eRe 

The last meeting of the season of the Monday 
Evening Musicale was held May 22. The program was 
given by Edward W. Frank, tenor, and Mary E. Bruce, 
and was heard by a large and appreciative audience. 
Mr. Frank opened the program with the Handel aria 
“Where’er You Walk,” and his rendition was charming. 
He gave a group of Italian songs which elicited enthusi- 
astic encores, and concluded the program by singing Kel- 
lie’s “Over the Desert,” which was greatly enjoyed. Miss 
Bruce gave a series of readings entitled “Mrs. Feather- 
weight’s Musical Moments,” by Brady. She is very clever 
and her work is without affectation. 


Rene 


Oliva A. Dosh, of Baltimore, has been engaged as a 
teacher in the violin department at the Lafayette Con- 
servatory of Music. She will arrive in June, for the spe- 
Miss Dosh, a student of the Peabody 
Conservatory at Baltimore, has been instructor for several 
years at the Collegiate Institute and School of Music at 
Dayton, Va. Lena M. Baer. 


cial summer school. 





Mills Booking Office in New York. 


Bradford Mills, the Western manager, has opened an 
office at Carnegie Hall from which he will book musical 
artists and musical attractions in the West. Mr. Mills has 
a wide acquaintance throughout the Middle West and he 
has agents now working in the States of Ohio, Indiana, 
Michigan and Pennsylvania. He has just closed a tour in 
this territory for the St. Paul Symphony Orchestra. He is 
arranging recital courses in fifty cities and towns in these 
four States. Mr. Mills’ plan of closing consecutive book- 
ings for artists will reduce their traveling expenses very 
materially and will also save singers, pianists, etc., from 
much unnecessary fatigue. This energetic manager re- 
alizes that he is building up the concert business in this 
progressive and populous area. 





“What a very affecting piece, my dear,” remarked the 
husband, as they returned from the suburban theater the 
other night. “I suppose there wasn’t a dry eye in the 
house.” “TI observed, however,” said the wife, “that there 
seemed to be the usual number of dry throats.’—Tit- 

its. 
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=A Management, HAENSEL & JONES 
1 East 42d Street, New York 
Direction: HAENSEL & JONES 
East 42¢ Street, Hew York 
anagement: J. E. FRANCKE, 24 West 3ist Street, New York 
European:Management: DANIEL MAYER, LONDON 
Formerly Metropolitan Opera 
MANAGEMENT: 
i) ala GC PRIMA DONNA 
IN AMERICA JANUARY TO JUNE, 1912 
Management: HAENSEL & JONES, One East 42d Street - - 
WASBINGTON, D. C. 
In America Season 1910-1911 
wanacewent: THE QUINLAN INTERNATIONAL MUSICAL AGENCY, Successors to the Wolisohn Bureau, 











1 West 34th Street, New Tork 





Manager: J. FRANCKE, 24 West Sist St., New York 


ciuseppe CAMPANARI 


For 12 Years leading baritone of the Metropolitan Opera Heuse, 
will take a limited number of pupils this winter. Applicants te be 
seen by appointment only. 

668 West End Avenue, near 924 Street 


ALICE 


PRESTON 


Concerts and Recitals 
Management Antonia Sawyer. 425 broadway Porsenal Address, Torede a ¥. 


LESLEY MARTIN, tei caste 


STUDIO ; 1425 BROADWAY, NEW ee 
S(NGERS—Suszanne Baker Watson, Cora Cross, 
Pauline Fredericks, Andrew Mack, Nellie Har 
Marion ——. Estelle Ward, Geraldine Hutche 
sou, George mus, George Gillet, John Hend- 
ricks, Dr, Eugene Walton Marshall, Fiske O'Hara, 
Horace Wright, Mabel Wilbur, John H. Stubbs, 
} Edward Foley, Albert Wallerstedt, Umberto Sac 
ichetti and many other singers now before the pub- 
Me In opera and church work 


SOUSA 


AND HIS 


BAND 


After a Triumphal Tour Throughout 
SOUTH AFRICA 


Now Touring 





New York 

























Tasmania, 
Australia and 
As part of New Zealand 


“AROUND THE WORLD TOUR” 
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Phone B. B. 1439, 
Boston, Mass., June 10, 1911. 


the king! Searce have 
festivals died away 


HeMeNwaAy CHAMBERS, } 


The king is dead—long live 


the echoes of the flood of spring 


when the advance notices of the good things in store for 


Worcester music lovers with the proud record of their 


fifty -fe annual festival begins to be noised abroad 





Aithoug 1e details are not entirely complete, the pro- 
oloists thus far arranged include a re- 
“Omar Khayyam” for the 
opening concert, September 27, with Evan Williams and 


#4 


gram and list of 
quested repetition of Bantock’s 


Louise Homer in the principal parts, and a performance 


f the Beethoven Mass on the following evening, with 
Taylor Jones, contralto; 


Florence Hinkle. soprano; Anna 

Lambert Murphy, tenor, and Clifford Cairns, bass, as 
members of the quartet The instrumentalists will be 
Albert Spalding (who needs no further introduction), 
for the festival violinist, and a widely known pianist of 
plendid attainments to be announced later. ‘Artists’ 


Night” will bring Alice Nielsen and Louise Homer to 


head the stellar aggregation, while an orchestra of sixty 
Orchestra, under 


officiate, and Dr 


Boston Symphony 


Strube, will 


members from the 
the direction of Gustav 

Mees for the brilliant efficiency of 
the Worcester chorus, will lead the choral forces 

a ed 

heard echoes of the splendid im- 
Madame de 


wherever they appear. From Johnstown, Pa. 


to whom much is due 


Cor every ide ar 


wression made by pupils of Berg Lofgren 


come press 
following the appearance 


notices filled with encomiums 


if Lena Reynolds, soprano, at the first concert of the 
Fortnightly Club, May 20 It also speaks well for Miss 
Reynolds’ attainments that she was selected as fellow so 


ist with Mr. Beddoe for that occasion; a choice, too, 


that was thoroughly justified, as may be seen from the 
ippended notice in the Johnstown Daily Tribune of 
M - 
1 R et lifficul ra numbers, “Plus Grand 
> oO it fr Gounod’s “Queen of Sheba’ in the 
| i beautif All the freshness of yout! 
1 ‘ . P t t und her interpretation reflected a 
f tud f th text A an encore number the soloist sang 
I I re Wate Cadman Miss Reynolds 
given her fellow townsman a treat they will 
neRre*e 
A ng recital given by Victoria N. McNally, mezzo 
oprano, at Faelten Hall, June 9, was thoroughly enjoyed 
y the large audience present, both for the variety and 
ng f the program, as well as for the commendable 
finish of the singer’s work Mrs. Pulsifer played excel- 
nt accompaniments and added a group of solos to the 
nRre 
has sounded, and Chickering Hall is to be 


Mme.d¢ BERG-LOFGREN 


Recital Oratorio and Opera 
Teacher of Bettina Freeman, formerly of the Boston Grand Opera Co.; Mrs. Doris Kessler. 
Seattle; Susan Darlington Peirce. California; Blanche Goulet, coloratura soprano, and Charles H. 


TEACHER of VOICE “Garcia Method.” 


Clark, bass, soloist First Universalist Church, Worcester. 
Address: 70 Westland Avenue 


pulled down to make place for the new St. James The- 
ater, which will be opened early next fall. 
eRe, 
New artists are still being added to the roster of the 
Boston latest aspirants for fame 


Opera Company, the 











Second and Third Joint Tour 


Bernice Ue Fasqal 
Antonio Scott 


Of the Metropolitan 
Opera House 














October, 1911 


MANAGEMENT 


Concert Direction M. H. HANSON 


437 Fifth Ave., New York 


May, 1912 











being Jacques Urlus, who is to be the Tristan to Madame 
Nordica’s Isolde; Zina Brozia, a dramatic soprano, who 
Real, Madrid, 
young New York basso, who 
for the 


has recently been singing at the Teatro 


and Edward Lankow, the 
has been connected with the Vienna Hofoper 
past three seasons. 

nee 
enthusiastic audiences crowding 


The large and Sym- 


phony Hall every evening take no thought of the heat, 

for the ever effervescent “Pops” supply cool liquid com- 

fort as well as attractive musical programs. 
GERTRUDE F, Cowen. 


MUSIC IN BUFFALO, 
Burrato, N. Y., June 7, 1911. 
Last week at the Twentieth Century Club Hall Madame 
Humphrey presented two of her talented pupils in a song 
soprano, and Hazel Dick- 


recital—Katherine Kronenberg, 


FELIX FOX 


CARLO BUONAMICI } Directors 


man, contralto, with Clara M. Diehl at the piano. The 
program included “Across' the Still Lagoon (Logé), 
Misses Kronenberg and Dickman; “Ah, fors’ é lui,” from 
“Traviata” (Verdi), Miss Kronenberg; “O ma lyre Im- 
mortel,” from “Sapho” (Gounod), Miss Dickman; 
“Spring’s Singing” (MacFayden), “Hark! Hark! the 
Lark” (Schubert), Miss Kronenberg; berceuse (Bruneau), 
Miss Dickman; “Gretchen am Spinnrade” (Schubert), 
Miss Kronenberg; “Una voce poco fa,’ from “The Barber 
of Seville’ (Rossini), Miss Dickman; nocturne (Saint- 
Saéns), serenade (Pierne), Miss Kronenberg; “Ishtar” 
(Spross), and “The Danza” (Chadwick), Miss Dickman ; 
“Sous le dome Epais,” from “Lakme” (Delibes), the 
Misses Kronenberg and Dickman. Both singers acquitted 
themselves well. 
nepmee 
Local committees are holding meetings once a week at 
the Genesee Hotel to perfect arrangements for .the New 
York State Music Teachers’ Association, which will hold 
its annual convention here the last three days of June. 
nee 
Two works of Arthur Hartmann have been accepted by 
Seth Clark for production by the Guido Chorus concerts 
next season. One is for male chorus (a capella), the other 
for baritone solo, male chorus and orchestra, with piano. 
eRe 
Wesley Ray Burroughs has received the manuscript of 
a new work of Dr. Alfred Silver, of Birmingham, England, 
which he will play at the June convention of the New 
York Music Teachers’ Association, to be held in this city. 
VIRGINIA KEENE. 





Ziegler Artist-Pupils’ Recital. 

Emma Nagel, soprano, and Rebecca Dubbs, contralto, 
collaborated in a well planned and well executed program 
at the Waldorf-Astoria Hotel June 7. Both are young 
singers, possessing excellent voices, endowed also with 
talent for acting, as was demonstrated in the closing duet 
from “Haensel and Gretel.” This was to many the most 
enjoyable number of the evening, because it was so spon 
taneously sung and acted; animation of feature and arch- 
ness marked their combined singing, both young singers 
winning equal laurels. Miss Nagel sang with warmth of 
expression in such songs as “Still Wie die Nacht,” and 
with dramatic force, reaching climax, in the aria from “La 
Saar’s “Little Grayblue Dove” served as encore, 
showing more captivating qualities on the part of the fair 
singer. Miss Dubbs makes all she sings interesting, so 
animated are her features. 

Contraltos usually sing doleful numbers, supposedly in 
order to show their “heart-tones,” but Madame Ziegler 
showed this to be a stupid proceeding, for all Miss Dubbs’ 
second group were songs of lively character. La Forge’s 
“Expectancy,” Lehmann’s “Castilian Maid” and the two 
popular Irish songs by Lohr sustained interest every mo- 
ment, the young singer winning hearty applause. The duet 
from “Haensel and Gretel” was characterized by in- 
imitable facial expression and appropriate action; this 
made a hit with the large audience, which overflowed into 


Tosca,” 


the corridors, applauding with gusto, and conveying many 
congratulations to the young singers, and to Madame Zieg- 
ler, who has brought out their voices in such beautiful 
fashion. Beatrice Raphael played accompaniments. 





Isabella Beaton’s Sinding Recital. 

Isabella Beaton, the American composer-pianist, gave a 
Sinding recital in Cleveland, Ohio, May 27, which was one 
of a series of special ‘concerts devoted to one composer. 
During the last season, Miss Beaton played eighteen dif- 
ferent concertos and altogether the number of composi- 
tions on her concert list numbers 175. For next season, 
Miss Beaton has been engaged for a tour of Iowa, In- 
diana, Ohio, and then through several Southern States. 


aw ri’,y v1 § Ga | SCHOOL OF PIANOFORTE 
- PLA YING 
Steinert Hall, Boston 


Sammer Session Opens June 12 





Tel., 3096 R-B. B 4 Haviland Street 


ont KK NIGHT 


SOLOIST BOSTON FESTIVAL 


Orchestra 1907-08-09 
Management: G. W. STEWART 


SOPRANO 120 Tremont Street, BOSTON 








MISS CLARA MUNGER 


177 Huntington Avenue, Boston 


MISS KATHERINE LINCO 


LN, Soprano 
New York Representative. Management, Mrs. PAUL SUTORIUS, 1 West 34th Street, New York 


STUDIOS: Metropolitan Opera House, New York. Plerce Building, Beston 


INSTRUCTION 


MORAW SKI 225° 











Charles 


ON 


PIANIST 


STEINERT HALL, BOSTON 





PLETCHER MUSIC METHOD 


TBE CRIGINAL AND ONLY PATENTED MUSICAL KINDERGARTEN 
AND SIMPLEX SYSTEM OF AMERICA AND EUROPE 


EVELYN FLETCHER-COPP 


31 YORK TERRACE, BROOKLINE, MASS. 








Mr. & Mis. 
Arthur J. 





Symphony Chambers - rm 


ARD 





Vocal 
Instruction 


- Boston 


A= ZAM 





“WATERMAN === 


STUDIO : New Century Bullding 


177 Huntington Avenue, Boston 
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New York, June 12, 1911. 


The annual banquet of the American Guild of Organ- 
ists on the evening of June 5, in the large entrance hall 
of Hotel Ansonia, attracted good attendance. Following 
the dinner, quite the best served at any of the banquets, 
Warden Wright rapped for order and introduced the 
guest of honor, David Bispham. Received with pro- 
longed applause, Mr. Bispham took for his subject “What 
do organists think of singers?” He berated singers for 
their lack of musicianship, and cited many amusing and 
interesting experiences of his own. All ‘he said is per- 
fectly true, for singers are notably the only musical folk 
content with knowing their own little notes on one staff; 
when they know more then they are on the outskirts of 
musicianship. Dr, Finley, president of City College, gave 
an original talk, followed by Dr. Wrigley, who was both 
witty and wise. Warden Wright told of the progress 
of the guild, including recent establishment of these 
chapters: Southern California, Minnesota, Virginia, Dis- 
trict of Columbia and Maryland. He is to journey soon 
to California to conduct examinations, expecting to estab- 
lish chapters in Northern 
ish Columbia and Missouri. 


California, Washington, Brit- 

The guild now has head- 
quarters, rent free (through Rev. Dr. Manning, of Trin- 
ity Church) at go Secretary Elmer gave 
Mark Andrews won the Clemson prize, $100, 
for the best anthem. There are 900 active members of 


Trinity place. 
statistics ; 


the guild and 1,200 in all; this after fifteen years’ exist- 
ence Oscar Franklin Comstock, of Washington, gave 
a brief synopsis of the work of that chapter. Many 
ladies were present, among them the following, members 
of the guild and wives of members: Misses Blaisdell, 
Searby, Thayer, and Mes- 
dames Fox, Wright, Elmer, Hedden, Marks and Newton 
lhe music by Theodor Gordohn’s Orchestra was appro- 


Liscom, Spencer, Courtenay, 


priate and unusual. 


RRR 


Hattie Clapper Morris left New York, June to, on the 
steamer Celtic for Europe. She will remain three months. 
Some of her pupils are already in England; Margaret 
Keyes left some time ago as the guest for the trip of 
Mrs. Hendricks, who will give a large musicale for Miss 
Keyes and Mrs. Morris in London. Harriet Strakosch- 
King, sister of Julia Strakosch (who has had such suc- 
cess in Europe, also a Morris pupil), will study with Mrs 
Morris. All four ladies, comprising the Manhattan 
Ladies Quartet, are her pupils; they have been heard 
throughout the country generally, as well as in Manhat- 
tan. Ethel Barrymore is her vocal pupil, and has sur- 
prised her friends by her singing. Numerous others are 
prominent in church circles, and yet larger numbers, so- 
ciety women, are never heard in public; none the less 
are they superior singers, giving their friends delight. 
Finally, Lillian Russell’s recent singing has been a reve- 
lation to her admirers; under the Morris tuition she has 
done wonders with her voice, attributing everything to 
Mrs Morris. Returning in September Mrs. Morris will 
find the usual Jarge clientele awaiting her. 

RRR 

Eva Emmet Wycoff, the soprano, expects to spend her 
vacation in the Middle West, 
lowa. Next season she will concertize extensively, as 
well as teach in the metropolis. Soloist for a May con- 
cert of the Jersey City Arion Society, she won many 
uew admirers, the German press speaking of her in high- 
ly flattering terms. The Staats-Zeitung mentions her 
fine voice, with excellent schooling; the society is praised 
for the happy choice in obtaining her as soloist; further 
mention igs made of her 
which took all hearers by storm. 


Chicago, St. Louis and 


bell-like, high soprano voice, 
Applause increased with 
every appearance of this excellent singer. The Herold adds 
further praise. The following is from the Jersey City 
Journal: 


Miss Wycoff, whose voice is mellow and rich in tone, sang with 
sympathy and splendid enunciation and effect the aria, ““Charmant 
Oiseau,” with flute obligato. She was enthusiastically applauded 
and scored again with her fine singing of Moszkowski’s “Spring 
time of Love.” She was accompanied by the Philharmonic Or- 
chestra, and her voice was heard in all its sweetness and power; 


she was compelled by the delighted audience to respond to their 
demands for an encore. 


nReR 


Christiaan Kriens was soloist at a concert of the Cran- 
ford Philharmonic Society May 22, playing pieces by Sara- 
sate, Pierne, Wieniawski and his own “Sous du Soir.” 
June 2 he gave a recital at the Castle, Tarrytown, assisted 
by Edmund A, Jahn, basso, Eleanor Foster-Kriens playing 
accompaniments. Referring to the first-named concert, a 
local paper says: 

Christiaan Kriens, a Hollander who came to this country several 
years ago, and is well known as a composer, gave several violin 
solos with a delicacy and sweetness of tone seldom heard. In 
Part I he played legende, Wieniawski, and the beautiful serenade 
by Pierne. He was obliged to respond to the hearty applause with 
an encore. In Part II, he played berceuse, Seymour, with tender 
feeling and in brilliant contrast, the mazurka by Wieniawski with 


spirit and fervor. To the urgent demand for an encore to these 
he played with exquisite finish Schumann’s “Traumerei.”—Eliza 


beth Evening Times. 


eRe 


Eugenie Pappenheim, the well-known German operatic 
prima donna and teacher, is still quite busy with her vocal 
teaching, and will continue until end of July, when she goes 
as usual to the mountains for her vacation. 


eRe 


Charlotte A. Loesch, of Yonkers, gave an invitation re 
cital in the Banquet Room, Carnegie Hall, June to, at 3 
o’ciock. The attentive audience heard much good music 
well performed. 

nme 


Sarah Eliot Newman gave a students’ recital at her Yon- 
kers studio June 10. Those who took part were the Misses 
Brownell. Wiffler, Wand, Mary Brockway, Katharine Ros- 
sire, Elsie Brown, Rachel Sel’: and Philip Scott. Miss 
Newman has had a very successful season. 


RnRre 


Aimee Greene Abbott, once well known in operatic and 
concert work, was the prima donna of the last “Hungry 
Club” affair, a “Chinese Night.” The Morning Telegraph 
said “She looked tremendously fetching in a wonderful 
gown and splendid jewels, and sang operatic airs and bhal- 
lads to great applause.” She has studied with Parson 
Price. 

ane 


C. Virgil Gordon gave the last of his series of pupils re- 
citals at Genealogical Hall, Friday evening,, June 2. Edna 
Beatrice Griebel, aged seventeen, who has had only four 
years’ instruction, played an interesting program of classi- 
cal and modern works for piano. Miss Griebel displayed 
brilliant technic and musical intelligence of a high order. 
Poise was another thing that was notable in the young per- 
former who received great praise for her playing. Belle 
Cooley-Taylor, soprano, sang in good style two groups of 
songs for soprano. The audience was large and dis- 
criminating. 


Ree 


Lolita Gainshorg, a young pupil of Edward Morris Bow- 
man, gave a piano recital in the Art Rooms of Steinway 
Hall, fast Saturday afternoon. Miss Gainsborg is talented 
and her talents have been intelligently trained by her mas- 
ter. She played in comprehensive style the Bach prelude 
and fugue in B flat (from “Well Tempered Clavichord”) ; 
srapeg “Sonata Pathetique”; Chopin etude in A flat, 

25, No. 1; Chopin nocturne in B major, op. 32, No. 1; 
Chopin polonaise in A flat; Rubinstein staccato etude; 
“Tf I Were a Bird” by Henselt; 
“Theme Variee,” by Paderewski, and Liszt’s sixth “Hun- 
garian” rhapsody. Bessie May Bowman-Estey, contralto, 
sang a group of songs in English. 


Schumann “Kreisleriana” 





Kramer Pupils Play. 
lhe vocal and piano pupils of Leon M. Kramer engaged 
4 at Manhattan College of Music, New 
York City, in the following program: 


in a recital on June 


March of the Gnomes....... eyecdhdasenweedvnns «4 ..- Behr 
A. Damaseck 

Peetads and  Ggtis. cai ccvevesese caveats Tore covcectanae 
Esther Schacht 

Fas Rete SOOO. os a dinaa waders s bavdnnbe nd ee _ . Flotow 


Seiil ap the Night <...<e«e. ddegpusdcees sohm 
Barethy Lieberman. 
Impromptu, op. 90.... Schubert 


DOU, Oi Tisch eens tudncne veudas ; Beethoven 


Asia frome Marthe... . 0. csescee coda evens beanes ..+..Flotow 
I Altes 

eee teres ee ee _s - Mozart 
\. Damaseck 

See, OR Ro 8h 6 os chaeees canes vs Chopin 


Esther Schacht 
Rhapsodie, No er vhs -ebxees Liszt-Bendell 
Charlotte Tombacher 
rN INT A.) iicn ag uk aes a bean Lae hoa se 
Aria from Le Propete, Ach Mein Sohn 


Madame Rive Weinstein, 


anche .-.-Von Filitz 
. Meyerbeer 


CONCERT DIRECTION 1671 Broadway 
— New York — 


LE ROY HETZEL | %;.s 
CLARA TIPPETT 


TEACHER OF SINGING 
312 Pierce Bullding Boston, Mass. 


Faelten Pianoforte School 


CARL FAELTEN, Director 
Announces the engagement of 


MR. A. VON KRIZEK, of Vienna, 











for the department of hand culture. Circular 
mailed on request. 
30 Huntington Avenue - . Boston 





SARTO Baritone 


Concert, Oratorio, Recitals 
Management: 
ANTONIA SAWYER, 1425 Broadway 


Personal Address: 
1273 Lexington Avenue, New York 


HOWARD BROCKWAY 


COMPOSER-PIANIST 
Lecture Recitals “The Latest Werd ta Opera’’ 
Ilustrated at the Piano A Great Novelty 
Management, R. E. JOHNSTON, St. James Bidg., Broadway and 26th St, Yow York 


RATCLIFFE CAPERTON 


Suecessor to the Maestro 
GIOVANNI! BATISTA LAMPERTI 


LAMPERTI SUMMER SCHOOL OF VOCAL MUSIC 


BAXTER BLDG., PORTLAND, ME. BEGINNING JUNE 15. 
Address: THE GLADSTONE, Philadeiphia, Pa. 


Mine. GARDNGR-BARTLETT 


STUDIO—Voice Culture 
257 W. 86th Street, New York 











Tel. 6910 
Riverside 





REINALD WERRENRATH 
BARYTONE 


Management : THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
1 West 34th Street, New York 


GIORGIO M. SULLI 


Teacher of Carmen Melis, Clara Clemens, Mrs. Lealia Joel-Hulse, 
Reinhold von Warlich. Mario Sammarco and other well-known singers 
of Grand Opera or Concerts. 


VOCAL STUDIO: 1425 Broadway, Metropolitan Opera House Bidg., New York 


(Phone, 2762 Bryant) 
Public Recitals in Mendelssohn Hall throughout season for 
advanced pupils. 
Write for circulars. 


HARDMAN PIANO EXCLUSIVELY USED 


ciseLA WERER 


VIOLINIST 


Season 1911-12 Now Booking 


Management: ANTONIA SAWYER 
Metropolitan Opera House Buliding 
1425 Broadway . - - - New York City 


Summer School of Vocal Music 
Madame von 


America’s representative of the great Garcia Method. 
Announces her usual Summer School at 
POINT CHAUTAUQUA -<« 7 New York 
Repertoire, L thods of t hi Operatic 
and Oratorio Tradition, Interpretation, Recitals. 
Address tor — 301 WEST 57th ST., NEW YORK 

Opens June 26th 


GIACOMO GINSBURG 


BARITONE 
Available for Concerts, Recitals, and Opera 
Management: ADOLPHE STERNBERG, 238 W. 75th St., New York 


aL TEACHER ot 


GIACOMO GINSBURG © sixcinc 


TEACHER OF BERN ARDO OL SHANSKY, the Russian Baritone 

of the Boston Opera Co.; ENRICO ARESON, dramatic tenor of the 

Boston Opera Co.; Mme. Helena Hastreiter, the famous American 

contralto; Mme. Rosa Heilig, the well-known vocal instructor; 

BASTIDO, the renowned concert and oratorio bass-baritone; O 

Blumenthal, BASSO of the Constantinople Opera House, and others 
STUDIO: 


238 West 75th St., between Speteny and West End Ave., N. Y. C. 
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Curcaco, Il., June so, 1911 
Temple Conservatory held its annual com 
mencement exercises in the Moody Church Saturday 
orning, June 10 This office has decided not to give 
a detailed criticism of any of the schools’ commence- 


ent concert Pupils are not to be criticised, but only 
encouraged in their work. It is sufficient to say that the 
upils of the Bush Temple Conservatory who were on the 
program were up to the high standard of the school. The 
large hurch was comfortably filled by parents and 
friends of the soloists, who were splendidly accompanied 
he Bush Temple Conservatory Orchestra, under the 
nductorship of M Jallmann [he program opened 
with the Schubert “Unfinished Symphony,” played by the 
Bush Temple Orchestra Robert Warner played the 
Weber “Concertstiicke,” and was followed by Karl 
Formes, a young baritone, who sang the “Evening Star” 


from “Ta The orchestra ended the first part 
of the program with the from the “Rustic 
Wedding” symphony by Goldmark The second part of 
the program opened with Mary McFie singing “La Mort 
Fellers played 


nnhauser.” 
“Bridal Song” 


Jemberg Foss L. 
string 


Jeanne d’Arc” by 


the Moszkowski concerto The orchestra was 
and the concert closed 


Saint-Saéns’ “The 


heard in Schumann “Traumerei,” 


orchestra’s rendition of 


with the 
Swan.” The Bush Temple Conservatory of Music, one 
f the leading conservatories of music in this country, 


the largest one on the North Side, has grown won 
derfully in the last year, not in registration, which has 
but especially in the ef- 
heard during the 


been the largest 1m its history, 
ficiency displayed at the many recitals 
Pupils of the Bush Temple Conservatory 
results obtained are remark 
a peda 


past season 
ire finely trained, and the 
ible. Kenneth M. Bradley, 
yrue and a musician in the best sense of the word, has, 


director of the school, 


les the necessary rudiments to make a good in 
tructor, a business head, which is also necessary to con 
luct a school of the scope of the Bush Temple Conserva 


Mr. Bradley, furthermore, has assembled a faculty 


f prominent artists, such as Julie Rive-King, the pian’st; 


‘ BUTLER exzez: 

| CONCERTS 

“aw Pupils Accepted 
Auditorium Bullding 


LULU COMPOSER AND 
Le’ DOWNING “axomranst 
Seng Recitals. Peaturing Vocal Artists of Note 
Music Art Skep. 628 Pine Arts Bullding, Chicago, Ill. 


BUSH TEMPLE CONSERVATORY 


800 North Clark Street, Chicago 
KENNETH M. BRADLEY, Director 


The Leading Conservatory of 
MoUs IO 
Acting, Languages 
and Expression 
Summer Normal 


Five Weeks, Beginning June 
the 19th 


The course includes ten hours’ interpretation, personally 
conducted by MADAME JULIE RIVE-KING, the world 
renowned Pianist. Ten hours in Piano Technic, and ten 
beurs in Harmony and Analysis taught by KENNETH M. 
BRADLEY, the Eminent Instructor and Theorist. Special 
Courses in Vocal, Violin and Public School Music. 

MADAME JULIE RIVE-KING’S class will be limited to 
twenty students. Those wishing time should make arrange- 
ments at once 

FULL NORMAL COURSE, $25.00 
For ferther Inform atlee address, B. SCH WENKER, Secretary 


CHICAGO, ILL. 
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pianist; Frank B. Webster, instructor of 
singing; Guy Woodard, head of the violin department, 
and many others of note. The school on North Clark 


Edgar Nelson, 


street has reached a prominent place in the history of 
musical Chicago. 


RRR 


The president of the I. M. T. A. has not as yet re- 
covered from the shock received in reading the mention 
given to the last convention, which took place in Centralia 
and which the writer did not review on account of the 
magnitude of artists who gave the program, As _ said 
at the time, several artists of note, such as Glenn Dillard 
Wood Chase, Thomas MacBurney, Arthur 
Olaf Anderson, and one or two others, furnished part 
The balance was made up of secondary 


Gunn, Mary 


of the program 
artists, and.one of the best known Chicago pedagogues, 
who was present at the meeting, informed the writer upon 
his return that the newly appointed president read one 
of the worst papers ever heard at a convention. One 
wonders why the I. M. T. A. did not put at its head such 
» man as Arthur Olaf Anderson 


Ree 


Among the plans of the Apollo Club, which came be- 
fore the board at the meeting last Thursday afternoon, it 
was decided that the concerts of the club would take place 
Auditorium and not in Orchestra Hall, 
as prematurely announced elsewhere. The committee has 
in yiew several prominent artists whose names will be 
The works which will be 
presented during the season. 1911-12 have not as yet been 
decided upon, but one new work may be given. Manager 
Kinsey flatly denied having given out the news that the 
concerts would be given next year in Orchestra Hall. 


Rue 


next season in the 


mentioned in the near future 


The Sherwood Music School will give its fourteenth an- 
nual concert and commencement Tuesday evening, June 
20, at Music Hall. The same school announces a recital 
Mabel Webster Osmer, assisted by Eva 


take place Tuesday 


by pupils of 
Strohm and Elsie Edgar Bennett, to 
evening, June 13. 


Ree 


Thomas MacBurney has been engaged as soloist by the 


Wisconsin Teachers’ Association to furnish the program 


>p GUNNAR PETERSON 


CONCERT PIANIST 
STUDIO : 518 Five Arts Bullding, 1352 Enst 624 St., Chicage, til. 








and give an address at the convention at Beloit, June 2r- 
23. 
nrnre 
The Chevalier tour, under the direction of Frederic 
Shipman, has opened most successfully, so this office is in- 
formed by Mr. Shipman in a letter written from Calgary, 
Canada. Mr. Shipman states that he has been compelled 
to add dates including Portland, Tacoma and Seattle, and 
extended by another week the original time contracted for. 
By the same mail Mr. Shipman said that the Lillian Nor- 
dica dates are booked solid up to November and not up to 
October, as announced a few weeks ago. 
RRR 
The American Conservatory has decided hereafter not 
to give any partial scholarship. Schools having large regis- 
trations do not need to advertise partial scholarship. They 
get enough pupils who are willing to pay the regular rate. 
RnR 
The Cook County Sunday Association gave its annual 
concert at the Auditorium last Friday evening, June 9, 
before a large gathering. The chorus was composed of 
1,000 woman’s voices, which interpreted songs under the 
direction of H. W. Fairbanks. Several soloists assisted the 
chorus. 
nre 
The Mary Wood Chase School of Artistic Piano Play- 
ing lived up to its title in every respect at the fourth an- 
nual concert, given before a large and enthusiastic audi- 
ence in Music Hall Friday evening, June 9, Mary Wood 
Chase, director of the school, stands for all that is beauti- 
ful and artistic in music, and judging her students by their 
work last Friday, she has imbued them with the spirit of 
sound musicianship. Miss Chase’s school in the Fine Arts 
Building is an institution of which she may be justly proud ; 
a school, the chief aim of which is to»bring forth pupils 
that will not only be a credit to it, but also to the city 
where they may live. This school does not give free or 
partial scholarship, but gives good and solid pianistic edu- 
The young ladies who performed were Esther 
Swisher, Amanda Jorgensen, Emma Menke, Lella Noel, 
Mildred Morrison, Margaret Tiffany, Louise Richardson 
and Grace Seiberling, all of whom were associated in the 
success of the evening and showed their ability in a wel 
balanced program. 


cation. 


nee, 

George Ira Everett, baritone, sang with success in Hoff- 
mann’s “Melusina” with the Aurora Choral Society in 
Aurora, Ill., Tuesday evening, June 6. The following 
day he furnished the program at the First Presbyterian 
Church of Woodlawn, and today (Saturday, June 10) 
Mr. Everett sang for the American Daughters of the 
Revolution, winning his customary success. 


eRe 


Mary A. Cox, the young and 
teacher at the American Conservatory, has had several of 
her pupils engaged to furnish the program during the 
Child’s Welfare and at an entertainment given at the 
Woodlawn Masonic Temple by the Wilson School of Mu- 
sic. Miss Cox will leave Chicago for the summer at the 


talented violinist and 
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close of the American Conservatory season, and will pass 
her vacation at her home in Terre Haute, Ind. 
| 

Dr. Carver Williams has been very busy during the 
season I9Q10-11, as can readily be seen by the following 
engagements, which were filled during the past season by 
the eminent basso: Rogers Park Woman's Club, recital; 
organ dedication, Woodstock, Ill.; concert by the Aeolian 
Company, Chicago; concert at Music Hall, Chicago. At 
Elgin, Ill, he was heard in “Swan and Skylark” and 
“Stabat Mater’; concert in Music Hall, Chicago; Car- 
ver Williams Concert Company, Kewanee, Ill.; “Mes- 
siah,” Albion, Mich.; “Messiah,” Champaign, Ill; Carver 
Williams Concert Company, Oskaloosa, Ia.; concert in 
the Baldwin Company Recital Hall; concert .in Engle- 
wood Presbyterian Church; National Union Banquet at 
Auditorium Hotel; concert in Medinah Temple; banquet 
at Chicago Archery Club; concert at the South Shore 
Country Club; “Nonsense Songs” at the Illinois Music 
Teachers’ Association; in “Judas Maccabeus,” Aurora 
Musical Club; “Samson and Delilah’ at Mt. Vernon, Ia., 
with the Thomas Orchestra; “Aida” at Cedar Rapids, Ia., 
with the New York Symphony Orchestra. 


nme 
The Jennette Loudon School of Music presented in a 
piano recital its primary and intermediate pupils. The 


recital took place this afternoon in Assembly Room. 
Those who took part were Portia Bartlett, Margary 
Blake, Mildred Stone, Robin Clark, Katharine Field, Ar- 
thur Robinson, Hale Towne, Elizabeth Pigall, Irma Day, 
Normandie Hutchinson, Josephine Pigall, Margaret Bow- 
ers, Irene Tufts, Rosemary Carr, Louise Timmins, Edith 
Ware, Ruth Haass and Luella Sayer. The Kinder Sym- 
phony Orchestra played the Schubert “Menuetto,” ar- 
The Kinder Sym- 
phory Orchestra is made up of three triangles, one 


ranged by the members of the faculty. 


cuckoo, one nightingale, one bell tree, one trumpet, one 
drum, one xylophone, two pianos, one violin and one 
cello. Miss Loudon, head of the school that bears her 
name, is to be congratulated upon the results obtained 


Rene 


Last Friday evening pupils of the piano and vocal de- 
partments of the Theodore S. Bergey School furnished 


by her pupils. 


the program at an entertainment given before a large au- 
dience in the studios of the school in Steinway Hall. The 
good work of the students reflected credit upon their 
mentors, Mr. and Mrs. Bergey. Mr. Bergey announces 
that his studios will be closed during the month of 
August, when he will take a well needed rest. Up to 
that time he will teach four times a week at the school, 
devoting his leisure time to motoring along the boule- 
vard and yachting on Lake Michigan. 
eee 
Marx Oberndorfer, pianist, has left Chicago for Mil- 
waukee, where he will enjoy his summer yacation with 
ene 
J. Francis Connors, pupil of Maurice Rosenfeld, won 
the diamond medal in the post graduating class at the 
Chicago Musical College. Another pupil of Mr. Rosen- 
feld, Mary Krone, won the gold medal in the teacher’s 
certificate class. nee 


Carl D. Kinsey, the efficient manager of the Apollo 
Musical Club and North Shore Association festival, has 
gone to Kentucky, where he will remain a week. Upon 
returning to Chicago Mr. Kinsey will take his family to 
Delavan Lake, where he has a beautiful summer house. 


his family. 


Last Thursday afternoon the heads cf the Apollo Clu» 
met and formulated the plans for the coming season. 
zee 
Monday evening, June 12, the graduating class of the 
Schoo] of Acting of the Chicago Musical College will 
present two comedies, cne tragedy and one poetic drama 
at the Ziegfeld. zee 


loro R. Gooch, tenor, was engaged for the special mu- 
sical service of the Kenwood Swedenborgian Church to- 
day. The program consisted of excerpts from Gaul’s 


“Holy City.” Ree 


The Cosmopolitan School of Music and Dramatic Art 
has sent out invitations to a complimentary lecture by W. 
Waugh Lauder, which will be held at the Baldwin Piano 
rocms Wednesday afternoon, June 14. The topic will 
be on the “Relationship of the Study of History, Lit- 
erature, Art and Esthetics to a Comprehensive Course in 
Music.” It is the intention of the Cosmopolitan School 
to inaugurate a regular course of musical history and 
esthetics next season under Mr. Lauder’s direction 

nee . 

The following items were sent to this office by the Chi- 
cago Musical College: 

Winners of the diamond, gold and silver medals in the 
various departments of the Chicago Musical College have 
been announced for the year just closing. The winners of 
the diamond medals were: Alexander H. Revell medal in 
the piano department, J. Francis Connors; Edwin A. Pot- 





ter medal vocal department, Mabelle Daly; Composition, 
Daisy Heist; School of Expression, Margaret Redfield. All 
of the preceding were post graduates. In the graduating 
class the W. W, Kimball medal went.to Agatha Langrich; 
the Rev. Dr. Thomas diamond medal in the vocal depart 
ment went to Mrs. R. S. Nathan; violin department, Carl 


on, Florence Harris; School 
of Acting, Gerda Henius. In the teacher’s certificate class 
the following received diamond medals: Dr. F. Ziegfeld 
medal, piano department, Belle Tannenbaum; Hon. 
Richard S. Tuthill medal, vocal department, Marion Hobbs; 
violin department, Rose Vitto; seventh grade piano, Agnes 
Blafkal; violin, Willard Osborne. More than forty gold 
and silver medals exclusive of those listed above, were 
awarded. Presentation will be made at the forty-fifth 
annual commencement exercises at the Auditorium 
Theater Saturday evening. Letitia Kempster Barnum’s 
pupils in the School of Expression of the Chicago Musi- 
cal College will give a recital in Ziegfeld Hall Thursday 
evening at 8 o’clock. Immediately after their affair the an- 
nual graduates’ dance and reception will be held in Re- 
ception Hall, College Building. At an informal dinner 
given last Monday evening at the Union by the Ziegfeld 
Club, of the Chicago Musical College, the following offi- 
cers were elected: President, Marshal! Stedman; vice- 
president, Anton Foerster; secretary, Harold B. Maryott; 
Gordon Wedertz. The forty-fifth annual 
commencement exercises and concert of the Chicago Mus- 
ical College will be held in the Auditorium Theater, Satur- 
day evening, June 17. The enrollment for the approach- 
ing summer term of the Chicago Musical College is larger 
than has been recorded at this period of the year during 
the long history of this school. The new summer catalog 
issued by the Chicago Musical College is an elaborate work 
of its kind and sets a new standard for school literature 
for the vacation period. The cover page carries a colored 
plate of the new college building Dr. @. Ziegfeld cele- 
brated his seventieth birthday today, Saturday, June 1o. He 
has been the guiding spirit of the Chicago Musical Col- 
RENE Devries. 


Schulte; School of Expres: 





treasurer, C. 


lege forty-four years. 
Eleanor Spencer’s Successful Year Abroad. 
Eleanor Spencer, the gifted American girl, after having 
uccessfully passed through the prodigy stage, went to 








ELEANOR SPENCER 


Europe for a long period of piano study with Leschetizky 
About a year ago (aged twenty) she began her career as 
a concert pianist, making her debut in a recital at Bech- 
stein Hall, in London, April 28, when she received a warm 
welcome on the part of the public and unstinted praise at 
the hands of the critics. During the season in England 
she appeared no less than three times as soloist with the 
Brighton Municipal Orchestra. These re-engagements tes- 
tify better than anything else could as to how greatly she 
had pleased the habitues of the Brighton concerts. 

Miss Spencer has played twice with the Berlin Philhar- 
monic Orchestra, once at Scheveningen, Holland, last sum- 
mer, and once at Beethoven Hall, Berlin, last January 
Both appearances were very successful. After giving re- 
citals in Dresden and other German cities with gratifying 
results, Miss Spencer went to London in April, where her 
appearance as soloist at Queen’s Hall with the London 
Symphony Orchestra, under the baton of Arthur Nikisch, 
was the crowning point of her first season in Europe 


Hinkle’s Notices from Southern Cities. 

Florence Hinkle sang recently in Texas, Arkansas, 
Mississippi, Kentucky and Florida, winning golden praises 
on all sides. New Yorkers know her merit, how she 
came modestly from Philadelphia to fill an important 
position in a leading New York Collegiate Church (the 
West End Collegiate, to be exact); how she sang at a 
Liederkranz and at an Arion concert, winning splen- 
did success; how after that engagements galore came 
flowing in, so that there are probably few American so 
pranos more in demand What they thought of Miss 
Hinkle in the extreme South may be seen from the fol- 
lowing press reprints: 


Florence Hinkle has a glorious soprano voice There are many 
who do not hesitate to declare her voice su,erior to Sembrich 
Her face is sweet and full of character and she sings apparent'y 
without any effort whatsoever in a voice so pure that when the 
flute takes up her high notes none can tell where the human voice 
ceased and the flute commenced.—Houston, Tex., Chronicle, May 
17, IQIt. 

Miss Hinkle’s voice is clear as a bell, of exquisite quality, ad 
mirably under control and shows her to be a thorough musician 
She at once won the admiration and held the perfect attention of 
her audience by her artistic interpretation and beautiful wnaffe:te | 
marner.—The Southwest American, Fort Smith, Ark., May 23, 
Igit. 


Florence Hinkle, who has gained a splendid reputation through 
out the country during the past year, was sincerely pleasing in 
her sopraro aria from “Der Freischitz,”” Weber Her voice has 
much melodic sweetness that is seldom found in recital artists 
Her tones are splendidly enunciated. Her prayer from “La Tosca’ 
was splendidly offered and was a decidedly pleasing addition to the 
program.—Daily News, Jackson, Miss., May 11, tort 


Mics Hinkle’s success was tremendous; she has a voice of great 
natural beauty, pure and mellow in quality, which she uses wit) 
remarkable skill 


mirably, and the air from “Tosca,” given as a* encore, was equall 


Micaela’s air from “Carmen” suited her ad 


well done Her style is marked by grace and e egance Couri r 
Journal, Louisville, Ky., May 6, 19011 

Miss Hinkle, as the soprano, had the most work Her voice is 
a clear soprano; she uses it with a great deal of taste and has 
abundant artistic temperament; her voice is of great purity and 
sweetness and she sings with grace and intelligence —Evening Post 
Louisville, Ky., May 6, tort 


Florence Hinkle, as Hannah in Costa's oratorio, “Eli,” had many 


solos. In every instance her sweet, strong, perfectly modulated 
voice rang out clear and faultless above the orchestra, producing 
sound pictures of the argument Florida Times-Union, Jackson 
ville, Fla., April 22, 1911 

The Charpentier air from “Louise” gave o portunity to Floren 
Hinkle, the charming, glorious soprano, w'o, upon a former visit 


to Houston, appeared with the Choral Chb. Of Miss Hiskle on 
might almost exhaust one’s vocabulary of complimentary adjectives, 
and yet feel that justice had scarcely b-en done One thing 
positive, Miss Hinkle demonstrated without doubt that the voic: 
may easily penetrate every rook and corner of the splendid building 
Miss Hinkle’s voice seems to possess every desirable characteristic 
It has wondrous dynamic power, its tones are permeated with a 
haunting sweetness and melody; it is flexible, true, clear and has 
the carrying quality to excess. Her tone coloring is exquisite, and 
she has admirable stage presence and is personally gifted by nature 
with beauty and grace, making her music charming beyond expres 
sion. In response to a recall which would know no refusal, M's 


Hinkle returned and gave the Gounod “Ave Maria The Houstos 


Chronicle, May 16, 1911. 

Florence Hinkle sang the avia of Louise, “Je suis heureuse,’ 
and followed it with a glorious “Ave Maria.” On every count she 
merited the tremendous applause that was quickly and most cordia! 
ly awarded her. She is extremely handsome and totally unaffected 
has a perfectly glorious soprano voice which she uses to the ut 
most advantage. Her singing has the effect of perfect spontane ty 
ter purely colored tones pour themselves out with the affluent ease 
of birds’ notes and at no time is there a suggestion of any limit 
to her voice’s tonal range or dynamic power; she has always tre 
mendously much in reserve the listener feels sure. Her sy londid 
solo singing against the background of the big choral harmon 
inspired those voices blent with hers as we l as all those whom she 


faced The Houston Post, May 16, tort 


Manitowoc Choral Union. 
Manitowoc, Wis., now boasts of a fine choral union, 
Horstmeier, who is 
the director. The membership already has_ reached 


organized February 6, 1911, by F. F 


eighty-four, and the initial concert was given May 22, 
and among the assisting artists was Luella Chilson-Ohr 
man,. soprano.. *The program was high class and re 
flected great credit upon director and singers. The so 
loists were in the best spirit and sang themselves into 


the hearts of the large audience The local press said 


The Choral Union, though in its infancy, has given assurance 
of becoming one of the city’s foremost musical organizations, a 
if the concert Monday night is a criterion, bids fair to make it 
mark. The chorus was well balanced and singing in perfect unison 
rendered the several selections in a manner that was a tributs 
the individual members and to the work of Director F. F. Horst 
meier The sirging of the union was revelation to those ’ 
heard the society for the first time and aroused the audience 


an ovatton 

The officers are: F. F. Hortsmeier, conductor; FE. H 
Ludwig, president; Ethel Henson, vice president; Lotti« 
Mueller, treasurer Amand 


\bel, secretary; Oswin 


Gans, librarian; Bertha Klirgholz, accompanist 
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I'win Crirres, Minn., June 10, 1911 
Symphony Orchestra, home again after 
ong tour, was enthusiastically welcomed at the home 


the Minneapolis 


oming concert Wednesday evening, so enthusiastically that 


1¢ program was nearly doubled in length by the encores 


that were demanded and graciously accorded. The or 
chestral numbers, beginning with “Triumphal Entry of the 
Bojars’ (Halvorsen), included “Merry Wives of Windsor” 
overture (Nicolai), “Scenes de Ballet” (Gilazounow), 
erzo (Goldmark), Irish rhapsody (Herbert), and the 
ntroduction to the third act of “Natoma,” which, at first 
hearing at least, interested rather more than it pleased. 
rhe four soloists elicited gratifying response from their 
audience and were recalled again and again. Marcus Kel- 
rman, owing to the fact that he was suffering from a 
iid, substituted “The Two Grenadiers” for the aria from 
Che Flying Dutchman,” which the program announced. 
Because of his indisposition the audience excused Mr, Kel- 
lerman, though with reluctance, from singing an encore. 
Genevieve Wheat sang extremely well “Die Lorelei” 
Liszt); Charles Hargreaves gave the tenor aria from “La 
Boheme,” “Che Gelida Manina”; Lucille Tewksbury scored 
the vocal triumph of the evening with her singing of the 
\ Maria” from the “Cross of Fire” (Bruch) All 
three responded to encores. During the intermission, while 
he audience was fanning itself and trying to imagine the 
feeling of a temperature appropriate to symphony nights, 
an interesting event was transpiring behind the scenes 


Mr. Oberhoffer, towering above the rest, with a trunk for 
i pedestal, was making speeches and presenting gifts. 
George Koehler, who it seemed had been a very efficient 

d many-more-adjectives postmaster during the tour, and 
John O'Neill, Pullman car conductor, whom Mr, Ober- 
hoffer styled “the conductor of the conductor’, received 
scarf pins in token of appreciation of their services. The 
entiment of admiring approval that has followed the or- 
chestra through all the towns it has visited was em- 
phatically echoed by the audience of Wednesday evening 
showing that this organization is truly not without honor 
in its Own country. 

RRR 

rhe musical evening given by the pupils of Lella Parr- 
Livingstone this week was a delightful one, for though 
in reality a students’ recital, it departed from the usual 


form of students’ recitals and had the charm of novelty. 
In a setting of greenery and Japanese lanterns, which 
turned the recital hall into a summer garden, were small 


tables with shaded candles, and around them the guests 
At the end of the first part of 
the program, and of the second, everybody chatted with 
his neighbors and drank lemonade. Part one consisted 
of the following numbers: “Hear Me, Norma,” from 
Norma” (Bellini), “Quis est homo,” from “Stabat Ma- 
ter” (Rossini), Winnifred Gillis and Verna Hinckley, 
John Beck, accompanist; “My Mother Bids Me Bind My 


were scattered informally 


Hair” (Haydn), “Florian’s Song” (Godard), “Spring Faith” 
Ries), Margaret Campbell, Louise Chapman, accom- 
nanist lo None Will I My Love Discover” (Strauss), 
| die Dammerung” (Strauss), “Standchen” 

Strat Mildred Borom; “Rose Softly Blooming” 
(Spohr), The Danza” (Chadwick), Verna Hinckley; 
wel Song” from “Faust” (Gounod), Winnifred Gillis. 


The singing of Mrs. Livingstone’s pupil’ is characterized 


by an admirable freedom of tone production and ease of 
manner, and one would be led to believe that all the 
things that go to make for good stage presence are care- 
fully considered by her. The first scene of the first act 
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of “Hansel and Gretel,” given in costume by Mildred Bo- 
rom and Margaret Campbell, made up part two. This was 
not only well sung but well acted and was a tribute to 
Mrs. Livingstone’s ability as a director of amateur per- 
formances, in which capacity she has had much successful 
experience. Two tuneful choruses well sung by fourteen 
young women completed the program. 
Ren 
Commencement at the Minneapolis School of Music, 

Oratory and Dramatic Art took place Friday evening. 
The program, though unfortunately long, was of unusual 
attractiveness, and the remarkably good performance of 
the various numbers showed the important results which 
the school has achieved and the high degree of progress 
its pupils have attained. It spoke well for the quality 
of the work done when at the end of the long program 
the audience stil] had enthusiasm to express itself in 
terms of vigorous approval for the artistic singing of Lil- 
lie Moe of the Liszt “Lorelei” and playing by Clara Thor- 
berg of the Liszt E flat concerto. Following is the pro- 
gram complete: 

Accompaniments by string orchestra and French horns. 

Conductors: William H. Pontius, Carlyle Scott. 

OAR 5 6 Sie 0550s otc hth e oso chen enus ces ureSabenEtoeaeeis 

Adagio. 

Allegro. 


Grieg 


*Florence Baihly. 
(Gertrude Hull at the second piano.) 
Nur wer die Sehnsucht Kennt............eeceee0e% Tschaikowsky 
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ithaiaas bss. hoo gears ere ieg sh gap ce Crees con mav eater ean) ee 
(Orchestration by Pontius.) 
tAlice Ketchum. 
(Hortense Pontius at the piano.) 
Concerto in G MiMOr...cccsecrcrcccvcccercvscseveses Mendelssohn 
Second and third movements. 
|| Belle Sandford. 
(Wilma Anderson-Gilman at the second piano.) 
Reading, Hiawatha’s Wooing ........esecerceereceees Longfellow 
§Clara Theisen. 
(Maude Peterson at the piano.) 
Comcertd im Di mbmet ccc cc ceccsnvcntvccccccvcvesestenss MacDowell 
Second movement, Presto giocoso. 
ttSylvia Anderson. 
(Kate M. Mork at the second piano.) 
PRAMS nc cas cous concssesecsoeys sober vosechrbererenasi reece Liszt 
(iiber ungarische Volksmelodien.) 
tLouise Pederson. 
(Oda Birkenhauer at the second piano.) 
The Lion and the Lady.......ccccsuccecess Marjorie Benton Cooke 
A Play in One Act. 
Characters: 





Bhenre RAThOeG s ig <ice seven pe aeteseeks §Gerard Van Etten 
Lady Margaret Mandeville..............0.+. §Marie Foley 
Scene—Earlsford’s Study. 

EUR aesh AF ees abo. cabs bhadeeéas ab kg sae ie bee eehisecenent Liszt 


(Orchestration by Pontius.) 
**Lillie Moe. 
(Hortense Pontius at the piano.) 
SN OR I Rc ore oe eek Sb oa NS han bes meee ee sas < 6scn begs Liszt 
*Clara Thorberg. 
(Gertrude Hull at the second piano.) 
Presentation of Diplomas, 
Charles M. Holt. 
*Pupil of William H. Pontius. 
*Pupil of Carlyle Scott. 
Pupil of Wilma Andersen-Gilman. 
§Pupil of Mr. and Mrs. Charles M. Holt. 
tPupil of Oda Birkenhauer. 
tiPupil of Kate M. Mork. 
**Pupil of Stella Spears. 
RR 
William MacPhail presented a group of his advanced 
pupils in the following recital program at First Unitarian 
Church on Friday evening: 
Ensemble, Children’s Class. 
SRNR, Fate MER, biinncoc es cv cedetcsonteueencsicnedec Seitz 
Helen Robinson, Esther Mackey, Anna MacPhail, Mylius 
Wilcox, Alfred Scheldrup, Howard Amland, Clarence 
Woehning, Emmet Long, and Lester Elwood, Jr. 


NN SSE POPS DOE ET CER CET POET ORC EP Sarasate 
Edward Towler. 
CO PANOe SEOUUMIEEE, 0. vadceds peice cecaseeedbsact Mendelssohn 
J. Rudolph Peterson. 
ee are, GOD ON DOOM, aie cc on drevcer steNeucccenet ea Corelli 
Mabel Jackson. 
PED enw dkandie ochakeuetebbws eb atkow bee beads fecéus é Svendsen 


Ralph Truman. 
Concerto, D minor, first and second movements... 
Richard Long. 
Ensemble, Advanced Class. 
Violin Choir: 


. Vieuxtemps 


PENN tins pvucied Vicdohewhesed okisie s4saseeaee's 3orowski 
EE Gad Vsus coke e Pha de eee bueesev caececehe rat von Goens 
NY SE ccc ecdcinn sub camswassebeSodeguaeebeses Hubay 


Misses Lois McIntyre, Mabel Jackson, Cornelia Cleophes, 
Lorraine Pearson. Messrs. Rudolph Peterson, Ralph Tru- 
man, EdWard Towler, Richard Long, Julius Fligelman, 
Clarence Roedell, H. M. Hanson, Roy Graves. 

(Accompanists: Margaret Gilmor, Elizabeth MacPhan, 

Mertianna Towler.) 

It was just such a recital as one would expect from 
pupils of this excellent teacher. Playing with discrim- 
inating intelligence, their bearing characterized by a 
modesty and ease of manner, taking thought of the qual- 
ity of tone to be produced rather than of the audience 
before them or the disturbing influence of desperately hot 
weather —which is no inconsiderable element to players 
of string instruments—it was a class of which any 
teacher might be proud. An _ especially interesting 
feature of the recital was the extremely good en- 
semble work at the close of the program. The three 
numbers chosen are not entirely easy of execution as 
solos and for the playing in unison by a class of twelve 
an individual proficiency and good sense of rhythm was 
necessary. The accompaniment to this group was played 
on two pianos by Miss Gilmor and Miss MacPhail. 

RRR 

Aurelia Wharry leaves this evening for the West where 

she will spend her summer vacation. She will visit 


ELEANOR POEHLER 


MEZZO EE 
Metropolitan Music Building, - - 


FRANCESCA BENDEKE 


SEVCIK METHOD 





Minneapolis 








AURELIA WHARRY 





KATHARINE HOFFMANN accompanist 


With Schumann-Heink Tour 
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Kansas City, Los Angeles, San Francisco, Seattle, and 
Portland before her return home, the fifteenth of August 
nre 
Charles L. Wagner will sail for Europe on July 15 
He will be accompanied by his niece, Grace Wagner, of 
Bloomington, Ill, who is to study in Paris this summer. 
For next fall, before the opening of the Metropolitan 
Opera season. Mr. Wagner has arranged a series of 
twenty concert engagements across the Continent by a 
group of operatic stars including Alice Nielsen and Ri- 
cardo Martin, Fornari (baritone), Cilla (tenor), Jesca 

Swartz (contralto). 
Rae 
A bit of unconscious humor appeared on the program of 
the Empress Theater, a St. Paul vaudeville house, through 
the placing of the theater’s slogan beneath item nine, mak- 
ing it read thus:: 
EXIT MARCH-- 
Where Everybody Goes—Empress. 
eRe 
The following program will be given at the thirteenth 
annual commencement concert of the Johnson School of 
Music Oratory and Dramatic Art,-Wednesday evening, at 
First Unitarian Church: 


‘ 


Concerts eidavé v0 8 4Es + gentts Jidtide evade cegtnciuese Weber 
Emily Minett. 

id, Lae WOE I: ioe cee recicctdeipeunest Mrs. H. H. A. Beach 
Ida Belle Pratt. 

PoloMaiGE, OP. S$Sococsc dc dececcecnvetsteccesorccvceesvenecs Chopin 
Rose Silber. 

Cutting frags Lee Misefabbes. . ccc cccncseccivscsvcnse Victor Hugo 
Bernard Suss 

Revie. FE ook ke 5.620 60s cndanens iene sasuceaeeis Mendelssohn 


\t Dewy Morn...... ise chal abeee eee cnwe care ee H. Lane Wilson 
\ Mood of Nature. ee i . ...Edgar S*:lmaa Keiiey 
Public School Music Class. 
Fantaisie on Themes from Tannhiusser. . Wagner Ratt 
Hazel Rudberg. 
Presentation of diplomas, certificates, ete., by the Director. 
Orchestra parts on second piano by Mr. Johnson 


Graduating Classes. 


Piano— 
Ethel Gertrude McNeil...........00. Minneapolis 
Emily Francis Minett Minneapolis 


...Minnea-olis 
itchfield, Minn 
.. Minneapolis 


\lice V. Nordstrom 
Hazel Denelia Rudberg 


Ida Shedlov... 


Rose Silber....... : Urey Vieewars Minneapol's 
Public School Music— 
Neva Drake. ....... Northfield, Minn 


.. Minnearotis 
Hibbing, Minn. 
. Minneapolis 


Suzanne Kranz....... 
Marcella Lavell...... 
Agnes Lewis...... 
Lillian Miller.... 

Ida Belle Pratt. 
Alice Sprague.......... 


. Minneapolis 
‘ . Minneapolis 
..Washburn, Wis 


Teachers’ Certiticate Class 


Estelle Kathryn Broberg. dics civloucceehesads Minneapolis 
Florence Colpitts........ , ° ; Little Fork, Minn 
Georgia Luverne Dale... aoe ..Renville, Minn 
Ruth Johnson......... .Hector, Minn 


Marcella Lavell....... Hibbing, Minn 


Minnie Meyer............ ‘ . -Minneapolis 

The final recital of the school year will take place Fri- 
day evening, June 16, when Jeanne Watts, pupil of 
Maude Moore, will be presented in a dramatic recital giv- 
ing George Eliot’s “Armgart.” She will be assisted by 
Florence Colpitts and Belinda Paulson, piano pupils of 
Julius K. Johnson, and Mrs. R. L. Brown, pupil of Agnes 
Lewis. Jessamine Allen has gone to Pine City, Minn., for 
the summer. The summer session begins Monday, June 
19. Many of the teachers are remaining at their posts 
all summer taking occasional trips into the country. Gus- 
tavus Johnson gives a piano recital at Willmar, Minn. 
June 28. 

Rene 


Florence Baihly, Isabel Chase, Helen Cross and Clara 
Thorberg, pupils of Carlyle Scott, of the Minneapolis 
School of Music Oratory and Dramatic Art, gave a grad- 
uation recital in the school hall, Monday evening, June 
5, before a large audience of pupils and friends. The 
program embraced a number of very interesting piano 
numbers which were given with a finish that reflected 
credit upon the pupils and their teacher, Mr. Scott. The 
program is appended: 


Humoreske Rachmaninoft 





PORE Sieve ckcceswsd e ove Rachmaninofi 
Miss Cro:s. 
eee Taso vs inin sn ceeh hha tae ei eec hss MacDowell 
NOM SS. cires.cs vacecedens denueekets cus sche vedasiniy beawel Chopin 
POMMMIN Saka s ion colew CEN caeE baci es vivid cheer ence kewaes Chopin 
IE 5 aide ska us Ae eta 8 <n dos bg va SE Gok UkkE Rta URE Schytte 
Intermezzo. 
Allegro: 
Miss Baihly. 
Viled SRO as ta 5 +. dons Fok ea ehenens bedcks .... Sibelius 
i Sn ees y ree eo Pre rer MacDowel! 


Miss Thorberg 


Concerto, first movement . Rubinstein 





Chromtie: Waltts's< ccclvacescadeseeteresensee . Leschetizky 
Sextet fer elt: Mads ns oc ccacwesecscsc's o : Leschetizky 
ak. OUR Wisc eed veverrssiusecnesiab ee reies Godard 


Miss Baihly. 


SNOGEE ce eis 6 vevaccvetcesesviciontnencesecgetieces bn 


Prelude Rachmaninoft 





The regular summer class in expression and dramatic 
art will begin Monday, June 19. There will be both day 
and evening work in elocution, gesture, voice, public 
speaking and acting. In the acting class, plays will be 
presented before the public every two weeks. Alice 
O'Connell, of the dramatic department, will give readings 
at the banquet of the Senior High School Class of the 
Farmington High School, on Thursday, May 15. Emelie 
Eggen, pupil of Mr. and Mrs. Charles M. Holt, directed 
the plays given by the girls of Pillsbury House last Fri- 
day night, and Clara Theisen, also a pupil of Mr. and Mrs. 
Holt, directed the three plays given at the Unitarian 
Church last Thursday night. Helena Bradford Churchill, 
pupil of Mr. and Mrs. Charles M. Holt, gave a post grad- 
uate recital last Thursday evening in the school recital hall. 
She read Goldsmith’s old comedy, “She Stoops to Con- 
quer.” Pauline Huth, another pupil of Mr. and Mrs. 
Holt, gave a graduation recital Wednesday evening. A 
group of Mr. and Mrs. Holt’s pupils gave a performance 
of “The Vampire Cat,” an adaptation from the Japanese 
by Gerard Van Etten, one of this year’s senior class 
Belle Sandford, piano pupil of Wilma Anderson-Gilman, 
gave a graduation program Saturday evening, June 3, as- 
sisted by Helen Guile, soprano, pupil of William H. Pon- 
tius. Miss Sandford is a very talented young lady and 
her playing was far above the average. The G minor 
concerto, with Mrs. Gilman at the second piano, was given 
a splendid reading. Helen Guile sang in her usual good 
style. Her voice is a brilliant, flexible soprano of most 
agreeable quality. 

eRe 

Eight recitals and concerts are announced for the com- 
ing week in the Commencement Bulletin of the North- 
western Conservatory. The recitals are free to the public 
and all interested are cordially invited to attend Wednes- 
day afternoon, four p. m.—Charlotte Ramstad, pupil of 
Gertrude Dobyns, and Winnifred Gilles, pupil of Lella Parr- 
Livingstone; on Thursday, June 15, there are to be three 
recitals: 11 a. m., Edna Moffett, pupil of David Patterson, 
and Theresa Ball, pupil of Frederic Karr; 4 p. m.: Gwen- 
vil Hughes and Vellita Morrison, pupils of Frederic Fich 
tel, and Bertine Steers, pupil of Arthur Vogelsang; 8 
p. m.: Misses Halverson, Gongle and Kammerud, piano 
recital, assisted by Clifford Booth, baritone, pupil of Ar- 
thur Vogelsang. Friday there are two recitals: 4 p. m., 
by Frances Hutchinson, assisted by Helen Schaeffer, vio- 
linist, and Ida Warford, contralto. The other recital is 
to be given at the Unitarian Church by the organist, Ethel 
Alexander, pupil of Frederic Fichtel. On Saturday morn- 
ing, John Beck, also a pupil of Mr. Fichtel and organist 
and choirmaster of one of the city churches, is to give his 
final recital at the Conservatory Hall. Pearl Gordon, of 
the expression department, gives a recital Saturday after- 
noon, in the Conservatory Hall, assisted by Gerda Bill- 
man and Jeanette Davis. The only program to be given 
by a representative of the junior department of the Con- 
servatory during the commencement season was given on 
Wednesday afternoon in the Conservatory Hall, by Caro 
lyn Wallace, pupil of David Patterson. The program in 
cluded two Chopin waltzes, the Rubinstein melody in F, 
two MacDowell numbers, and two movements of Bee- 
thoven’s concerto in C minor with David Patterson at the 
second piano. Elsa Jacobs, a pupil of Flora Belle Carde, 
of the expression department, assisted in the program, 
reading among other numbers “A Judith of 1864,” which 
won the gold medal in the Stanley Hall Oratorica] Con- 
test last month. Almira Benner, of the Northwestern 
Conservatory expression department, gave a recital at 
Grace M. E. Church on Tuesday evening. She was as- 
sisted by advanced students of the Conservatory: Misses 
Conrad and Mann, of the violin department, Misses 
McCoy and Lucas of the expression department, and 
Misses Alexander and Chapman of the piano department 
At many of the High School commencements of the city 
and neighboring towns, student members of the North- 
western Conservatory have been chosen to give musical 
numbers. Among them have Ethel! Harwood, pupil of 
Frederic Fichtel, played the polonaise in E by Liszt, at 
the West High School commencement, Ethel Alexander 
rendered “Blue Danube” arabesques and “En Route” upon 
the program ofthe Waterville High School, Ranghild Holm- 
quist, pupil of Arthur Vogelsang, sang several numbers 
at the baccalaureate service at the Hopkins commence- 
ment; she was accompanied by Louise Chapman. Vera 
Mann, pupil of Arthur Wallerstein, played three numbers 
at the Central High Schoo] commencement accompanied 
by Ruby Mann, pupil of Mr. Fichtel. The musical num- 
bers upon the commencement program, at Stanley Hall, 
were provided by the Stanley Hall Choral Club, under 
the direction of Arthur Vogelsang, and by members of 
the conservatory faculty: Lella Parr-Livingstone, con- 
tralto, Frederic Fichtel, pianist, and Arthur Wallerstein, 
violinist. Theresa Ball, pupil of Frederic Karr, will read 
before the Beethoven Club at Hastings, Minn., Monday 
evening, June 12. Saturday morning, at eleven o’clock, 


Theodora Troendle, pupil of Frederic Fichtel, will give 
a piano recital at the Northwestern Conservatory: She 
Bertine 
Steers will be accompanist. Miss Troendle is to play 
Beethoven's sonata, op. 2, No, 1; two Chopin numbers, 
two Schumann numbers and Weber's “Concertstuck,” op. 
79. Mr. Bailey, a pupil of Arthur Vogelsang, will sing 
“Die Beiden Grenadier,” by Schumann, and the prologue 
from “Pagliacci.” Mabel Olson, a pupil of David Patterson 
and Frederic Fichtei, who is to receive certificates from 
both the norma] and regular course of the Northwestern 
Conservatory Department, gave her final recital Thursday 
afternoon in the Conservatory Hall. Miss Olson played, 
among other numbers, Mozart’s sonata in F, Beethoven's 


will be assisted by Bertram Bailey, baritone. 


sonata, op. 2, No. 1; Liszt’s “Cantique d’Amour.” She 
was assisted by Gladys Conrad, pupil of Arthur Waller- 
stein, who played de Beriot’s violin concerto No. 9 in D; 
and by Verna Hinckley, pupil of Lella Parr-Livingstone, 
who sang Denza’s “May Morning” and Chadwick's 
“Danza.” Mary ALLEN. 


**MUSICOLONY " ANNOUNCEMENT. 

The new country club colony for musicians and music 
lovers is developing in numbers. Some of the leading 
musical people are enthusiastic about it, and up to June 
1, the following have become members: 


Dr. Frank E. Miller, New York's celebrated throat specialist and 
vocal authority 

Giuseppe Campanari, baritone of Metropolitan Opera House 

Charlotte Maconda, prima-donna soprano 

Frederick Martin, well-known basse 

Maud Morgan, harpist 

Reed Miller, tenor. 

Anna Case, soprano of the Metropolitan Opera House 

Dr. Gerrit Smith, organist and compose: 

W J. Baltsell, editor of ““The Musician”, Boston, Mass 

Il. Lambert Murphy, tenor of St. Bartholomew's Church, New 
York 

Frank Croxton, basso 

Caroline Hudson-Alexander, soprano 


Helen Waldo, contralto 


Grace Kerns, soprano of St. Bartholomew's Church 
Fitzhugh W. Haensel, of Haensel & Jones, musical manage 
W. R. Anderson, musical manager 

E. S. Brown, musical manager 

Caroline Mihr-Hardy, dramatic soprano 

C. B. Hawley, compe set 

Viola Waterhouse, soprano 


Tali Esen Morgan, President ef the Musicians’ Club, New York 
musical director at Ocean Grove, New Jersey 

Walter I Bogert, President of the 
New York, director and voice teache 


Julian Paseal, pianist 


Fraternity of Musicians of 


Helen Hayes, vocal teacher 
| 


Clara deRigaud, vocal teacher 


Hugh Alexander, organist 

Elizabeth Northrup Cummings, soprano and vocal teacher, of 
Providence, R. I 

Edwin Skedden, baritone and teacher 

Mrs. Robert N. Lister, soprano, (wife of well-known vocal teacher 
f Boston) 

Martha Stuart Chalender, dramatic soprano 

Irene Simmelink, writer, critic and Laryist 

Paul Kefer, ‘cellist 

Lillian Andrews, choral director 


Lotta VanBuren, pianist and teacher 


Henry J. Heidenis, B.A., principal of P. S. 82, Manhattan, N. Y 
Isabel W. Smith, principal Public School No. 84, Manhattan 
N. ¥ 

Carl Danielson, Supervisor of Music of Public Schools of Glen 
Ridge, N. J 


Hugh Allan, baritone, of Montreal Opera Company 
L. E. Denison, baritone, Pawtucket, R. I 
G. Guattari, musical manager 


Emma Dambmann, contralto and teacher 


Dr. Chas. S. Fischer, formerly organist of Grace Chure N. ¥ 
Harriet E. Barrows, soprano soloist and vocal teacher of Provi 
donce, R. I 


Thomas Byrne, tenor 

Adelaide Gescheidt, dramatic soprano and teacher 

C. J. Poore, A. M. Harvard, 1900, Boston, Mass 

Grace Clark Kahler, church and concert soprano 

Jules Jordan, noted composer and teacher, of Providence, R. I 

Lillian Homesley, church and concert soprano 

E. Lindsey Cummings, tenor, Providence, R. I. 

Marguerite Kéfer, soprano. 

Elizabeth Coyle, soprano. 

Myron A. Bickford, accompanist, member of faculty, Nationa) 
Institute of Music 

Martha M. Byrne, soprano 

Prof. C. Raffaelli, vocal instructor 

H tracken Dye, organist 

Aida V. Dobbin, soprano. 

H. B. Wheatcroft, Jr., tenor 

Victoria Wilson, Scotch soprano 

Laura V. Z. Owens, accompanist and pianist 


Alice Louise Mertens, contralto, of Bridgeport, Conn 


Cora E. Guild, soprano and teacher 

Mrs. Susan Hawley Davis, contralto and teacher Bridgeport, 
Conn 

Minot P. Garey, East Weymouth, Mass 

F. W. Coy, Westerly, R. I. 

Cora F. Bell, soprano, Beverly, Mass 

Ruth Davis, Mrs. Hardie, F. E. Congleton 


Members joining during the month of June wil] be men- 
tioned in the July 12 issue. Dr. Franxuin D, Lawson 


‘You think your daughter is improving?” 
“Yes,” replied Mr. Cumrox. “She used to practise four 
Washing 


hours a day. Now she practises only three.” 


ton star. 
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Moscow, ARBATTE 55, 
DengesHNy 32, May 15, sons 9 
back over the musical season of I910-II 
ay feel proud, as it has many events and 
f great importance in matters of music to 


symphonic concerts amounted to fifty and 


at interest lhe Philharmonic Society closed 
ith a concert of great brilliancy. Sergius 
onducted and Alexander Zilotti was the 
program consisted entirely of Tschaikowsky’s 
Imp Russian Musical Society celebrated 


the thirtieth 
of Nicolai 
Rubinstein’s death 
(brother of Anton Rubin 
stein) by giving a concert 


on March II 


anniversary 


of Beethoven’s works. 
Kohn, the 


of Rubinstein’s 


winner 
last 


Young 





prize 































































avtumn at St. Petersburg, 


rie ENT CE OF TH was the soloist, and played 
PRATIAKOSOES GALLER apa 
IN MOSCOW Beethoven's concerto in F 
flat with great technical 
beautiful tone and much warmth 
ere 
Nicolai Rubinstein, a truly great man in music, intro 
tonal culture into our land, and thus awakened the 
nant musical powers of the Russian nation, Under 
his influence Moscow became the musical center of Rus- 
i ffering every facility for the study and development 
the art Since then Moscow has become a town vis- 
ted by t 1 t illustrious artists Most of the great 
R mposers were trained here, and many of them 
in M w now, acting here as performers, con- 
ductor r giving themselves up to pedagogic duties 
ihe Imperial Russian Musical Society is selecting a place 
f i monument in memory of Nicolai Rubinstein, which 
be raised in front of the building of the Conser- 
toir 
ere 
For the close of the season the Imperial Russian Musi- 
il Society gave works of the advanced modern French 
ynposet which were superbly conducted by Emil 
{ vope 
eF PF 
Sergius Vassilenko closed his Sunday afternoon con- 
ts with Russian music, and gave an extra concert for 
wn « sitions, among which was a new suite for 
chest entitled “Au Soleil,” performed for the first 
t It is lovely romantic music, worthy to be widely 
Vassilenko is a most gifted composer, a master 
m, of structure and beautiful proportion 
eRe 
he Ker Society of Russian music also gave a new 
k by a young composer, Babrinowski, a suite for or- 
‘ sisting of miniatures on Russian fairy tales 
plendi hestration and boldness of color sub 
ect 
a 
S. Bacl great mass in B minor was performed by 
M Svmphonic Vocal Orchestra under V 
Boolytshew, an ardent 
lover of classical music, 
beginning with the old 
Nederland masters and 


winding up with Bach and 
Handel. It was the first 
time that Bach’s great Mass 


had been performed at 
Moscow, and its hearing 
nally is due to the en- 
ergy and perseverance of 





V. Boolytshew, who never 
wearies in an artistic un- 


lertaking, but struggles 

















on to the attainment of 
PSAR-BELL IN THI mis aim 
COW KREMLIN nee 
In my recent letter I 


ketch of Kussewitzki’s last concert, which 


Dine 


fifth symphony, “Prometheus,” an 


epoch making work. Thus symphonic music of the most 


varied styles and periods was heard in Moscow this sea 


son 
rr FF 

We have also had many opportunities of enjoying 

chamber music We have listened to performances nt 


only of great artists from abroad, but also by our Mos- 
themselves capable of rivaling 
the very best in that branch. The 
Eugen Gunst (a lawyer and lover of music) 
gave opportunities for 
performing standard 
works as well as modern 
This new 
is capable and active, and 


cow musicians, who show 


foundation of a new 


society by 





ones. society 


some of the best Moscow 
artists are members who, 
when not performing at 
the concerts, are always 
found in the audi- 
The intimate char- 
acter of this new society becomes formal only when the 








CATHE 
MOSCOW. to be 


ST. SEVIOUR’S 
DRAL IN 
ence. 


performances are open to the public. 
nme 


We also have in Moscow a Brahms verein, established 


by a lover of music, Madame Ougrimow. Their per- 
formances all were of a high order. 
nere 


Some of the artists are Alexander 
Goldenweiser, pianist, who has a beautiful, delicate touch, 
rendering of Chopin and 


He was a great favorite of Count Leo Tol- 


leading Moscow 
uita'le especially for the 
Schumann 
stoi, who used to listen for hours to his exquisite playing 
Constantin Tyoomnow, pianist, who interprets excellent- 
ly all the repertory, and possesses rare and deep musical 
insight and brilliant technic. Mare Meitshik, pianist, an 
admirable musician, who makes himself felt in his per- 
formance, possesses great technical finish and fiery tem- 
perament. Vera Scriabine, pianist, who plays her hus- 
works renders their poetical episodes espe- 
cially with touching expressiveness and warmth. Then 
3oris Sibor, violinist, one of the most talente 1 


band’s and 


we have 





NICOLAT 


RUBINSTEIN. 


pupils of Professor Auer at St. Petersburg, and Alex- 
ander Moguilewski, violinist, who has a fine artistic con- 
ception of everything he performs, 


nner 


Che Lieder Vortrag occupied a very important place in 
the music last season. Madame Olenin 
d’Alheim has created a new way of rendering the lieder. 
She may reasonably be compared to Dr. Wiillner.. Ma- 
Gahn-Rooban clever artist, whose indi- 
viduality is felt in everything she sings. Our remarkable 


achievements of 


dame also is a 


composer, Nicolai Medtner, chose her for singing his 
lieder, which are rich in thought and color (texts by 


Goethe, Heine, Nietzsche), and she sang them so well 
that the beauty of his creations was fully appreciated. 


Madame Gilb Dobbert gave.a lieder abend, wh‘c) will 
not soon be forgotten. She has a sympathetic soprano of 
rare beauty, and possesses also the talent suitable for con- 


cert purposes ELLEN VON TIDEBOHL. 


Rudolph Ganz Extolled. 

Some of Rudolph Ganz’s recent press notices from vari 
ous important European cities are herewith appended: 
world of 
A masterly and polished 
technic, together with a deeply musical temperament, revealed them 
flat major 
I had to hark far back to find a performance of equal 
merit with which to compare his work. 
A major concerto as played by Reisenauer shortly 

The warm reception accorded to Ganz was there 
Musikzeitung, Berlin, October 


Rudolph Ganz has attained a position in the 


pianists to which very few may lay claim. 


selves magnificently in his interpretation of the Liszt E 
concerto, 
It was worthy of a plac 
beside the great 
before his death, 
fore easily understood.—Allgemeine 
21, 1910. y 
As befitted the mighty seriousness of the work (Brahms’ 


D minor concerto) he (Ganz) gave to his interpretation of it a 


tremendous force. His tone was strong, deep, almost harsh in the 
invested the reflective with a 


No restless and superfluous agitation 


heavy passages, and he parts most 


exquisitely spiritual quality. 
marred the nature of the 


serious which put one in 


Neue 


performance, 


wonderful interpretation given it by Busoni. 


November 14, 


mind of the 


Zuricher Zeitung, 1908 





The second movement of the Schumann F sharp minor sonata 





RIGHT HAND. 


GANZ’S 
never will be played more nobly and heartfe't than by Rudolph 
Ganz.—Basler Zeitung, December 10, 1908. 

Rudolph Ganz was at the piano. His technical superiority, 
beautiful tone quality and well balanced reading (Huber concerto 


in D) aroused the admiration of the enthusiastic audience. Com 
poser and interpreter were given endless ovations.—Diusseldorfer 
Generalanzeiger, May 30, 1910. 





Rudolph Ganz, a pianist of highest ability, played the concerto 
(Huber, D major) with and technical 
supremacy, with an abundance of genuine temperament and a tone 
quality which. in its colors and ; is rare and 
precious.—Kdélnische Volkszeitung, May 30, 1911. 


great musical intelligence 


richness of nuances 





Bispham’s High Standards. 

The following recent tribute to David Bispham will be 
read with interest by the baritone’s admirers: 

Mr. Bispham (“Our Bispham”) was in excellent voice and spirit 
and sang in his inmitable manner, which has made him not only a 
great favorite at home, but an idol abroad. Mr. Bispham takes a 
stand for the highest intellectuality in music. He is a great inter- 
preter because he is a profound thinker. Every word is freighted 
with deliberate premeditation and a spontaneity of the psychological 
moment, 

He fuses his text with its setting and the calm deliberation of his 
study with the inspiration of his audience into a composite produc- 
tion of artistic symmetry that accomplishes the primitive purpose of 
all art: to excite and express thought and feeling. 

Mr. Bispham is not academic, but he is a genius who stands on 
and has the courage, like our American, Wa't 
Whitman, who sang without technic when he desired, to serve his 
l’Americaine, and, like the immortal 
is more appreciated abroad than at 


kis own resources 


art with an independence a 





singer of “Leaves of Grass,” 
home. 

Mr. Bispham’s voice is still fresh and rich and full of vigor. He 
is a great 
compositions proved very interesting. 


believer in American art and his group of American 





Charlotte Herman, Pianist, to Tour. 

Charlotte Herman, who has been proclaimed an “un- 
usually gifted American pianist,” is to make a tour of 
this country next Miss Herman has studied 
abroad with the best masters, and she was allowed to 
make her concert debut in Europe at an early age. Her 
criticisms show that she was very successful and that she 
is an artist of uncommon gifts. 


season, 


A New Pianist in New York. 

Evelyn Macdonald, a talented pianist from the West, 
has recently come to New York City, where she will 
open a studio and accept a few advanced pupils. Miss 
Macdonald is an*excellent artist, and she will be heard 
in New York recitals as accompanist for some of the 
leading artists. She has not as yet definitely decided on 
the location of her studio, An announcement will be 
made later regarding her teaching. 





Hermine Finch, second wife (now divorced) of Eugen 
d’ Albert, has been engaged for the new Berlin Kurfuer- 
stein Opera. 
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ROME AND THE EXPOSITION IN 1911. 























Rome, Italy, May 24, 1911 

The air is still filled with the echoes of all the festivities 
which have taken place in connection with the inaugura- 
tion of the exposition in general and the pavilions in par- 
ticular, Now, a magnificent bataille de fleurs is announced 
for June 8 at Piazza 
d’Arnci. The idea is 
absolutely original and 
no doubt will utilize a 
large number of deco- 
rated motorcars and car- 
riages. The entrance 
will be through the im- 
posing main access of 
honor, then proceeding 
through the wonderfully 
artistic forum of the 
regions, thence to the 
beautiful festival hall on 
the imposing staircase, 
where the stands for the 
jury will be built and 
before which a_ lovely 
lake lies. All this with 
the characteristic pavil- 
ions forms a marvelous 
sight, and when there 
will be the illumination 
one should be transport- 
ed to fairyland. 

unre 

At the Augusteo, after 
the Hungarian Turul 
Male Chorus,. the Wie- 
nermannerchor gave two 
concerts which were 
very much appreciated, but, what was far more inter- 
esting, was the choir of the Santo Sinodo, of Moscow. 
Really, anything more perfect as to blending of voices and 
coloring cannot be heard. One would naturally think that 
so many children’s “white” voices could never be in equi- 
librium with the heavy bass (the Russians are famous for 
their basses) voices, but on the contrary the blending, the 
luscious coloring, the absolute ease, all are wonderful. The 


secret of their marvelous pianissimi (a whisper sonietimes ) 
is that they never sing forte. It is a full tone, but never 


loud, never forced.’ 


Ree 


At the Costanzi music has given place 


to the Russian 





FRENCH PAVILION OF FINE ARTS AT VALLE GIULIA 


ballets by the Imperial Dancers, who have had a great 
success here, much more so than in Milan. 


RR es 


Toscanini has arrived and the rehearsals for Verdi's 
“Falstaff” have begun Scotti is to be Falstaff. The 
opera is promised for May 29. Bonci sang in “Don Pas- 


quale” for his goodbye He was called out again and 
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again, and the public joined in with his friends to wish 
him “au revoir.” All the artists were applauded, but Bonci 


triumphed signally 


| an nd 
After June 30 there will be a halt here in musical mat 
ters for the summer. 
| an An 4 


It is said that an immense number of American visitors 

are coming here after the coronation of King George 
nne 

rhe exposition of retrospective art at St. Angel’s Castle 

is really very interesting 

Many pavilions have 

heen especially built in 

side the grounds The 
photographic section 


i marvel. Then there is 


he private train (two 
cars and one car) in 
which Pope Pius IX 
used to zo to Crvita 
Vecchia, and one car 
most luxuriously decor 
ated, in which he used 
to go to Frascati, a 
suburb of Rome. The 
castle itself is a wonder, 
with its beautiful apart 
ments formerly occupied 
by two Popes Paul III 
and Clement VII. Then 
there are the priso:.s, 
where Giordano Bruno, 
Beatrice Cenci, Ben 
venuto Cellini, Cardinal 
Caraffa, were beheaded, 
strangulated, or thrown 
through a trap into the 
yellow Tiber. The castle 
is immense, and from 
the top terrace which 
was once a magnificent 
garden, one enjoys a view of the whole city as well as the 
surrounding hills. It is certainly a most attractive and 
fascinating exhibit. 


nner 


On June 4 the monument to Victor Emanuel II, the 
‘Great King,” as he now is called, will be inaugurated 
lemnly AF 





Fanning at Universities, Colleges and Schools. 

The strong appeal Cecil Fanning’s art makes to the stu- 
dent is demonstrated by the following list of universities, 
colleges and schools where he has filled engagements and 
return engagements: 

Harvard, 

Princeton. 

Tuft’s College. 

Vanderbilt University (two engagements). 

Purdue University (three engagements). 

Miami University. 

Dennison University (two engagements) 

Ohio State University (four engagements) 

Ann Arbor University School of Music. 

Lawrenceville School (two engagements). 

Oberlin Conservatory of Music (four engagemcnt:) 

Peabody Institute 

Bryn Mawr. 

Ogontz School. 

Dobbs Ferry. 

Tennessee College for Women (four engagements) 

Lake Erie College. ‘ 

Science Hill (two engagements). 

Georgetown College (two engagements). 

St. Mary’s of the Springs. 

Muskingum College (two engagements) 

Villa de Chantel. 

Alabama Polytechnic Institute. 

Pillsbury Academy (two engagements). 

St. Mary’s Hall (two engagements). 

Limestone College (two engagements). 

Culver Military Academy (two engagements) 

Western College for Women. 

Glasgow College (two engagements). 

Public School Course, Hackensack, N. J 

Heidelberg University. 

Wells College. 

Whitworth College. 

At all the above institutions, except Harvard, Prince- 
ton and Bryn Mawr, Mr. Fanning was accompanied by 
H. B. Turpin. These artists are already engaged to re- 
turn next season to a large proportion of these seats of 


learning. 


Schenck’s Orchestra Successful. 

The Elliott Schenck Orchestra made a deep impression 
at its thiee appearances lately in New York. Among other 
compositions which received very favorable comment were 
Beethoven’s “Coriolanus” overture, Wagner’s “Kaiser 
March,” Illinsky’s “Berceuse,” and especially Mr. Schenck’s 


“Arrow Maker” overture, which is made of Italian themes 
This last piece will be incorporated in the programs of the 
New York Symphony Orchestra and the Volpe Orchestra 
this summer. witb 


Lila Robeson Scores in Opera. 
Lila Robeson, who has just scored successes as Ortrud in 
“Lohengrin,” is a pupil of Oscar Saenger. Miss Robeson 
studied with Mr. Saenger for two seasons and then became 
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LILA ROBESON, CONTRALTO, AS ORTRUD IN 
“LOHENGRIN.” 


a member of the Saenger opera classes. The singer pos 
sesses a glorious contralto voice and she sings with cor 
summate artistry. sefore coming to Mr. Saenger, Miss 
Rokeson studiéd in Cleveland, Ohio, with Mrs. Seabury 
Ford. 

Ortrud is one of the most trying roles for a debutante. 
but it seems that Miss Robeson did not fail to win favor 


with the critics from the first. Some notices are appended 
The Ortrud of Miss Robes« was we é arri 
i 
ut with vigor She disclosed contralto voice, powerful, full of 
color and warmth of temperament Brooklyn Daily Eagl April 25 
1gtt 


Lila Robeson impersonated Ortri 











und s music with a 
zreat deal of feeling and dramatic B Da Standard 
Union, April 25, 1911 

With voice nd dramatic fire suited to th le f Ortru Lila 
Robeson made a marked impression end found rm fav with t 
audience throughout Miss Robeson has a ice of singular beauty 
and power that almo.t tent ne to be ieve its range is illim’tabl 
but with her singing as well as alway 1istress ¢ 
her role and keeps her rare talents well in hand The Even'n 
Star, Washingtcn, D. C., May 16. 101 

Lila Robeson sang Ortrud with a rich. fu oice that car 1 clea 
n the stormy passages of her role, and her singing gave expression 

the dramatic essence of the haracter The Daily Advertiser 
Boston, April 5, 1911 

Miss Robeson gave a very interesting performance as O She 
as a voice of much capacity and expressive quality Ihe Boston 
Post, April 5, 1911. 

The most impressive work done y any member of the company 
was Lila Robeson’s, in the role of Ortrud Miss Robeson combines 
with a contralto voice of genuine gr a caliber, kee lramatic 

nse and appreciation of character ice f ang 
larity of tone and ample powe and | most Ww 
both sung and acted wit liscriminatio " fore I Washis 
ton Post, May 16, 19 

Lila Robeson, in’ tl ! f Ort A grea 
Indeed, her work last evening was, perhaps, t ‘ 
finished of any in the cast Miss Robeson evi at ig 

ption of the dramatic possibilities of he t ing tha 
her stronger scenes were drawn with remarkal ss witl 
being overdone Her voice w amy fo eq 
Ortrud Te Washingt ri 3, May 

Now they are recommending flute playing for m 
tives. Isn’t the cure almost as dead $ the disease 


London Opinion 
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Brooktyn, June 12, 1911 


Saturd of week before last Knute Reindahl, the cel- 
ited violin maker of Chicago, visited the Seuffert 
music at 402 Knickerbocker avenue He 
rought with him the two rare violins which Mr. Rein 
{ has taken abroad, where a number of famous artists 
invited to test the instruments. George Seuffert, 
e director of the studios, introduced four of his ad- 
inced pupils of violin, and these formed a quartet, 
ith Mr. Reindahl, Mr. Seuffert and other musical peo- 
ined to a nearby Palm Garden, where a musical 
im was given to the delight of a large company. 
QO Reindah! violins were played The names of the 
r lads are Richard Lauer, Aaron Ring, Alfred Rit- 
ger and Helmer Hopl. Mr. Reindahl enjoyed himself 
ly at this impromptu affair 
eRe 
Dr. and Mrs. Stuart Close, of 248 Hancock street, an- 
nounce the marriage of their eldest daughter, May Lewis 
( e t Ralph Kirkman The ceremony took place 
rsday, June &, and was witnessed by near relatives 
{ familie The mother of the bride has made 
in a local reputation as a pianist and lecturer on 
lhe bride herself has won recognition as a por- 
Lint Several of her pictures have received hon- 
rable mention at New York exhibitions 
| an nd 
Rebekah Crawford, who taught music many years at 
Crawford School on the Heights, is in Rome, Italy 
Crawford expects to travel leisurely, visiting other 
ities before she settles in Germany for the re- 
f the summer. Miss Crawford has retired from 
il w } 
Hinckley Recital at Northampton. 
Wednesday, Ma 4, Allen C, Hinckley, the well known 
f the Metropolitan Opera Company, gave a de- 
lighiful recital at the Academy of Music, Northampton, 
g the following program 
W seis . Handel 
Lully 
. . Secchi 
Vel I we e Haile 
N Einma ol Haile 
k Haile 
Die Rattenfange on Hamelin von Weinzierl, 
‘ 1 English 
( I seevence¢knaescaciaseeee 
g Von Ahn Carse 
seaseesses Scott 
getanee Spross 
( t t t ... Speaks 
‘ ‘ ‘ - Speaks 
-- Tosti 
I " pocue Be 
. Tosti 
I -« +e Tosti 
( | \ Water ....-Horn 
M Cas Soinervell 
( .. White 
itrone Ss were Miss Burnham, Mrs. Burton, 
Miss Cable, Miss Capen, Mrs. E. H. Cope- 
8B. Gaylord, Mrs. Charles Downer Hazen, 
Miss Jordan, Mrs. Charles A. Maynard, 
eX McCallum, Miss Parsons, Miss Pinker- 
Vii Clarence Burgess Roote, Mrs. Seelye. Mrs. A 
Williston, Mrs. George Harris of Amherst, Mrs 
M. Tyler of Amherst, Mrs Joseph Metcalf of Holyoke, 
Franklin Pitcher of Easthampton, Mrs, Lyman D. 
Williamsburg, Mrs. C. J. Hills of Haydenville, 
rne f Florence, Mrs. Schadee of Florence. 
ented 
f t . ng by Mr. Hinckley, and his 
1 much to the effectiveness 
s brought him fame He 


nature in responding 


Hine} ‘ ve not here be considered 
hat is singing reaches behind 
tured equipment and releases the personality of 


each hearer until they individually also temporarily gtimpse into 





universality and see there the things that they would do and_ the 
dreams that they would embody.—Daily Hampshire Gazette. 





The Academy of Music was well filled and Mr. Hinckley received 
an ovation on his appearance and carried the audience off their 
feet several times. At the close of the recital he was called back 
for still one more song. 


It was an audience, be it said, that was there not only to listen 
to Mr. Hinckley, but to pay tribute to him for the fine work and 
the reputation he has made for himself both in this country and 
abroad.—Northampton Daily Herald. 

He has a rich, melodious bass voice and put much expression 
in his singing. His selections were in English, German and Italian 
and he had to respond three or four times, for the applause was 
given with a will and the encores were generous.—The Springfield 


Union. 





American Conservatory of Music. 

The American Conservatory of Music in Chicago was 
founded by its present head, John J. Hattstaedt, in the 
summer of 1886, the incorporators being John J, Hatt- 
staedt, Noyes B. Miner and H. L. Green. Its beginning 
was modest, the faculty numbering about twelve persons, 
rhe conservatory quarters were at the then Weber Hall 
Building, and ten years later moved to its present quart- 
Under the intelligent and 
energetic direction of Mr. Hattstaedt the growth of the 
conservatory was steady and decided, so that at the pres- 


ers in the Kimball Building. 





JOHN J. HATTSTAEDT, 


President American Conservatory. 


ent time it is recognized as one of the largest schools of 
music in this or any other country. 

The faculty numbers seventy artists, many of interna- 
tional and national reputation. Among them are John J. 
Hattstaedt, Adolf Weidig, Wilhelm Middleschulte, Karle- 
ton Hackett, Herbert Butler, Hart Conway, Allen Spen- 
cer, Heniot Levy, Ragna Linne, David Duggan, C. E. 
Robinson, Robert Ambrosius, Enrico Tramonti and May 
Doelling. 

The registration of the American Conservatory for the 
past three seasons reached the 2,000 mark—pupils coming 
from all parts of the United States. 

The conservatory is famed for its high degree of schol- 
arship among the students and the excellence of its pub- 
lic performances. Many of the alumni are occupying 
prominent positions in the world of music and drama. 

John J. Hattstaedt, whose portrait is reproduced here- 
with, is recognized as one of the foremost musicians of 
this country. He began his career thirty-six years ago, 
after having completed his musica] studies under distin- 
guished American and German masters. In 1875 Mr. 
Hattstaedt went to Chicago, and eleven years afterward 
established the American Conservatory. He is known as 
a splendid pedagogue, pianist and musical educator. His 
method is represented in every State in the Union by 
pupils of the school Beside al] these accomplishments 
he is also well known for his modesty, and dislikes very 
much to speak about himself or his school, He is willing 
to give only information concerning his teachers, but 
flatly refuses to be interviewed, Therefore, the writer 





has been unable to obtain much information bearing on 
the life of this educator. 

The twenty-fifth anniversary of the American Con- 
servatory will be observed by a reception by the president 
and faculty to the alumni, friends of the institution and 
prominent musicians, the affair to be given in the Gold 
Room of the Congress Hotel, Wednesday afternoon, 
June 14. 

Thursday, June 15, the twenty-fifth annual commence- 
ment concert and exercises will take place at the Audi- 
torium. The program will be as follows: 


Fuel Overtve icc ca didevesnscccdcewonesonsonevudectenes Weber 
Orchestra. 
Concerto for piano in E minor (first movement)........... Chopin 
Renzina Teninga. 
Aria, Voi che Sapete (Figaro). ......-crcccccccccvccecvese Mozart 
Mrs. F. A. Holstman. 
Romanze .for violin in A Minor......cccceeeeeeeceers Max Bruch 


Olive Woodward. 
Concerto for piano in B flat minor (first movement). .Tschaikowsky 
Marie Bergersen. 


Aria, Ihr Baalspriester (Le Prophete)...........-ee-ee+ Meyerbeer 
Amy Ellerman. 
Concerto for violin, op. 61, B mimor...........eeeee08 Saint-Saéns 


Allegro non troppo. 
Andantino quasi allegretto. 
George M. Lipschultz, 
Concerto for piano in E flat major...d...... cece ceceeeeeees Liszt 
Clarence Loomis. 
Address, 
Rev. Herman Page. 
Awarding of diplomas, certificates, gold and silver medals by the 
president, John J. Hattstaedt. 





Halévy Society Concert. 
June 7, at Cooper Union, New York City, the Halévy 
Singing Society, Leon M. Kramer, conductor, gave a con- 
cert, using the following program: 


Psalm XXIII, The Lord Is My Guide...............005. Schubert 
Halévy Society. 


ND irae 5 0b 5 6b ROW REN 88s Ue ees Feet cn veas Wieniawski 
Maximilian Pilzer. 
Gewitternheet Ca THHCAD (ic kc ccc cet cariccervcpascccacses Hega. 
Halévy Society. 

PRMOUONEE, DECC U es ceb ens Fess EMe cen erceessercenvebes Von Fielitz 
EE Gant cake b.ncops BA Eeerahe oe éreees< san a ...Von Fielitz 
Madame Rive Weinstein. 
ee a Or ee ee ee CECT Tee Kremser 
UNNI SIMMER. g w'G5.9 waka b 1A nx 06 bu Oh OREE Hie O60 80.050 0g Fons hoes Genee 
Halévy Society. 

Incidental tenor solo, J. Shott. 

Pe A ey Perry See eee es CTE EE CL RR ET ERE, 
ee a Ee eee LEE eT ELE he eer eEr reer Dittersdorf 
SAGE EEE EA OE Ee ET ee, ne PC rae ee Drdla 
EEE NOD 6b 05d ch 5 ha inae acer + hby ees oh eer Fate Dpaars Rehfeld 
Maximilian Pilzes. 

Aria, Ach Mein Sohn, from The Prophet.............. Meyerbeer 
Madame Riye Weinstein. 
ee RS rer rer eee ee William Sturm 


Cantata in two scenes for baritone and male chorus. 
Robert R. Rinder and Halévy Society. 

The ambition of the society has always been to provide 
choral music of a high class in the best possible manner 
for educational purposes, and that their efforts have met 
with success is testified to by the loyal and generous sup- 
port received from a discriminating public. 

The assisting artists were capable in every respect, the 
two singers being pupils of Mr. Kramer. The accompa- 
nists were Debie Pilzer and J. B. Heymann. 





Schenck’s Concerts on Roof of Century Theater. 

The New Theater on Central Park West, Sixty-second 
and Sixty-third streets, has been renamed the Century 
Theater. During the summer months orchestral concerts 
will be given on the roof of this beautiful playhouse under 
the direction of Elliott Schenck, who was the musical di- 
rector for the New Theater Company for the past two 
years. The roof of this theater has not been open to the 
public before this summer. Four elevators will take music 
lovers to this beauty spot which overlooks Central Park 
and which offers in other directions unsurpassed views of 
Manhattan Island and the surrounding country. One half 
of the roof is under cover and it is here where the con- 
certs will take place when it rains. The roof garden is 
equipped with tables where light refreshments will be 
served at popular prices. Those who come only for the 
music will be ushered to a special section where they may 
enjoy the programs free from disturbance of any kind. 
The opening date will soon be announced. 





Margaretta Campbell, a Garrigue Pupil. 

Margaretta Campbell came to Madame Garrigue in 
March with a loud, unplaced voice—singing with unneces- 
sary effort and no overtones. She proved herself, however, 
exceptionally intelligent and after six weeks’ training in tone 
production and voice placing, now is able to sing the 
lighter works of Mozart and Schubert with artistic tone, 
and musical charm. Since her return home to Huntingdon, 
Pa., Miss Campbell has had a number of professional en- 
gagements, and has been offered church positions in Hunt- 
ingdon and other cities. Miss Campbell will resume her 
studies with Madame Garrigue October 1. She will take 
the grand opera course. 





} 
‘ 


ro 





THE MUSICAL COURIER 








BONCI’S PLANS FOR 





SEASON 1911-1912. 








famous tenor, sailed from Genoa 
28, after 
in a series of very brilliant per- 


Alessandro Bonci, the 
Aires, May 


Bonci appeared 


for Buenos filling engagements in 


Rome. 
formances at the Costanzi, and, as usual, particularly dis- 
tinguished himself as Elvino in “La Sonnambula” and as 
Ernesto in “Don Pasquale.” 

In Buenos Aires, where Bonci is to fill his fourth en- 
gagement, he is to have at the hand- 


many appearances 





ALESSANDRO BONCI. 


some Theater Colon. He is to sing the roles of Rudolpho 


Lammermoor“ 


in “La Edgardo in “Lucia di 
Mario in “Tosca,” the Count in “The Barber of Seville, 
Nemorino in “The Elixir of Love,” the title role in Gow- 
nod’s “Faust,” Faust in Boito’s “Mefistofele,’ Enzo in “La 
Giacondo,” Lionel in “Marta,” and Elvino in “La Sonnany 
It is also likely that 
tine metropolis the classic masterpiece of Cimarosa, “II 


Soheme,” 


bula.” 3onci may sing in the Argen- 


Matrimonio Segreto,” an opera composed in the year 1792. 
Because there have been so few singers in recent years in 
Bonci’s rank, this beautiful opera has been neglected. Ital- 
ian critics and musicians do not hesitate to compare it with 
like Seville.” Incidentally, it 
might be stated that this opera was revived last winter at 
La Scala in Milan. 
ed to the finished and lovely art which Bonci has revealed 


works Rossini’s “Barber of 


Che role of Paulino is admirably suit- 


to the world. 

After the season ends in 
to Italy and again sing in Rome during the month of Octo- 
November and December will be given up to prepa- 
ration for his second tour of the United States, which will 
be opened at Carnegie Hall, January 11, 1912. Negotia- 
tions are going on now and it is possible that Bonci will 


3uenos Aires, Bonci will return 


ber. 


be heard at the Boston Opera House. 

Haensel & Jones again will manage the Bonci tour in 
this country, and this firm of musical agents announce that 
the bookings are heavy. Many cities where the great 
tenor sang last year will hear him again, and nearly all 
the musical organizations have re-engaged this superb 
artist. 

Brief opinions from some of Bonci’s many American 
criticisms are appended: 


Sonci’s beautiful voice wins greatest ovation from enthusiasti 
houses Portland Oregonian, March 10, 1911 

Enchanted audience pays Bonci tribute-—Los Angeles Examiner, 
March 1, 1911. 

tonci’s farewell; if going, go early Last chance to hear the 


greatest of lyric tenors.—San Francisco Examiner, March 12, 1911. 


> *s 
20ncis 


March 3, 


song recital veritable triumph.—Los Angeles Express, 


IQIt. 


Bonci is a rare singer, whose work cannot be compared with any 


other singer of the present time.—Los Angeles Record, March 2, 
1911. 


creates sensation. San Francisco audience 
Oakland, Cal., Enquirer, March 6, 


First Bonci concert 


wildly enthusiastic.— 1g!! 


Bonci possesses voice and brains. Great tenor thrills audience.— 


Oakland Enquirer, March 11, 1911. 
Standing room filled for Bonci Hundreds turned away.—San 
Francisco Examiner, March 13, 1911. 


Bonci sings generously and beautifully at final concert.—San Fran 


cisco Bulletin, March 13, 1911 

fonci triumphs; audience great; tenor supreme master of vocal 
art. His English: a lesson in clean-cut articulation lacon 
Ledger, March 22 1911. 

Bonci delights large audience. He has a pure lyric voice. Great 
tenor stands supreme on the highest pinnacle of his art.—Seattle 


Post-Intelligencer, March 24, 1911 


Bonci’s song recitals displayed great genius.—Portland Telegram, 
March 8, trorr. 

tonci makes new songs of old. Tenor with wonderful art de- 
lights big audience. He is marvelous master of vocal expression.— 
Tacoma Daily News, March 22, 1911. 

tonci arouses his hearers to delight. Tenor sends audience into 


raptures with his voice. 


Seattle 


Applause and cheers greet every effort.— 
Daily Times, M’arch 24, 1911. 
The 


the lyric tenor’s performance 


Bonci recital an artistic success. Audience delighted with 


Cincinnati Times-Star, February 10, 
1glt. 


Bonci gave us the liveliest recital we have had this winter before 
itself by 


Chicago Evening-Post, February 13, 


a sold-out house that surprised tremendous applause.— 


IgIt. 


Triumphs for Leon Rains in London. 


Léon Rains, who has been the leading basso at the 


Royal Opera in Dresden for the past ten years, has given 
which resulted in 


American, and 


song recitals in London, 


triumphs for the singer. Mr 


a series of 
Rains is an 
he has had remarkable successes in opera and concert on 


the Continent of Europe. Some press notices of his re- 
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tion that the latter song had to be repeated.—The Times, April 3 


Igtt. 


and range as he possesses has not 
Foley and Plangon at their 


\ bass voice of such sonority 
been heard in London 


best.—The 


since the days of 


Standard, April 12, 1911 


Léon Rains has a basso or bass-baritone voice of unusually fine 





range and quality —The Daily News, April 5, tor 
Léon Rains is gifted with a truly heroic voice.—The Daily Mail 
Léon Rains is a most artistic and magnificent singer. He is a 


master of his art, and to a sympathetic and dramatic style adds per 


fect contro! and a quiet platform mannet The Evening Times. 

Léon Rains drew a large and enthusiastic audience to Bechstein 
Hall last night He has a remarkable command of diction in se 
eral languages The Times, April 12, 1911 


In intellectual and emotional qualities the artist, who has a fine 


and telling bass voice, stands on a high level. and as an exponent 
































cent London appearances follow: 
Mr. Rains is an artist of the highest rank, 1 one of those 
singers who should have no difficulty in winning a »preciation at the LEON RAINS. 
hands of the difficult to please British public Morning Post, April ? c 2 
5, IgQIr Photo by the Dover Street Studios, Ltd., London, W 
The bass voice of the singer is magnificent in quality, and the © lieder his performance went to show that the repute claimed f 
style is immensely dramatic, and compelled an immense admiration im is unchallengeable The Daily Telegraph, April put 
by the richness of his voice.—The Daily Telegraph, April 5, 1911 —— 
py The fine resonance of Léon Rains’ voice was a striking feature 
In Richard Strauss’ ‘‘Winternacht” and “Lied des Steinopfers” of his singing A factor in his suce is the remarkable richness 
he was extraordinarily successful, and gave so vivid an interpreta and range of his tone The Daily News, Ap 13, 1911 
=: ENTERTAINMENT :-: 
a 
Ae = 
on board 1. March, The Man of the Hour, 
| 
| Respe y 
“ ” | 
T. Ss. Ss. LAPLAND | 2, Flute , Concerto N 3, VDeme man 
M* Juan | [ Gener wry Music of Costa Rica 
on Saturday, May 27* (911 at 9 p.m. | | Gavotte, Pewder and Patches Rud. Aronson 
By the 
in the FIRST CLASS DININGROOM. 4 ng, The Coretei Liszt 
Mrs M. E. t n 
— FOR THE BENEFIT OF THE — ; Remarks Hon. Albert J. Beveridge 
6. Sete for Violoncello Selected 
BELGIAN anp AMERICAN SAILORS HOMES Ir Lows Blus , 
7. Air des Bijoux, | aust Gounod 
| Miss Blanche 
| 
A mysterious Manuscript, ' esterday 
port t hick t NV ewa 
Under the patronage | 
| ational Airs, Or: hestra Selected 
of Count Conrad pe BUISSERET 
At the 5 ) Mr Gaetano Merola 
Relgian Envoy Extraordinary and Minister Plenipotentiary 
| Manager Mr Antoine Gover 
gianni aS SS 
Chairman. . . Mr. Cuarces P. TAFT 
FACSIMILE OF MUSICAL PROGRAM GIVEN ON STEAMER “LAPLAND.’ 
When Louis Blumenberg sailed for Europe, May 20, on the steamer “Lapland” of the Red Sta I j t take 
his cello with him, but as a number of his colleagues were on board, he was compelled to pla Aci y ” v 
authority borrowed the cello of the young Dutchman who plays in the ship band Mr. Blumenberg had also left | music 
dered what the accompanist w dd It is a i" to 


at home, and while he has a big repertory memorized, some wo 
state that Mr 
cleverly for the American cellist. Blanche Duffield was anothe 
benefit concert, Charles P, Taft, is a brother of President Taft, 


Merola, on his way to London, where he is to conduct for 


Hammerstein, improvised several accompaniments very 
r American who distinguished herself The chairman of the 





; 
| 
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NOTICE TO PUBLISHERS. 

This department is devoted to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
Music 

Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and THe Mvu- 
sicAL Courter reserves to itself the privilege of rejection. 
lt is also understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
any part or ail of its parts so far as a review of the same 
can be applied. This does not mean that Tue Musica 
Courier assumes or claims any interest in the copyrights; 
it merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
or works in this department, 

Particular attention given to works of American com- 
posers and their products. 


White-Smith Publishing Company, Boston. 


sive Gravep TECHNICS FOR THE VIOLIN By 
vEL | BYTOVETZSKI 
We do not believe that the violin world is conscious 


ny lack of excellent technical works From the days 
Corelli to our own time nearly every eminent vio 

added some kind of exercise or composition 
iterature of his instrument But in no other age 


f musical development has the art of the pedagog reached 


the perfection to which it has attained today. The sci 


ence of teaching is at a higher level than ever before 
Instead of leading the pupil through long and flowery 


patl ind by easy stages to the summit of Parnassus we 

yw hurry the student up the slopes on a cogwheel rail 
way and land him on the top of the technical hill in a 
juarter of the time formerly consumed 

Now, it seems to us that these graded technics of 
Pave] L. Bytovetzski are especially designed to lessen the 
time required by a violin student to master the delicate 
difficulties of the violin lo begin with, our author has 
ittacked the technical part of the work to the exclusion 

the musical This, we think, is the best method. For 


the mixture of the vinegar of technic with the oil of 
music makes a compound that it is difficult to go on im- 
proving while in combination. Let the technic be ac- 
quired quickly, surely and with comparative ease before 
the attention of the pupil is divided between technic and 
music 

We find these exercises well suited to the purposes for 
which they are designed, and we are not surprised that 
Anton Witek has set the seal of his approval upon them. 
Book I treats of 
development of finger strength and independence in all 


The work consists of three books. 


for its object, 
At the end 
of the third book are twenty-four passages from famous 


positions; Book II has double stopping 
while Book III is devoted to bowing studies. 


composers which form part of the studies in bowing. 

Pavel L. Bytovetzski was a pupil of the marvelous vio- 
linist, César Thomson, and he tells us that many of the 
precepts incorporated in his graded technics were learned 
from his teacher, and have been proved by many years 
of experience with his own pupils. These exercises also 
embrace octaves, thirds, tenths, chords, scales and arpeg- 
gios, and are. therefore, a complete school in themselves, 
in so far as the technics of violin playing are concerred 
On page 20 of Book III, in the extract from Beethoven's 
concerto, and in Joachim’s cadenza for the same work, 
we find six naturals omitted from C’s and F’s and an F 
sharp instead of an E for the last note of the second 
measure of the concerto excerpt 

We do not know how many more misprints a careful 
proofreader might find. The studies are well worth cor- 
rect editing. 


mR 


The Boston Music Company. Boston. 
Secumit_a, Castin1AN DANCE FoR THE Prano. By I. 
ALBENIZ. 


This is one of the freshest and most spontaneous pieces 
we have met for many a day. There is not a note in it 
that sounds labored or sought after. It sparkles and 
bubbles like a sunlit brook through the meadows. And it is 
free from traces of Chopin and Schumann, and has no 
Bach-like imitations and counterpoints, Its message is not 


deep, but refreshing and cheerful. That tad misprint at 





the top of the second page, where the left hand has a G 
clef sign instead of an F clef sign should be put right in 
future editions. 
eRe 
CRACOVIENNE, FroM A SERIES OF Four PIECES FOR THE 
Piano. By L. Atoiz. 


This Slavonic dance shows the hand of a practised writer 
and of one who understands the piano. It has nothing dis- 
tinctive, however, and its melodies are not haunting. We 
note the little suggestion of canonical imitation in the sec- 
ond between the right and left hands, and recognize the 
composer’s skill, but our musical joy thereat is not great. 
Nor do we find much pleasure in the open consecutive 
fifths in the bass of the middle part of the A flat section. 
Still, these things are only matters of personal taste. 
Technically and structurally we find no flaws in this com- 
position and can heartily recommend it to those who may 
happen to like it musically. 

nre 
“SELECTIONS OF SONGS BY COMPOSERS OF THE NEO-FRENCH 


ScHoot.” 


We have carefully gone through the three songs sent us, 
representative of the neo, or new, school of French com- 
positions because we are very much inclined to agree with 
Saint-Saéns, who says that modern French music is 
anarchy. We know that it is poor criticism to say we like 
or dislike a composition and give no reasons for our taste. 
Yet, how are we to judge of this music which, from a 
scholastic point of view, is full of mistakes. The socalled 
rules are broken in every phrase. We aré told that “every- 
thing is right if it sounds right.” If we accept that dic- 
tum, then we must also allow that everything is wrong 
that sounds wrong. In fact, criticism of this modern 
French music must resolve itself into likes and dislikes, 
because there is no technical quality in it which can be 
measured and weighed by accepted standards. 

“Arpége,” by Marcel Samuel-Rousseau; “Voici que le 
Printemps” by Claude Debussy; “Le Colibri,” by Ernest 
Chausson, are all of the same school. They are like deli- 
cate pieces of fine lace, and they differ only in pattern. 
Chausson has chosen 5-4 as the rhythm best suited to the 
emotional throb of his song, and has put in as many’ acci- 
dentals as the harmony would stand. Debussy breaks his 
accompaniment into a variety of arpeggios, as does also 
Rousseau. It need hardly be said that these modern French 
composers are all thoroughly trained. They know the 
classics well, This seeming anarchy of theirs is only the 
result of a desire to get out of beaten tracks and away 
from conventionalities. They are like scholars and gentle- 
men using the latest slang and colloquialisms, and their 
whole tone and manner is vastly different from the vul- 
garity of the uneducated man who knows no other language 
than slang and profanity. 











HAMBOURG HISTORICAL CELLO RECITALS. 





\mong the prominent musical events of the London mu 

n are the historical cello recitals by Boris Ham 

eated such a favorable impression among 

\merican musicians upon his first tour of the United States 

g the past eason 

It is unnec iry to reiterate facts regarding this eminent 

st’s life or family soth are too well known. Neither 
t requisite to dwell upon irtistic attainments, 

| Hambourg is today one of the scintillating orbs 

l mament, and his place as one of the 

ding ce ts is irrefutabl But there is an 

f his art which is worth enunciating The 

rig f the cello is, like other members of the viol fam 

eloped in mystery, and its slow recognition as an 

ent worthy the attention of composers and execu 

interesting theme for scientific and philo 

tion If the viola da gamba had not been 

instrument, the cello would undoubt- 

longer in developing an independent 

er Moreover, the votaries of the bass viol opposed 

nee of the cello, and it was not until about the 

Idle of the seventeenth century that it began to take its 

r place among instrument In view of this fact it 

therefore not strange that the cello was ignored by com- 

er general and received little attention even from 

test Handel himself seems to have been oblivi- 

marvelous beauties and capabilities as a solo 

nfined himself to a few obligati Not until 

Bach did the instrument receive its due share 

1 with the exception of Porpora (the mas- 

gt Italian composers neglected it. 

‘ we wever, who appreciated the 

lid t tirely neglect it has been proved by 

rf da mission of love by 

restit d hitherto unheard of 


compositions, many copied from original manuscripts lying 
unobserved in museums and libraries. 
With a view to enlarging the literature of his chosen 





BORIS HAMBOURG. 


instrument, as well as to disclose to the musical public 
these treasures of the past, Mr. Hambourg undertook the 
laudable and difficult task of instituting, in 1906, in Lon- 
don, a series of historical recitals, the programs being ar- 
ranged as follows: 

FIRST RECITAL. 


Italia1. and Other Masters of the Seventeenth and Eighteenth 
Centuries. 
GemOtn, Fe vnc keen veetosonesss Luigi Boccherini (1743-1805) 
Largo. Allegro. 
(Cadenza by Boris Hambourg.) 


Rees Gh By. cv isecesasvssaceseces Benedetto Marcello (1686-1739) 

La Zampogna (MS.)........ Giuseppe Barone D’All Abaco (1700?)* 

Etude in D (unaccompanied)....... Jean Louis Duport (1744-1819) 

Cargo @ AMeG6Os ccc c's ccvccccccccccsceseesseus Pasqualini (1700?) 

RE SED <i betas veka he bd etunsn ccd eedene Giuseppe Valentini (1690?) 
Grave-Allegro. Temyo di gavotta. Largo. Allegro. 

TR TI OOOR vin ioe os cinvecuee Christopher Simpson (1610-1670) 





Ricercare (MS.) Domenico Gabrieli (1640-1690) 
(First original work written for the instrument in 1689.)* 


Moderato. Largo. Presto. 
Pein CN Sos ic becg vee tunes Giuseppe Tartini (1692-1770) 
PN ois woke we pbainy Saou ss ba row eesa ey Pietro Locatelli (1693-1764) 
ee “Ser Oe EI) S Saw bawas coc ve ess Nicolo Porpora (1686-1767)* 


Adagio. Allegro. 
(Cadenza by Boris Hambourg.) 
(With strirg octet accompaniment.) 


MD Dien dskvbeenetab shee 664009 phos ...Ant. Fr. Tenaglia (1600?) 
GOWNS | 6 iscvecebsrabsecedsisvinnsevvdkeupanees Joseph Exaudet (1700?) 
Etude in G (unaccompanied) ............000005 Berteau (1700-1773) 


SECOND RECITAL. 
German Masters. 
Dae Ss avin cdnnviveencancdud Johann Seb. Bach (1685-1750) 
Prelude. Courante. Sarabande. Minuet. Gigue. 
Largo e Allegro, from sonatain F, Johann Ernst Galliard (1687-1749) 
Divertimento on Austrian National Airs, 
Bernhard Romberg (1767-1841) 


Andante from Concerto (MS.)......... Fred. W. Rust (1739-1796)* 
(With string quartet and flute accompaniment.) 
Largo from a Gamba sonata......... Georg. F. Handel (1685-1754)* 


Duet for violin and violoncello (unaccompanied), 
Joseph Haydn (1736-1809) 
(With Jan Hambourg.) 
Sonata in A major for violoncello and piano, 
Ludwig van Beethoven (1770-1827) 
(With Mark Hambourg.) 





*These works have been found and arranged for concert use by 
E. van der Straeten. 
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THIRD RECITAL. 
Romantic School. 


Variations Concertantes ..........++. Felix Mendelssohn (1809-1847) 
(With Lucie Hillier.) 
Phantasiestiick, Begegnung .............. Joachim Raff (1822-1882) 


Caprice in B minor (unaccompanied), 
Auguste Franchomme (1809-1884) 


Servet: ic can seaweed caendak Wilhelm Fitzenhagen (1848-1890) 
Duo pour Violon et Violoncelle...... Henri Vieuxtemps (1820-1881) 
(With Jan Hambourg.) 

Chanson sans Paroles..........++e0-se0+ Mendelssohn (1809-1847) 
\ndante from concerto, Op. 129.....+++ese+5 Schumann (1810-1856) 
Intradwetion 6¢ Trbemeite sca <csccccccsccsceuces Chopin (1809-1849) 


Piano and violoncello. 
(With Baron F. d’Er!anger.) 
Souvenir de St. Petersbourg.......... Frangois Servais (1807-1866) 
FOURTH RECITAL, 
Composers of the latte: ha'f of the Nineteenth Century. 
Sorata in E minor for piaro and violoncello, 
Johannes Brahms (1838-1897) 


Allegro non troppo. Allegretto quasi Menuetto. Allegro. 
(With Dr. Plimmer.) 
WaldearGe 60k cicvnatasembinsccctgdevcdd Anton Dvorak (1841-1903) 
\ndante from double concerto..............0+5 Brahms (1838-1897) 


(With Jan Hambourg.) 
Concert etude in C for violoncello (unaccompanied), 
Bernhard Cossmann (1822) 


Serenade for two violoncelli............4 Alfredo Piatti (1822-1901) 
(With Mr. Whitehouse.) 

Variations on a Rococo Theme.....Peter Tschaikowsky (1840-1893) 

Andante from sonata in D........../ Anton Rubinstein (1830-1894) 

Am Luganer See. The Fountain........ Carl Davidoff (1838-1889) 


FIFTH RECITAL. 

Living Composers. 

. Edvard Grieg (1843) 
Allegro 


Sonata in A minor for piano and violoncello. 
Allegre agitata. 
Allegro molto marcato. 
(With Mark Hambourg.) 
Salto Gib A: Gi osc cat dedece ckceseeress E. van der Straeten 
Adagio-Andante. 
“The poor soul sat sighing by a sycamore tree, 
Sing all a green willow.” 
Adagio. 
“The fresh streams ran by her and murmur’d her moans, 


Andante molto tranquillo. 


Sing willow, willow, willow. 


Swedial) BOGGS bcc cccvcvssncccevecessvesscuss nl Mee Clee? 
FO ge Pe ee Pe ee pe ee eee Saint-Saéns (1835) 
ROUGE CURRY TOs on o-k 6d Ga hoes sadezddeseipene Landon Ronal 


(Accompanied by the composer. First time in London.) 
CHEN fp nckd 5:6 cs dot hus Maas on Cha TenneKNe Dezsé Ko: dy 
(First time in London.) 

Requiem for three violoncelli..................David Popper (1846 
Herbert Walenn, Audrey Chapman and Boris Hambourg. 
Sonata for piano and violoncello........... Rickard Strauss (1864) 

Allegro con brio. Andante ma non troppo. Allegro vivo. 
(With Mark Hambourg.) 
ee arn ny iis Lay einer ..-Hugo Becke 
Serenade Espagnole ............. Glazounow (1860) 


Seared | scan dsc nth vewened eves -Hamilton Harty 


With one or two exceptions all the works performed 
were original compositions. Mr. Hambourg made a spe- 
cial feature of playing (when possible) 
written with piano accompaniment, as compositions with 
orchestral acompaniment lose greatly by being performed 
in any other way. So great was the interest aroused among 
musicians and the general public that these recitals have 
now become a fixed feature of each London season. Mr. 
Hambourg’s repertory also includes all the standard com- 
positions and the following concertos with orchestra: B 
flat minor (Tschaikowsky), “Variations on Theme Rococo’ 
(Tschaikowsky), A minor (Saint-Saéns), and G majo: 
(Dvorak). 


works originally 





C; Winfield Richmond's Classes. 
C. Winfield Richmond, pianist and teacher of 
Me., had an exceedingly busy year with a large cl ss. As 
a fitting close for the season his pupils engaged in a class 
recital on May 27, a musicale on May 31 and a com- 
mencement recital] on June 10. Following were the class 
members: Myles Atherton, Linwood Bemis, Rose Bern- 
stein, Dorice Bickford, Alta Blaisdell, Louise Bradeen. 
Frank Brown, Clarence Corning, Caroline Crabtree, Mrs 
Harold Dunn, Mrs. John Dority, Harry Epstein, James 
Freeland, Ruth Getchell, Carroll Hamm, Merle Hamil- 
ton, Hazel Herrick, Elsie Hamm, Albert Howard, Hilda 
Hunt, Merle Hunt, Henry Knight, Winfred Larrabee, 
Linwood Macomber, Joseph Marriott, Ruth Merrill, 
Pauline McKinnon, Gladys McKay, Elsie O'Connor, 
Gerald O’Connor, Ruth Perry, Blanche Peaks, Hazel 
Shatney, Mary Smiley, Minnie Stanhope, Martena Tre- 
worgy, Roscoe Wing and Ava Whitney. 


sangor, 


Rider-Kelsey-Cunningham Engaged by Metropolitan. 

F. C. Coppicus, general secretary of the Metropolitan 
Opera Company, has engaged Corinne Rider-Kelsey and 
Claude Cunningham for two of their unique joint recitals, 
in Philadelphia, on November 15, and in Newark, N. J. 
on November 21. These recitals have created an impor- 
tant place for themselves in the musical life of this coun- 
try, and the ensuing season promises to be the largest and 
in every way the best they have had. 

A number of interesting novelties have been placed on 
the Rider-Kelsey-Cunningham programs for next season, 
among which is a delightfully rollicking duet from Shake 
speare’s “Taming of the Shrew,” by Goetz, where Petru- 
chio attempts to convince Katherine that the sun is the 
moon, etc., the amnsing story of which is well known. 





Sturdevant Dixon Students’ Recital. 

The Hackensack (N. J.) studio of Mrs. Sturdevant 
Dixon was the scene of an interesting recital, June 6, when 
Anna and Kathryn Terhune and other pupils shared the 
program. The Misses Terhune have pronounced musical 
talent and have worked faithfully (their mother said, 
“Since we have the new piano | cannot keep them away 
from it”), and the consequence is steady progress. Anna 
played pieces by Bach, Friml, Whelpley, Schytte, Mac- 
Dowell and Schubert, and Kathryn played works by 
Eggeling and MacDowell; both united in a march for two 
pianos by Goria. It is manifestly unfair to make com- 
parisons between their playing; suffice it to say that they 
seem to share alike in poetry, power, steadiness and vari- 
ety of touch, while their technic is well developed, with 
equalization of the fingers, flexible wrists and good mem- 
ories. As is the rule at all recitals of this teacher, the 
printed notes are never used, no matter what the pupil 
plays. It takes a strong mind on the part of the teacher 
in many cases to develop this musical memory in a pupil; 
the possession of this characteristic, as well as a system of 
memorizing by Mrs. Sturdevant Dixon, enables her to 
achieve this invariable result, consequently her pupils are 
never known to say, “I can't play without the notes.” 
What this means both t 
easily imagined, 


students and parents can be 


The program opened with the menuet in E flat by Mo 
zart, played from memory in perfect unison on three pianos 
by Lydia Louise Banta, Marian Bush, Lucy Develin Cof 
fey, Florence Leonore Diaz, Frances Heddell, Anna Ter- 
hune, Charlotte Terhune, Kathryn Terhune, and Marjoric 
van Dusen. Half way through the program, a waltz by 
Barbour, was played on two pianos by Edith Zabriskie 
Ackerson, Susette Terhune Brevoort, 
Diaz, Priscilla Harding, 
othy Charlotte Newkirk. 

This was an admirable performance 


Florence Leonore 
Gordon Crooks Lewis, and Dor 


As an illustration 


of the ease with which the Sturdcva:t Dixon pupils learn 


and commit to memory, it was stated that Florence Leo 
nore Diaz had learned her part in the sextet only the day 
before Chen there was transposition work by first year 
pupils, illustrating the Faelten System, and during which 
pieces were played in various keys requested by persons in 
the audience. ‘These juniors took part in this remarkable 
performance: Sue Armstrong, Lylia Louise Banta, Susette 
Terhune Brevoort, Priscilla Harding, and Gordon Crooks 
Lewis. All this was heard with utmost attention by an 
audience which filled the rooms. Mrs. Sturdevant Dixon 
announces that Charlotte Terhune will give a solo recital 
June 14 lhe annual public recital by the pupils of the 
various grades is set for Thursday evening, June 22, at 
Oritani Hall, Hackensack rhe last New York City re 
cital, by Miss Franco, associate instructor, occurs Satur 


day, June 17. 


CLEVELAND MUSIC. 
Crevetann, Ohio, June 8, 1911 

rhe Cleveland Opera Club, an association of amateurs 
and professional musicians, gave performances of “The 
Bohemian Girl” and “The Mikado” at the Euclid Gar 
dens last week under the direction of Charles G. Som 
mer. Both performances were entirely satisfactory from 
amateurism, and the chorus and prin- 
cipals acquitted themselves with great credit Adeline 
Harry Parker, Dana Woodman, FE 


McMahon and Edna Strong Hatch 


the standpoint o 


Voss, Jessie Smith, 
F. Stafford, 
appeared as the principals in “The Bohemian Girl.” In 
“The Mikad productions 
ford, W. H. Workman 


James 


Edmund F. Staf 
Howard EK. Miner, Fred McKay, 
Francis J. Sadlier, Frank Workman, Jack Finn, Maude 
Williams, Edna Strong Hatch, Mrs. Clarence Hall 
Elizabeth Lyons and Anna Meikle R. N. O 


appeared 


“I wish these people would go home! 
“So do I, dear, but [ can’t turn them out! 


‘No, but yeu might play the piano!”’—Exchange 








‘GOETZE-KELLNER 
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Wasuincton, D. ( June 9, 1911 
he marriage of Paul Bleyden, tenor and voice teacher, 
Philadelphia, is of interest to 


Charlotte Sessler, of 


Washington hecause the event will bring another accom- 
plished musician to the city, where Mr. Bleyden already is 
established. Miss Sessler is a linguist and pianist, having 
tudied in Berlin and Paris under the best teachers. It 
was too bad that Mr. Bleyden was prevented from singing 
in Washington with the opera company recently, but Cupid 
S » respecter of plans 
nee 

Leila Lieberman’s music class held its commencement 

exercises Tuesday evening, June 6, at the Arlington Hotel, 


hen several scholarships were awarded. Susie Holland, 
Washington Herald 
holder of the Evening Star 


Nanist, wa given the scholarship. 


Mabel Constance Davis, the 


larship, was awarded the Droop Gold Medal for gen 
| excellence and improvement. Representative Caleb 
Powers made the address to the class, 
nme 
Katharine McNeal, pianist and teacher, is in Philadelphia 
her way home after a week or two spent with great 
profit in the best studios of New York, where she was well 
eived 
nme 
\t the mass meeting of the General Synod of the 
Lutheran Church in the United States, held in the Luther 
Place Memorial Church last Wednesday evening, Helen 
Donohue De oprano soloist of St. Margaret's 
pal Churel ing beautifully the “Star Spangled 


l 


| ner,” following the rt address to the nnmense gath- 


ring by President Taft 


nme 
he last meeting of the season of the Music Study Club 
held at the home of Marion West 
r of David Bispham, and Mabel Roberts as guests 


with Miss Bispham, 


Le 1 Kidwell was heard to advantage in “Amour viens 
\ider,” from “Samson and Delilah,” and Mildred Rider 
iyed “Witches’ Dance” (MacDowell) with good effect. 


nre*e 
I eska Kaspar Lawsor oprano, was soloist at 
mencement ¢ National Park Sem- 


Forest Glen. Senator Duncan A 


1 


xercises of the 


‘letcher made the 


RRR, 
pupils of Grace Adams will give a piano recital 
I ric June 23, when they will have the assistance of 
Bertie 1 npson, soprano, and William Ness, violinist. 
| an nd 
Mr \. M. Blair, conductor of the Rubinstein Club, is 
vy at her summer home in Annisquam, and has as guest 
3] he Yewell, secretary of the Rubinstein Club. 
Dick Roor. 
MUSICAL DETROIT. 
Detroit, Mich., June 10, 1911 
Katherine Reynold oprano, gave an interesting re 
M Reynolds was assisted by Ella Bird- 
Ilorence Birdsall, violinist. 
nme 
| re Messt Matheys and Lichtenstein, 
1) it String Quartet, left a few days ago en route 
t Br el where they will spend the summer 
nme 
On f t t interesting of recent piano recitals 
was given by Elizabeth Rohns, at the Ganapol School of 
M The program was pretentious and admir- 
zene 
t Shefhield Choir (?) controversy the 
\. Smith, a resident of Leeds, and 
e, were most interesting Mr 
with the musical situation in 
tic in his statement that the 
embet {ft riginal were few and far between 


and that the organization was augmented by singers, so 
called, from various small towns of England. 
nee 
Mr. and Mrs. Fred L. Abel returned recently from a 
concert trip to the Pacific Coast. 
zee 
One of the pleasant remembrances of a recent Western 
trip was the visit of the writer to the Chicago office of 
Tre Musicat Courter, and a profitable half hour spent 
with genial Rene Devries, the capable representative in 
that city. Jy des Di 


Riesberg Pupils in Classic Recital 
Harriet Engel and Samuel Jacobs have studied piano 
under I, W. Riesberg’s guidance for several years. As- 
sisted by the Von Ende Violin Choir they gave the fol- 
lowing program at the Mehan Studios June 8: 





Carmen Airs cooky De CRs Va) ¥en ewe sae ah bos Cabanheae et ene Bizet 
The Von Ende Violin Choir. 
Sonein Pathetiaws, GO. £8. 6oa30+osts seen sevesthon capes Beethoven 
Harriet Engel. 
ee a Se < eleee er er rrer . Chopin 
ee ee ne ey Liszt 
Harriet Engel. 
RS Cap err re ae ct Amin perenne nn Ge Ae ye meer S Schubert 
The Von Ende Violin Choir. 
ne: OR. SP? NOE cay cn pee udca cates ca bs bShbuereckos eoes Brahms 
Se RW ND oi ok bo 5s Cae kwees cos edsiverbctees Leschetizky 
TI 5 bk bods hn de bans chbcevbisedcosdcs ubobeacvebuentse’ Evers 
Samuel Jacobs. 
Casi. i San MOO Mi Ges ok cease oso adesncsdoannt Hiller 


Movement I—Allegro. 
Samuel Jacobs. 
Movements II and Three—Andante and Finale. 
Harriet Engel. 
Accompanied by the Von Ende Violin Choir. 
F. W. Riesberg at the second piano. 
Both young pianists are diligent students and played 


with fire and expression. Perhaps Miss Engel’s best 








F. W. RIESBERG, 
Member of the Organists’ Guild. 


playing was in the sixth Hungarian rhapsodie, and simi- 
larly with Mr. Jacobs in Leschetizky’s “Two Skylarks,” The 
Hiller concerto went with plenty of bravour, the string 
orchestra supplying contrasting accompaniment. Under 
Mr. Von Ende’s direction the orchestra solo numbers 
were important parts of the program. 

The handsome 
presented both pianists, and it 


crowded, flowers were 
may be chronicled that 
this recital probably marked the highest achievement yet 
attained by Mr 


studios were 


Riesberg’s pupils in his New York life. 
Beginning September 18 his piano lessons will be given 
at the New York German Conservatory of Music, Hein 
and Fraemcke, directors, 306 Madison avenue, just above 
Forty-second street 


Gerville-Reache Studying New Roles. 

Madame Gerville-Reache, who is to sing the leading con- 
tralto roles with the Chicago-Philadelphia Opera Company 
next season, will study some new parts during the sum- 
The singer is also at work on a book dealing with 
It is stated that 
Madame Gerville-Reache devotes six hours daily to her 
professional work, 


mer. 
arias and songs for the contralto voice. 


Berrick von Norden’s Summer Plans. 

With a complete restoration to health following his re- 
cent operation for appendicitis, Berrick von Norden, the 
tenor, plans to remain in Providence with his parents dur- 
ing the summer, resting, studying and preparing for the 
brilliant season opening for him in the early fall. 








Edward Vogt. 


Some weeks ago Freiburg, Switzerland, celebrated the 


one hundredth anniversary of the birth of the great 
organist Vogt, who played the big organ at the cathedral 
in that city for years. A few days later, May 23, his son 
and successor, Edward Vogt, died at the age of sixty-four. 
No one has been announced for the important place. 


- 


Rev. Dr. D. V. Lucas. 

Rey. Dr. D. V. Lucas, father of Clarence Lucas, the 
composer and writer on music, and of Wilfred Lucas, the 
vocalist and actor, and who in his time was a great 
traveler and lecturer in Great Britain, Canada, Australia, 
New Zealand, died in Hamilton, Ont, June 1o, aged 
seventy-seven. 





Rudolf Weinwurn. 

Prof. Rudolf Weinwurn, the founder of the Academic 
Singing Society, of Vienna, and for many years director of 
the Vienna Maennergesang Verein, died on May 27 at the 
ige of seventy-six. 

‘aa eR Fs 
Mean Music Lovers. 

In the current Monthly Papers of St. Anne’s, Soho, the 
clergy congratulate their flock that the offertories at the 
passion music services were this year “singularly free from 
buttons, counterfeit coins, tokens, debased foreign coins, 
and other miscellaneous items,” but regret to record that 
“many people who had the best seats in the church passed 
the plate as if it were an infectious object. Nowhere, as 
many secular journals have pointed out, can Bach’s sublime 
Passion music be heard to such advantage as in the church 
which wa’ the first in England to produce it. Yet we sup- 
pose if people wished to hear it in a concert hall they 
would not think of paying less than a shilling.” But the 
collections at St. Anne’s seem more satisfactory than in a 
Southard church, where the offertory recently contained a 
peppermint sweet wrapped up in paper, on which was 
written, “Please give this to the old chap with the bad 
cough.”—Westminster Gazette. 


Fritz Kreisler a London Lion. 
Musical celebrities are having their usual sutcesses, 
social and artistic, in London this season. Among those 
rated as a “lion,” indeed, is the great Austrian violinist, 
Fritz Kreisler. The following notice from the London 
Telegraph of May 18, refers to Kreisler’s recital in 
Queen’s Hall: 

Yesterday in Queen’s Hall he gave his only recital of the present 
season. The program contained several of those things in which 
Who that has heard this 
artist interpret the old world music of composers like Corelli and 


Mr. Kreisler is heard at his very. best. 


Tartini will need to be to!d that his audience on this occasion had 
their fill of enjoyment in the wonderful ease and smoothness of his 
playing, its spirit and delicacy, and the flawless purity of his tone? 
The so-called “Devil's Trill” sonata of the composer last mentioned 
is often made to sound very dull, but as played yesterday by Mr. 
Kreisler its freshness and virility were irresistible. 





University of ArKansas. 
The commencement recitals and exercises of the Uni- 
School of Music, Fayetteville, Ark. were in 
progress during May and June. Director Henry Doughty 
Toney had arranged recitals for Mrs. Ernest F. Hall, 
soprano; Genevieve Mock, soprano; Eunice Oates, pian- 
ist; Helen Adams, pianist; Evelyn McRae, pianist; An- 
nice Castleberry, mezzo soprano and reader; Gertrude 
Watson, pianist; Alice Hobbs, soprano, and Mabel Clare 
Bell, organist. 


versity 


The university choir participated in the 
baccalaureate services and gave Gaul’s oratorio “Ruth,” 
under the direction, of Mrs. Mary Cummings Bateman 
The commencement concert was given by the university 
orchestra and a worthy array of soloists. 





Valdosta Music Festival. 


Valdosta, Ga., participated in a music festival, April 
21 and 22, under the auspices of the Valdosta Musical 
Association. ~ The three concerts were under the super- 


vision of Conrad Murphree, musical director of the festi- 
val, organist of the First Baptist Church, and also a 
baritone of note. The New York Symphony Orchestra, 
a festival chorus of fifty voices and a children’s chorus 
of 150, with Christine Miller, contralto; Florence Hinkle. 
soprano; Arthur Middleton, bass; B. M. Arbuckle, cell- 
ist, and others took care of the musical features. Mr. 
Murphree conducted the choruses. 
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Cincinnati, Oho June 8, 1911. 


The graduation exercises of the Cincinnati Conservatory 
of Music will take place on Friday evening, June 9. The 
Conservatory Orchestra, Pier Adoifo Tirindelli, director, 
will furnish the musical program, and Rev. Mr. Tyler, of 
the Church of the Advent, will be the speaker. Alma 
Betscher, a pupil of Hans Richard was heard in a gradua- 
tion recital last Monday evening, which attracted atten- 
tion on account of the several numbers which embraced for 
the greater part works rarely heard on student programs. 
Miss Betscher disclosed qualities of a fine pianist and re- 
vealed a splendid sense of proportion and a mature mental 
grasp. The performance reflected great credit upon her 
instructor under whose guidance -he has been for the past 
five years. Last Wednesday evening, Lafrances Wilson, a 
pupil of John A. Hoffmann, was heard in a song recital. 
Her program was a trying one, including arias from 
“Elijah,” “Cavalleria Rusticana,” “Tannhauser,” a group of 
Schumann’s songs and several novelties. Her excellent 
rendition of every number won for her much applause. 
Nelle Sansom, a gifted pupil of Theodor Bohlmann, 
assisted with two piano numbers. Last Thursday evening, 
Marion Belle Blocksom, pupil of Clara Baur, gave a song 
recital which attracted a large audience. Miss Blocksom’s 
charming soprano voice was never heard to better advan- 
tage than on this occasion. Helen Portune, violinist, pupil 
of Mr. Tirindelli, assisted and her contributions were 
Cosby Dansby presented four pupils in re- 
cital recently. The splendid exhibition of the work which 
Miss Dansby has accomplishel was given by Julie Galvin, 
Caroline Carothers, Lucille Saurer and Hilda Wurzel- 
bacher. Ascension Day was celebrated by the Conservatory 
Choir of women’s voices, who rendered three of Mendels- 
sohn’s motets in a delightful manner. This choir under the 
direction of Harold Becket Gibbs, is of excellent material 
and has been well trained. Edwin Ideler, assisted with a 
group of violin solos with organ accompaniment. Walter 
Chapman, pupil of Theodor Bohlmann, gave his graduation 
recital this week, playing sonatas by Beethoven and Chopin 


much enjoyed. 


and a group of Chopin numbers. June 2 Hans Richard 
presented Lila Varnado in a _ graduation program, the 
principal numbers being a d’Albert sonata and a Beethoven 
concerto. Other graduation recitals were given by Jemmie 
Vardeman, pupil of Theodor Bohlmann, on May 31, and by 
Nelle Legg, pupil of Frederic Shailer Evans, on June t. 
Winifred Burston and Pauline Adams presented the fol- 
lowing pupils in a recital last week: May Green, Dorothy 
Hart, Margaret Keplinger, Elizabeth Burris, Worthington 
Harry, Margaret Keith, Mary Augur, Grace Wood, Jean 


Guckenberger, Frank Schmidt, Virginia Orr, Florence 


Spangenberg, Alice Curran, Elizabeth Hewett, Adelaide 
Hewett and Elsa Hunsche. 
nRre 

The Commencement Exercises of the College of Music 
will be held in Music Hall, June 8 An elaborate musical 
program will be rendered and some of the best talent de- 
veloped by the institution will be introduced. The soloists 
will include Florence Hardeman (violinist), James Har- 
rod (tenor), Helen Sebel and Thomas Griselle (pianists). 
All former students may obtain admission cards upon ap- 
plication and the general public can secure tickets by en- 


~ 
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Address: ARDSLEY-ON HUDSON, N. Y. 
Concerts, 1911-1912 








Under the Exclusive Management of 


FREDERIC SHIPMAN 


3835 Flournoy Street - Chicago, Ill. 




















closing stamped addressed envelope ‘with the application. 
Charles J. Young (pianist), pupil of Albino Gorno, gave a 
recital at the Odeon last Thursday evening, assisted by 
Alma Beck. The final evening recital, prior to the com- 
mencement exercises, will be given next Monday evening 
at the Odeon by piano pupils of Albino Gorno. Vocal 
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pupils from the class of Giacinto Gorno will assist. Those 
participating in the program are Garnett U. Warren, 
Eleanor Wenning, Clara Sailereinhardt, Irma Chambers, 
Van Kirk, Betty Gould, Edna Giunchigliani, Ruth 
The piano recital last week by 


Regina 
Peltz and Fred Piepmeier. 
pupils of Romeo Gorno, assisted by voice pupils of Lino 
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CINCINNATI MUSIC HALL 


College of Music of Cincinnati > - 


otf Music of Cincinnati 


The School with the Highest Artistic Standards 

LOCATED NEXT TO GREAT MUSIC HALL 
Offering every advantage for musical and dramatic culture with | Courses in all 
Eminent teachers. College has its own Orchestra, Chorus, School of Opera, 
String Quartet, also Theater and Concert Hall. Write for full catalog and Booklet C. 1 
telling of splendid positions now held by former pupils. 


A. J. GANTVOORT, Mgr. 
Cincinnati, Ohio 





THE NATIONAL ACADEMY OF MUSICAL ART 


Summer School, 
Teachers and Students Course. 
A Home School with chaperonage. 


OVIDE MUSIN, 


BARONESS McINTOSH VON GRAEFFE, Founder 
Musical Director 
ASSOCIATED WITH THE 
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PRIMA DONNA CONTRALTO 
From the Covent Garden, Metropolltan, Chicago 
and Boston Opera Companies 
Management: R. E. JOHNSTON, St. James 
; Bidg., Broadway and 26th St., New York City 








THE CELEBRATED RUSSIAN PIANIST 
Bemis Liszt Player living 
ement: R. E. JOHNSTON, 
St. } ~~ es Building, aey and 26th Strest 
New York City 








TENOR 


Concerts, Oratorios, Recitals 
Exclusive Management: 
FRANK E, EDWARDS 

138 W. 4th St., Cincinnati, Ohio 





Mattoli, was a very satisfactory affair and those who per- 
formed in a meritorious manner were Clarisa and Eliza- 
beth Crawford, Alma Campbell, Dulie Dickmeier, Nellie 
Rollet, Alice Eisen, Ruth Peltz, Bertt.a Stafford, Iva Pearl 
Cochran, Howard Hess, Octavia Stevenson and Charles T. 
At the recital on Wednesday evening of last 
week, the following talented young musicians participated: 
Thomas Griselle (pianist), James Harrod (tenor), Charles 


Wagner. 


lr. Wagner (violinist). All three young men are candidates 
for graduation and they manifested in their work superior 
ability. The accompaniments were played by Howard Hess 
and Irma Chambers. Celeste Seymour (violinist) of the 
college faculty has been engaged for the Chautauqua con- 
cert$ beginning June 24 and continuing through July and 
August. 
Coast. Lillian Rosenthal, a certificate student, and former 
pupil of Mr: Mattoli, who has been teaching during the 
past year at the Powhattan, W. Va., has announced her in- 
tention of returning to the college for further instruction. 


This tour will take her as far as the Pacific 


The pupils of Louise Church were presented in a piano 
recital on June 3, assisted by violin pupils as Celeste Sey- 
mour. The program was rendered by Virginia Carroll, 
Lincoln Rauh, Edward Boyd Jordan, Helen Meakin, Ruth 
Cooper, Kathryn Rogers, Raymond Cooper, Sylvia Flerlage, 
Louise Kinney, Jerdene Morgan, Emma Reinhart, and 
Eugenia Remelin. 





The Hacketts, Both Tenors. 


Mare Lagen is to manage Charles Hackett and Arthur 
Hackett, the brothers, both of whom have tenor voices. 
Charles Hackett is a dramatic tenor, while his brother has 
the lighter lyric quality. The Hacketts have filled numerous 
dates, particularly in New England during the past season 
Next year they will be toured in the Middle West in addi- 
tion to their Eastern appearances. Charles Hackett has re- 
fused an excellent offer to sing in a New York church; he 
prefers to do concert work. 





Marc Lagen to Have Western Offices, 

Marc Lagen, the manager of musical artists, whose main 
office is in New York, is completing arrangements for offices 
in Chicago and another in Portland, Ore. Mr. Lagen starts 
this week on his tour of booking artists and 1 ¢ will be on 
the road for about six weeks. August 1, Mr. and Mrs. 
While abroad, Mr. 


close contracts with several European celebrities he is to 


Lagen will sail for Europe Lagen will 


bring to the United States for spring tours in 1912. 


Mary Garden Sails. 

Mary Garden, whose concert tour ended a few days 
ago, sailed for Europe yesterday (Tuesday) on the North 
German Lloyd steamer Kaiser Wilhelm der Zweite. The 
prima donna returns to America in October to open her 


season at the Maine Music Festival. 





WANTED 


VIOLIN STUDENTS, ATTENTION.—Violin students 
can receive expert instruction by a famous violinist 
through correspondence at a very low cost. This teacher 
has taught students in all parts of the world and has 
demonstrated that his method of instruction will bring 
good results. The cost of instruction is very moderate 
and within the means of any student. Address “Violin 
Study,” care of Musicat Courter, New York. 








STUDIO TO LET Largest Carnegie Studio to sublet 


immediately; 20 feet high, 30 feet square Cool and 
breezy balcony overlooking Fifty-seventh street Suit- 
able for teaching music er recitals Seats 130 Rea- 


sonable _ rental, Address, “G. B.,” care of Musica 


Courier, New York. 








FOR RENT 


Studio at Carnegie Hall, New York. One 
Can be rented for several hours each day 


Address 





FOR RENT 
of the best 
For any desirable purpose other than singing. 
“Studio,” care of Musicat Courter, New York. 


NOTICE 


—Summer course in the art of singing for 





NOTICE 
teachers and singers. 
Carbone, late with Metropolitan Grand Opera Company 


Beginning June 15; Signor A 


Thirty years’ experience. Highly recommended by the 


famous tenor Bonci. Studios Carnegie Hall, New York. 








Mr. Ernest SGHELLING 


PIANIST 
IN AMERICA 
SEASON 1912-1913 














SALT LAKE FESTIVAL. 


Sarr Lake City, 


Utah, 


tractive musical program at the First Methodist Church the 
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of Michaela in “Carmen.” 
Professor Pedersen, one of the leading musicians of Utah. 
nre 





Mrs. Walsh is the daughter of 


The B. Y. Academy (Provo) Opera Company, under 


May 29, 1911 early part of the month. The assisting artists were: Romania 
Salt Lake's fourth annual music festival of three per- Hyde, violinist; Lydia White, harpist; Mrs. Louis Stro- 
formances took place at the big Mormon Tabernacle Mon- hauer, accompanist. 
day and Tuesday of last week. From an artistic stand- eRe ‘ 


pein the 


kind held m Salt Lake for many years, 


of the festival management 
New York, 
and vocal soloists including Nina 
prano, and Frank Ormsby, 


together 


chestra, of under the 


schuler, 


tenor, were 


with the Tabernacle Choir, 


of Evan Stephens John J 
great organ Fred C. Graham, the manager, 
ciates worked hard to make the festival 


ding citizens and society 


a lack of patronage from the public in general which re- 
sulted in a small deficit Che public park 
nee day afternoon band concerts on May 14, 
M. J. Brines presented his pupils in recital at the Con- being given by Held’s Band, 
gregational Church, May 5, with Spencer Clawson, Jr., and Band, 
Loreen Leary accompanists 
nee Zora Shaw, 
Myra M. Kendall gave a pupils’ recital at Unity Hall, studying in New York, 
May 10, assisted by Margaret Browning, violinist 
Ree during the coming season, 
Mrs. W. A. Whitzell’s octet of ladies’ voices, composed 
of Mrs. Charles Daily, Mrs. Gail Mils Dimmitt, Blanche The Salt Lake friends of 
Strick! \da Ferguson, Pearl Allenbaugh Jones, Jessie 


Fil Leola Scl and Nan 


rac k, 


festival was considered the greatest event of its 
but from a finan 
ial standpoint the receipts did not meet the expectations 
rhe Russian Symphony Or- 
direction of 


the 
under the 


McClellan presided at the 


a success and at 
folk turned out, 


Butterfield, 


piano recital at the 


Modest Alt- 
Dimitrieff, so 


The Ogden Tabernacle 
Joseph Ballantyne, 
Sam F, Whitaker, 
gave 


May 25. 


attraction, 
direction 
and his 


asso- 


but there was and 


gave an at- 


Tracy Cannon presented his pupil, Alice Martin, in a 
Congregational Church, May 2, 
Florence Jepperson, contralto. 

nere 
Choir, 
with Corinne Harris Hammer, soprano; 
Alberta Wright, accompanist, 
an Italian opera evening at the Ogden Tabernacle, 
nere 


Alberta Dersham presented her pupils in a piano recital 


organist; 


the Congregational Church, 


amusement committee began the Sun- 


the 

and yesterday by the Salt Lake Military Band. 
nere 

who has been spending the past two years 

returned to her 

It is possible that Miss Shaw will be heard in recital here 


an ed 

Rennie 
delighted to hear of her recent success in Boston with an 
English opera company recently, when she -sang the role 


with 


Arthur Freber, son of Prof. Anton Pedersen, 
city, has returned to Salt Lake and will spend the summer 
with his parents. 
New York Philharmonic Society for the past two seasons. 


under the direction of 


May 18, to a crowded house 


all showed excellent training, 


nere 


the first concert 


second by Montgomery’s 


Festival. 


home last week. 


Pedersen Walsh were 
falo pianist, 


the direction of Professor C. W. Reid, will present “The 
Bohemian Girl” tonight at the Salt Lake Theater. 


nee 
of this 
Mr. Freber has been violinist with the 


RnRe 


Mary Garden and her company appeared at the Salt 
Lake Theater, May 13, and it was a great event. 
ater was filled with music lovers. 
the Salt Lake Theater, managed the affair. 


The the- 
George D. Pyper,. of 


Frep C. GRAHAM. 





Mulford at Norfolk Music Festival. 


Florence Mulford has just returned from Norfolk, Mass., 
where she took a prominent part in the Norfolk Music 
This is Madame Mulford’s first appearance be- 
fore a Norfolk audience, 
marked the applause 
this will be by no means her last appearance there. 


but from the enthusiasm which 
accorded her it may be assumed that 





Success of Bagnall Pupil in Buffalo. 


Louise Williams, a pupil of George 


Bagnall, the Buf- 


gave a brilliant piano recital in Buffalo on 
the evening of May 29. 
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ec 
BRENAU SUMMER SCHOOL AND 
CHAL TAUQUA beginning first term June 
4, second term July 25, 
offers paaseeten. the best American 
advantages to Students preparing for 
College; Students wishing to hasten 
graduation; and Teachers desiring to 
broaden in their work. The climate of 
Brenau is virtually thatofr mountain re- 
sort, combining the benefits and pleasures 
of a health resort, sumn er resort and 
chautaugua. The pre-eminent superiori- 
ty of che Brena Faculty accounts for the 
phenomena! growth of the Summer School 
and you cannot possibly spend yourSum- 
mer to greater advantage than here. All 
courses elective,suited to student's needs, 
Write at once for pulls jn of Summer 
School, addressing H. J. PEARCE, or 7. 
SIMMONS, Gainesville, Ga. P. 0. Box 11 
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MINNA KAUFMANN 


SOPRANO 
Recitals a specialty. 
866-867 Carnegie Hall, New York 
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SHERWOOD 


MUSIC SCHOOL 


Founded by Wm. H. 
Fine Arts Building 
Highest Standard of 














Sherwood 
Chicago 
Artistry 


Faculty includes: Piano, GEORGIA KOBER; 
Organ and Theory, WALTER KELLER; Vecal, 
Wm. A. Willett; Violin, Bernhard Listemann; 
Public School Music, Wm. ApMadoc; Dramatic 
Art, Winnifrede W. Just and others 

For catalogue address W. KELLER, Director 
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School of Education of the Unive-sity of Chicago; 





leading to a degree jn education: includes course 
in Harmony, Uistory and Music and Form, Edu 
cation, Literature and Theory of Public School 
Music (embracing practice teaching and observa 
tion), Students in special music courses enjoy all 
the opportunities of University training Entrance 
requirements the same as for other departments 
of the University. 
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344 Ninth Street, Brooklyn, N. Y. 


CHICAGO MUSICAL COLLEGE 


Gow in its REW HOME Facing the Lake Front Park 
The finest building of its kind in the world. Val- 
uation $1,000,000.00. Housing the largest of all 
institutions of Musical Learning. 
Containing ZIEGFELD HALL An Ideal Auditorium 
ALL BRANCHES OP 


Actin Expression 
Opera’ MUSIC Modern Languages 
Acquisitions to the Faculty: 


ANTON FOERSTER—The Eminent Planist and Instructor of Berlin 
ALEXANDER SEBALO—The Famous Hungarian Violinist 
MAURICE DEVRIES—The Renowned Vocal Instructor. Formerly 
eading Baritone, Parie Grand Opera and Metropelitan 
Opera Co., New York. 
Founded 1867 
Dr. F. Z. ZIEGFELD, President 
New Chicago Musical College aoe | 
246-7-8-9 Michigan Boulevard, hicago 
CATALO® MAILEO FREE 











PROCURE ENGAGEMENTS, Use the 
AMERICAN MUSICAL DIRECTORY 
Which gives the Addresses of MUSICAL SOCIETIES, CLUBS,Etc. 

Price, $3.00 Delivered 
439 Filth Ave.— Phone, 4292 Murray Hili—New York 


Sig. ANTONIO FROSOLONO, $725<%1, 


712 Pine Arts Building 
sagement: MME. FROSOLONO 
1227 B. bry Place, Chicago, Il. Phene, Drexel 5079 


FELIX FOX 


PIANIST 
Management J. E. FRANCKE, 24 West 3ist St., New York 


Mildred POTTER 


CONTRALTO 
CONCERTS, ORATORIO, ETC 
MANAGEMENT: 
WALTER R. ANDERSON 
5 West 38th Street, New York 

















FOLDING 

VALISE 
PRACTICE 
KEYBOARD 


WRITE FOR CATALOG AND PRICES 


THE A. L.WHITE MFG. CO. "5,5 
$100 REWARD 


The Publishers of the well known AMERICAN 
HISTORY and ENCYCLOPEDIA of MUSIC will 
pay One Hundred ag for the ‘o a = 
viction of one F. be ag 
Arthur, R. A. Ph or G. all, -* % i 
frauding music teachers and rofessionals by of- 
fering a fake American Encyclopedia and History 
of Music at a ridiculously low price for cash in 
advance. “Thompson” is —— height, dark 
hair, dark prominent + bt yd smooth talker. 
Nervous manner, Last heard of in West Virginia. 
A warrant is out for Thompson. If approached, 
report at once to your police department, and 
notify by wire Montgomery, Hart & Smith, At- 
torneys, Chicago, IIL 





ao 











EYOCUM exer ine 
ELSA MARSHALL 22-=2=2 


2317 Grandview Ave.,Cincinnati, Ohio 





ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building with one large concert hall and two small halls, also fifty teaching 


rooms. 
dents of all countries. 


Founded by F. Mendelssohn-Bartholdy in 1843. 
Students received at Easter and Michaelmas each year, but for- 


Yearly attendance, 950 stu- 


eigners received at any time, in accordance with page 9 of the regulations. 
The course of tuition includes every branch of musical instruction, namely : Piano, 


all stringed and wind instruments, organ, solo singing and thorough training 


opera, chamber music, orchestra, 
music, literature and zesthetics. 


for the 


‘and sacred music, theory, composition, history ot 


Prospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC 














THE MUSICAL 


COURIER 














“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


“A great Piano! It satisfies me complctely.”— Pugno 


*“*A tone which blends so well with my voice.” — Sembrich 
THE BALDWIN COMPANY 
MANUFACTURERS 


214 W. FOURTH STREET, - CINCINNATI 





CONSERVATORIES 


STRASSBERGER CONSERVATORIES 


SCHOOL OF OPERA AND DRAMATIC ART 


2200 ST.LOUIS AVE. ST. LOUIS, M0 GRAND AND SHENANDOAH AVES 


The most reliable, complete and best equipped Music Schools 
with the strongest and most competent Faculty ever combined 
in a conservatory in St. Louis and the Great West. 


61 TEACHERS-—EVERYONE AN ARTIST. 
Among them are 
Professors of the highest standard of Europe and America, 
TERMS REASONABLE. CATALOGUE FREE. 


Free and Partial Sc rp see for deserving pupils from 
September on, and many other free advantages. 


a@-The Conservatories Halls to 7 for Entertainments ey 
every description for moderate 


NEW YORK GERMAN CONSERVATORY OF MUSIC 
306 MADISON AVENUE, Near 42d Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Directors: Cart Hern, AuGust FRAEMCKE 

Instruction given in all branches of music from Special |e artments for Beginners, Amateurs and 
first beginning to highest perfection. Professionals 

Thirty-eight of the most known and experienced Free advantages to students: Harmony lectures 
orofessors. concerts, ensemble playing, vocal sight reading. 


TERMS $10 UP PER QUARTER SEND FOR CATALOGUF 


AMERICAN INSTITUTE OF AppLiceD Music 


aac, ee of — 
212 West &S9th Street New York City 


SUMMER SESSION 


From June 19th to July 29th (Six weeks) 
SPECIAL ADVANTAGES in all departments for TEACHERS and also for STUDENTS 


wishing repertoire work. 
WRITE FOR INFORMATION 


















2 Music :: The Speech Arts :: 
PIANO—Mr. Edgar M. Cawley 
Mr. Carl Beutel 





VIOLIN—Hert Johannes Miersch 
Ma. Edgar ML Cawley 


Miss Eugenie V. Scorgie SPEECH ARTS— 
cmGING- 6. Ges $ Fiensend Mr. Charles Williams, A.B. 





In addition to the above, are twenty- -five teachers of the 
complete schoo! ~ Music amatic Art in the Middle 
for Young EDGAR M. CAWLEY, Director, 430 N. Meridian St., CAADIAMAPOLIS. Ine, 


COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 


VICTOR HEINZE, President . WM. CARVER WILLIAMS, Registrar 
Summer Term opens June 26. sacle nts may register at any time. 
Address Registrar, 9th Floor. Auditorium Bidg., Chicago, New Phone Nos. 4868 and 4869 Harrison 


THE MASTER SCHOOL OF MUSIC, Vocal Dept. 


Madame Jaeger, assisted by Remand Foes (onstotent Gooner and cone a Metra litan Ta), and 
a notable faculty for La ages, Sight Singing, eory, astery oe of Music, 
Eee. ee eee a 906 CLINTON sr. "BROOKLYN, N. 


REINDAHL VIOLINS 
and BOWS 


Violas and 'Cellos 


Artists know the rarity of 
violins whose tones are 
“‘sweet’’ from lowest Gto A 
in altissimo. You know how 
much you desire a violin 











CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Bureau 
GERMANY : BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwolff, Berlin 

Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts, 
Hamburg; the Bechstein Hall, Berlin. 

Representative of more than 400 artists, includ 





whose tone qualities are dis- 
tinguished in power, inten- 
sity, brilliance, evenness, 





ing d’Albert, Ysaye. Ansorge, Thibaud, Kreisler gent lee sng co 
Sembrich, Risler, Van Rooy, Hekking, Carrefio octaves, clear harmonics, 
and many other celebrities. Also manager of the pure pizzicato tones, distinct 
Berlin Pidthormente Orchestra and of Arthur arpeggios, distinct in shake, 
Nikisch trill and staccato, and withal 
i quickly responsive to bow- 
Principal Agency for Music Teachers pressure from real pianissi- 

mo to fortissimo. If you 

have sich a violin you may 

not be interested ;ifyou have 


not, you will be Eg 
a booklet— rtis 

Touch’’ — which I ‘will {Wiadly 
mail you FREE, and which 
contains opinions from 
world famous artists who 
use REI DAHL VIOLINS, 


LEONARD sits’: 


CONCERT DIRECTION 


Representative cof Emmy Destinn, Terese Carreno, 
fosenh Lhevinne, Brussels String Quartet, Oskar 
Prien Gesellschaft der Musikfreunde, Stern’cher 
sang-verein and others. 


Granberry Piano Schoo! 


GEORGE FOLSOM GRANBERRY, Director 


Practical Pie ay Courses tor Teachers 
rtistic Piano Playin: 
THE PAELTEN SYSTEM 


Booklets—Carnegie Hall—New York 


Violins sent fo responsible 
persons on trial, for com- 
parison with othor new or 
famous old violins; 1: 
desired, gradual charge 
acc-unts opened, 








Reindah! Grand Model, $250.00 


REINDAHL VIOLINS 
USED Anv ENDURSED BY 


Bernard Listemann Kocian 
Chas. Gregorowitz Jan Kubelik 
Leonora Jackson Emile Sauret 
. E. Haberkorn Fritz Kreisler Atelier. 318Athenaeum Bidg 
pilexander | ull 26 East Van Buren Street 
— ceri 
CHICAGO, ILLINOIS, U. S.A. 





Axel Skovgaard 
E. Jacobsoha 
Arthur 








APOLIS CONSERVATORY % MUSIC’ 


Modern Languages. 


ighest anne. tee The largest ond matt most 
est. e Depa 





A. B. Caase Pranos 


Artistanos 


Highest Type of Artistic Instruments 
For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at NORWALK, OHIO 


Reference: The Editor-in-Chief of THe Musica 
Courier 





A quality of Tone Which Will Please the 
Most Critical — 


A Phan Which Will Stand the Test of 
Years of Usage 


Case Designs Which Are Original, Artistic 
and Beautiful 


BUSH & LANE PIANO Co. 


HOLLAND, MICH. 





THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonie), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-iInstitute, Berlin-Chariottenburg. 8-8 Kantstr. 









CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC S¢ HOOL: 
Complete Training for the Stage. ORCHESTRAL SCHOOL (comprising all solo and all or- 
chestral instruments). SE MINARY: Special training for teachers bs 

Principal Teachers: Conducting HARMONY AND COMPOSITION—Gustav Bumceke, Alexander von 
Fielitz, P. Geyer, Wilhelm Klatte, Prof. Philipp Ruefer, Ernest Schauss Hofrat, Prof. Carl Schréeder 
Prof. E. E. Taubert, Arthur Willner. PLANO—George Bertran , Al. von Fielitz, Ed- 
win Fischer, Guenther Freudenberg, Ernst Mellsiamer, Martin Krause. Clars 
Krause, Prof. James Kwast, Frieda Kwast-Hodapp, Dr Gustav Pohl, Prof. Ph 
Ruefer. Martha Sauvan, Prof. A. Sormann, Theodor Scho . Taubert. SING 
ING—Frau Ida Auer-Herbeck, Eugen Brieger, Frau Marg. ! Karl Mayer (Chamber 
Singer), Frau Prof. Mathilde Mallinger (Royal Chamber Sing Fr Prof. Selma Nicklass 
Kempner, Nicolaus Rothmuehl (Royal Chamber Singer), Maéstro G. Scarneo, Wladyslaw Seide 
mann, Ac jolf Schulze, Alfred Michel. OPERATIC CLASS—N. Rothmue VIOLIN—Prof 
Gustav Hollaender, Prof. Hugo Heermann, Sam Franko, Alexander Fiedemann, Max Gri 
&e., &. HARP—Franz Pcenitze ORGAN—Bernhard Irrgang, Royal Music Direct "CE L LO 
—Eugen Sandow, &¢ 

Prospectuses may be obtained through the Conservatory. Pupils received at any time. Consultation 


hours from 11 a. m. to 1 p. m. 


Royal Conservatory of Music « Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instructors 


bong courses or single branches. Principal admission time. 
granted also at other times. 





Education from beginning to fv ish. 
begin April and Sep 





Prospectus and List of Teachers trom the Directorium 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place 








NEW YORK 























THE MUSICAL COURIER 











THE 


STEINWAY] 7 a 
PIANOS || Altsent& Hamlin 


[GRAND AND UPRIGHT] 


Are Everywhere Known As “THE STRADIVARIUS 
THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


© O 


Factories: ESS Avenue, Borough of aveene NEW YORK 


Ditmars Avenue, Borough of Queens 
Riker Avenue, Borough of Queens. 
AND 
St. Paull, Schanzenstrasse, 20-24 - - > - HAMBURG 
Steinway Hall, 107-109 East 14th Street, New York 





PRINCIPAL VWAREROOMS AND FACTORIES 
Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 


Warereoms: Jungternstieg 34, Hamburg, and 
Koeniggraetzerstrasse 6, Berlin BOs i ON] 
They ave alse sold by our accredited representatives in all principal cities ail over the globe 


STEINWAY & SONS 























“{IMBALE* 


CHICAGO, ILLe. U. SuAa 

















JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JE WETT tone has no equal among pianos of even nearly as reasonable cost. 





Manufactured by, 


JEVWETT PIANO CO., - - Boston, Mass. 


FACTORIES : Leominster, Mass. 























THE WORLD RENOWNED The many points of superiority 


were never better emphasized than gue ea 
SOH MER in the SOHMER PIANO of today @ 
It is built to satisfy the most & 
; cultivated tastes : : : : : 3 


is known throughout America and Europe for its 











The advantage of sucha piano 


appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 
nating intelligence of the leading excellence as a Player Piano 
Reese OS a eS eee 





pe THE AUTOPIANO CO. 
SOHMER & CO. Factory and General Ottices : 


NEW YORK WAREROOMS : 12th Avenue, Sist to 52d Streets, New York 


815 FIFTH AVENUE LONDON REPRESENTATIVE: KASTNER & CO., Ltd., 34 Margaret Street 
Corner 32d Street 


























BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 








